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Pi LATES: MRESyppons, ! 
BY Joun RUSSELL.RA 
OLIVER CROMWELL, 
ATTRIBUTED to Van DYCK: 
ANSION House, DWARES 

AT BRAMBRIDGE PARE: 
Fox Hunting, BY 2° 
ENRY ALKEN :(/0" 
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BY SPECIAL ‘ 
THE KING @ QUEEN. © 


APPOINTMENT TO 


-THE SKETCHING SEASON The Connoisseur of SKETCHING MATERIALS should use aly 


WINSOR G&G NEWTON’S — 


Artists’ ©il and Water Colours; Brushes, eiauas se | 
Blocks, Sketch Books, Easels, Stools, Baas, etc. : 


. Qomplete Gatalogue post froe. 


* 


BOA NER aR CE YL ON Sei REE RON IR RTS EET 


37,38,39, 40, RATHBONE PLACE, LONDON, Ww. ; 
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= = ~ Geptember,, 190], to August, 1905); which has been in neepaaion es oe eS 
<2 3" for some ‘months “past, is ‘now- completed © and on’ sale, Aa eg 
Se oe ae “previously. announced, o2 this Andex~ is. thoroughly | “exhaustive, 
; ae _eonstituting - a: ‘complete fist of everything - soseed: eek mars a 
~~ numbers,” and consists. of 109° pages, ESR a a 
AS all” subjects have. ~been carefully. lassified sais = thie a 
: os Bes ee “respective ‘headings, the use of this Index should prove of. feoye 
=» alue’to Librarians, Curators of Museums, Collectors, ete. © 
A limited number ‘of ‘copies: only are being issued, | ‘and App uaa C PUES aia 
ae should ‘therefore “be- ‘made. “at once to. your Bookseller ‘or ea ae pees 
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The Connotsseur 


SPINK & SON, LTD. 


Rinest 


Binest 
Ancient Ancient 
and ays 
Modern Modern 
Coins Coins 
ON VIEW. FOR SALE. 


TREBLE SOVEREIGN, CHARLES |. OXFORD MINT, 1643, £10. 


A’ FARTHING, 
CHARLES II. 


Very Rare. 


A. FARTHING, 
GEORGE l., 1822. 
Very Rare. 


B.C. 350-330. 


AR DEKADRACHM, ey Kimon, SYRACUSE B.C. 415-406. 


i PATTERN A/ BROAD, 


sy Rawtins. 


PATTERN HALFPENNY 
EVERY PIECE FULLY GUARANTEED. laid oe tgoeatled § 
ter CHARLES I. : 

: Very Rare. 


Very Rare. 


AN INSPECTION INVITED. 


; 1. 
aot ot os ae : : 


TevLecrapuic Avoress: “NOVEDAD,'’ LONDON, 
TELEPHONE: No. 1546, HOLBORN. 


EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


; | T os Works of Art and Curios of every 
= bfiins now for sale or wanted 


HIS LIST is compiled for the purpose of bringing readers of ‘‘ THE CONNOISSEUR”’ into direct communication with the owners of valuable 
articles for sale or wanted. The charge is 2d. for each word, which must be prepaid and sent in by the 8th of every month. Special 
terms quoted for illustrated announcements, All letters to be addressed: ‘‘THE CONNOISSEUR ” REGISTER, No. ——, 95, Temple Chambers, 
Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a blank envelope, with the number at the top 

right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for the forwarding of same to the advertiser. 


No responsibility is takKen by us with regard to any sales effected. 


“THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


All advertisements to be sent to the Advertisement Manager, 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in this List. 


Old Chinese Vases.—Pair beautiful. See by appointment 
London. [No. R2,208 
For Sale.—Three Hepplewhite Chairs, from Blenheim Palace. 
Genuine. What offers? (No. R2,209 


Oil Painting.—Old Man’s Head, by Denner; also a Sir 
Peter Lely. What offers ? [No. R2,210 


Armour.—A fine Gothic suit, heavy ; also a plain suit and 
demi-suit, cheap. (No. R2,111 


Property of a Lady in France.—Sévres Cup and Saucer, 
formerly in the collection of Louis Philippe; Royal 
Crown ; stamped Chateau des Tuileries; Bleu de Roi; 
very handsomely painted figures ; perfect condition. 
Quaint old French Silver Coffee-Pot ; old Dutch Silver 
Snuff-Box; old Silver Bonbonniere (small). Offers. 

(No. R2,212 

Chest of Drawers.—Handsome Marquetrie Queen Anne, 

suitable for Museum. [No. R2,213 


Wanted.—English Table Glass, 18th century. [No. R2,214 


Wanted.—Nos. 1 to 36 of TH& CONNOISSEUR, neat 
(No. R2,215 

Portrait of Paganini.—Scarce, published by McClean, 
1831. [No. R2,216 
Yellow Feather Tippit.—For sale, rare and interesting 
curio, originally from Hawaiian Islands. [No. R2,21 


Wanted, the address of Mr. Barlow, China Restorer, late 


Danby Street, London. Communicate with No. R2,218 


Old Wood Figure of a slave holding sundial, from Dod- 
dington Castle; also valuable collection Lead Garden 
Ornaments. 


(No. R2,219 


FIRE. 


VALUATIONS FOR INSURANCE. 


HAMPTON & SONS claim to have brought the necessity of these 

valuations before the public, the direct result of acting as Assessors 
against the Insurance companies in connection’ with many of the largest 
fires that have occurred during recent years at private houses in town 
and country. They have valued furniture, works of art, and pictures 
to the extent of over 


ONE MILLION POUNDS STERLING, 


the contents of many of the finest homes in Eng gland, the work being 
done by a permanent staff of valuers, whos? experience in this respect 
is unique. 

Their chief Assessor will see Clients at any time by appointment, 
and give valuable information as to the revision | of policies. 

Copies of a pamphlet, ‘‘ The Proper Policy,” by W. Roland Peck, 
F.S.I., President of the Estate Agents’ Institute and Past President of 
the Auctioneers’ Institute (sixth edition, tenth thousand), published in 
1902, may be had, post free, for six penny stamps of 


HAMPTON & SONS, 


Fire Assessors and Valuers, 


2 and 3, Cockspur Street, LONDON, S.W. 


July, 1906.—No. lix. 


Book.—Sterne’s copy of vol. 5 of Z>ristram Shaniy, 1762, 
Sterne’s autograph on front page. Perfect condition, 
original binding. For sale. [No. R2,220 

Buffet.—Antique carved oak, believed Renaissance, two parts 
superimposed. Antique carved Oak Chair, cherubs 
supporting la lyre above acorns and leaves. Both much 


admired.— Photographs. [No. R2,221 
Old Constables’ Truncheons.—Some fine specimens for 
sale. [No. R2,222 


Sheraton Chairs. —Set of six, and two Arm Chairs. 
[No. R2,223 

Oak Fire Screen.—Old carved, convertible into chair. 
[No. R2,224 

Yora, signed Burne Jones and Gaujean: 
[No. R2,225 

Oil Painting.—Portrait, Lady Hamilton, by Vigee Le Brun, 
18 in. by 16 in. Greuze style. 30 guineas. [No. R2,226 

Oil Painting.— Castle, signed ‘Bergen, 1671,” on panel, 
1Oin. by tr in. Perfect. 15 guineas. (No. K2,227 
Book Plates,—Armorial and Pictorial, designed, engraved, 
and printed. High class at moderate price. [No. R2,228 

A Charming Painting, by the noted W. Denby Sadler, 
Old Folks at Home, fine old garden and figure subject ; 


size canvas 34 in. by 26 in. Three hundred pound 
picture, will sacrifice for £150. [No. R2,229 


Continued on Page 8. 


2 guineas. 


ed 

WANTED.—Genuine old English Carvings—Grinling 
Gibbons and Georgian styles. Write Box Y., Advt, 

Dept., “* CONNOISSEUR,” 95, Temple Chambers, E.C. 


ERRATA. 


June, 1906, Page V. 


Readers of ‘‘ The Connoisseur” 
will please note that the follow- 
ing words in Messrs. Stoner & 
Evans’ advertisement, “AT THE 
SIGN OF THE OLD PILGRIM 
HOTEL,” should have read :— 


“AT THE SIGN OF THE 
OLD PILGRIM BOTTEL.” 


Il. 
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HAMPTON’S ANTIQUES 


AB—Pair of magnificent carved and 
gilt Brackets. Genuine Chippendale 
(11 inches high). 


Fine old Chippendale Mirror, in pierced and carved gilt. 
Size over plate, 34 in. by 20 in. 


Collectors of Antiques 
should call and inspect 
the present exhibition 
at Hampton’s of fine 
old English Furniture. 


These Specimens are 
unique, and specially 
worthy the attention 
of Collectors of Rare 
Antiques, 


Very rare Antique Sideboard, shaped front and ends. 
The top and frame carved with gadroon ornament. 
Rails and legs elaborately inlaid. 


Hampton & Sons, Pall Mall East, Trafalgar Square, London, S.W. 


THE MISSES (Under Royal Patronage) 


VISITORS TO THE HIGHLANDS H. & I. WOOLLAN 


Should inspect one of the largest collections of Antique Furniture, eigen pevunrren ee eae 
Old Silver, Old Engravings, Old China, Glassware, etc. Collected 


in the Highlands, throughout the Country, and Abroad. 


OOOO OK 


iat NNT 


A fine and very rare Antique Satinwood Writing Cabinet, with secret 
spring drawers; a pair of rare old Antique Satinwood Corner Cabinets, 
inlaid, and with old lac panels; some pieces of Queen Anne and early é 
Georgian Silver. For Sale at... Spars 


’ The Old oe 
A. FRASER & €o0.’S, ¢s 
a a 5 Shop, Chinese Chippendale Screen. 


Showrooms—First Floor, 


INVERNESS. 28, Brook Street, Grosvenor Square, W. 


ill 


(Near the Railway Station.) 


: THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY), 


CONTENTS. 


VOL. XV. July, 1906. No. LIX. 


PAGE 

PENSHURST PLACE, THE KENTISH SEAT OF LORD DE L’ISLE AND DUDLEY. By 
Lronarp WILLouGHBy. (With fourteen illustrations) - : - - - - - 145 
CROMWELL IN CARICATURE. By H. C. SHELLEY. (With eight illustrations) - - - 154 

AN HISPANO-MORESQUE BOWL IN THE VICTORIA AND ALBERT MUSEUM. _ By 
A. Van DE Put anp H. W. Dickinson. (With three illustrations) = ° i - 161 

THE MANSION HOUSE DWARFS AT BRAMBRIDGE PARK. By Lieut.-CoL. PowNey. 
(With four illustrations) - : - - - : - : : : : - 167 
ITALIAN PILLOW LACE. By Miss M. Jourvain. (With nine illustrations) — - - : - «171 


[Continued on Page 6. 


Lambert, Goldsmiths, | J. W. NEEDHAM, 


Jewellers, and Silversmiths The Northern Antique Furniture Depot, 
To His Majesty the King, - 2 / near ) 
10, 11, & 12, COVENTRY ST., PICCADILLY, W. 60, Victoria St. (catheara:), Manchester. 


A few Pieces 
from the 
Large Stock of 
Guaranteed 
Examples. 


A most charm- 
ing Mahogany 
Bookcase with 
Secretaire, very 
finely carved. 


Very fine 
Antique Carved 
Oak Cabinet, 
dated 1679. 


Very choice 
Sheraton Side- 
board. 


Sheraton Book- 
case and Bureau 
with serpentine 
shaped small 
drawers. 


A most charm- 
ing Chippendale 
small Cabinet, 
on very fine 
carved stand, 
with Fretwork 
Corners, fitted as 
Coin Cabinet. 
Set of Six 
Carved Chippen- 
dale Mahogany 
Chairs. 


Chas. IL. Queen Anne, 
Geo, II, Geo, II, Geo, III, 


Geo, IIT, 

Geo. I. Geo. II 
A unigue collection of Diamond Work, Enamels, and Whrks of Art. 
Every description of Decorative, Table, and Ecclesiastical Gilt and 


Bilver Plate. Sabena 
ANTIQUE AND Mopern. Writing or 


SELECT: OLD SHEFFIELD PLATE, Very fine full-length Painting. Attributed to Romney, 
July, 1906.—No. lix. 


Dressing Table, 
IV. 
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GOODALLS’ MANCHESTER. 


THIS OAK-PANELLED 
Eight ROOM 

HAS BEEN REC 
ENTLY ERECTED 
BY GOODALLS’ 
IN A STYLE THAT 
7) Sara! eee |i =| CAM BE CARRIED 
lt GAGS yk em §=OUTATACOST 


WHICH IS VERY 

MODERATE WHEN 
CRAFTSMANSHIP 
IS CONSIDERED . 


CATALOGUES FURNISHED pgnehoe Seeeeteri 
Bice: ON APPLICATION. ©= © OM RECEIPT OF PLANS... 


ROUMY & Co." ant 


Telegrams: ‘‘Roumys, London” 


Telephone: 4185 Gerrard 


—Visitors will not be— 
importuned to purchase 


INTERIOR OLD and MODERN FURNITURE, ANTIQUES 
DECORATION SILKS, CURTAINS and CARPETS 


The Connoisseur 


CONTENT S—continued from page 4. 


PAGE 

NORTHAMPTONSHIRE FAMILIES. (A Review). By ARTHUR MEREDYTH BURKE. (With 
four illustrations) - . : = : ‘ ; : E . : ~ : - 176 
THE CULT OF BOOK-PLATES. By Dr. G. C. Peacney. (With nine illustrations) - - - 183 
NOTES - . . - - : - - : : 2 ~ 2 : o “ - 187 
IN THE SALE ROOM - : x - - - 3 : = 2 : - 4 ‘ - 195 
HERALDIC CORRESPONDENCE - - : - - - : : - - - - 205 
CORRESPONDENCE - . - - . . : 5 é : . P F é - 206 

PLATES. 

MRS. SIDDONS. By Joun Russet, R.A. - - : . i “ Frontispiece 
OLIVER CROMWELL. Attributed to Van Dyck - : - - - . - : - nee t+ 


MANSION HOUSE DWARFS AT BRAMBRIDGE PARK. (From a drawing by Miss STEADMAN) 165 


FOX HUNTING: “ Taking the Lead.” By H. ALKEN - : - . - - - - «81 


WATHERSTON G&G SON, 


ei edalabl ss No. 6, VIGO STREET, W. LEADING FROM REGENT 


STREET TO BOND STREET. 


Readers of ‘“‘ The Connoisseur’’ are advised to send for 
Messrs. Watherstons’ Booklet, entitled 


“THE PLACE OF JEWELLERY IN ART,” 
which will be sent post free on application. 


This appeared in full as a Supplement in the May number of “The Connoisseur.” 


Those desirous of obtaining HAND BEATEN SILVER WARE from 


ue GOLD JEWELLED Prize Vase @pproved antique examples should visit these Galleries, or write for Catalogue 
MADE BY MESSRS. WATHERSTON FOR 
THE GREAT EXHIBITION, 1851, of same. Terapnous 6464 Male 


CO LLI NG & YOU NG Gane é 


Bag. 


New, compact, 


MISCTLLANEOUS 
UNANSWERED —_ 


ARE DESIROUS OF PURCHASING FINE 


PIECES OF OLD ENGLISH FURNI- convenient. se ANSWERED 
TURE; OAK, MARQUETERIE, LACQUER stem lat 
CABINETS, :: ETC., :: CHIPPENDALE, wagpiectis de 
SHERATON, AND CARVED MIRRORS; WRITING CASES. 
ADAMS CHANDELIERS AND LUSTRES. 5s. to £5 00 


GOOD PRICES GIVEN 


This Case, 12 
In. Size, free 


4 & 5 BIRD STREET, OXFORD STREET, W. ee aes 
(NEXT TO ‘‘ TIMES’? BOOK CLUB) =a §. Fisher Ltd., 188, Strand. 
July, 1906.—No. lix, Vi. 
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CHUBB’S 
paTeNT SARE, 


IN OAK SECRETAIRE... 


Sad 


CHUBB & SON’S 
LOCK AND SAFE Co., Ltd., 


Makers to the King and 
to the Bank of England, 


128, QUEEN VICTORIA STREET, E.C., and 
68, ST. JAMES’S ST., PALL MALL, S.W., 
LONDON. 


| CURE Sy Vf 


: a fl 
( mcrae | ‘i 
: ; 7 


28, Lord Street, Liverpool ; 

3, Cross Street, Manchester ; 
126, Buchanan Street, Glasgow ; 
Wolverhampton ; 

Melbourne; Sydney; 

Cape Town; Bombay; Gc. 


» Pip 
\ . 
A ft 
“4 


BBE RINE zr 2 
=e CARVED WOOD 
+ CHIMNEYPIECES 
in stock at 
Reasonable Prices. 


STOR 


Unrivalled Collection 
Mee Oli ac 
Genuine Antiques 
and Reproductions. 
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ialalenetitelt 1 
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AN ANTIQUE CARVED WOOD 
CHIMNEYPIECE. 


DRUCE &Co. 


Inspection Invited... 
VIL, 


The Connoisseur 


THE CONNOISSEUR REGISTER 


—continued from page 2 


Unique Spode Dinner Service.—Representing Esop’s 
Fables. [No. R2,230 
Old China.—Silver lustre Lowestoft and Oriental Teapots ; 
Chelsea Dishes (red anchor), and small stags; small 
Crown Derby Vases, and other choice miniature pieces ; 


Famille Rose Dish. [No. R2,231 
Old Cromwellian Embossed Figure.— Iron _fire-back. 
44. [No. R2,232 


Oval Satinwood Pembroke Table.—Old English inlaid. 
[No. RK2,233 
Old Sheraton Sideboard,—Serpentine inlaid. [No, K2,234 
Old Tortoiseshell Tea Caddy.—Choice little specimen. 
42 10s. [No. R2,235 
Silver Teapot, 1777.—410 I0s.; two rat-tail Spoons, 
43 10s. (No. R2,236 
Chippendale Dining Table. —Fine antique, £7 7s.3 
Sheraton Sideboard, £14 10s. (No. R2,237 
Oak Dresser Sideboard.—47 tos. 6d. ; Chippendale 
Chairs, £14; Gate-leg Cromwell Table, £3 15s. 
[No. R2,238 
Dinner Service. —Old Worcester Porcelain; Lowestoft 
Tea Service. [No. R2,239 
Silver Lustre.—Small collection. 


Offers. 


Photos sent. 
[No. R2,240 
Genuine Harpsichord.—By Kirchman, 1778. In perfect 
condition, original handsome brasses, magnificent tone, 
four stops and pedal. [No. R2,241 


State wants. 
[No. R2,242 


Engravings.—Miscellaneous collection. 
Drinking Glasses.—Duplicates. Sale or exchange. 
[No. R2,243 


An Old Miniature for disposal. [No. R2,244 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DUNCAN, Glenholme, Penarth. 


EADERS answering Adver- 
R. tisements appearing in The 
Connotsseur will obtain special 
attention to their wants by men- 
tioning the name of The Connoisseur 
in all cases, whether written or 
personal application is made. 


JACOBEAN G&G CHIPPENDALE FURNITURE, 
A selected collection of genuine pieces are on view at 
GREGORY & CO.’S GALLERIES, 
19, Old Cavendish Street, W. 


BEDPOSTS WANTED in Mahogany of the XVIIIth 
century—later period not required. Send photo- 
graph or sketch.—Box 1,001, CONNOISSEUR ffice, 

95, Temple Chambers, F.C. 


TO ARCHITECTS, Etc.:— O’Brien, Thomas & Co., of 
297, Oxford Street, W., and 17, Upper Thames Street, E.C., 
are prepared to purchase approved original designs for 
.Wood Chimney-pieces and Overmantels. Quote Terms, 


July, 1906—No. lix. 


OLD OAK PANELLING 


MANTEL PIECES — ADarreD 
AND FIRE GRATES FITTED. 


Old Oak Columns, Mahogany and Oak Doors, 
Old Carving and Doorways. 


A Fine Old XVII. Century Carved Oak Ceiling. 


Rare and Magnificently Carved Oak Chimney 


Piece and Overmantel, 9 ft. 6 in. high, 7 ft. 10 in. wide. 
Dated 1638. 


ARLAL aan 


ck lak 
mane: 
4) peal § 29 | 

| 
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OLD ENCLISH WOODWORK. 


Old Adams Chimneypieces, from o958.; Fine old carved wood 
Georgian Chimneypieces, from £12 108.; afew others from £8 15s. 


OAK FLOORING. INTERIOR DECORATIONS. 


Considered by the greatest 

OLD OAK JACOBEAN BEDSTEAD. Sovssersy Oynbeeisatest 

———— be the very finest speci- 

men of the early I7th century work ever seen, in rie! He condition. 

Originally at Studley Castle, used by His Majesty Charles IL, and 
dated 1625, 


FINE OLD OAK PANELLED ROOMS. 


In the Tudor Period, Henry VIII., 1520, Linen Fold, 
Elizabethan, 1, Bhadann Anne. 


BENJAMIN’S New Galleries, 


Old St. George's Hall, 


76, MORTIMER STREET, LONDON, W. 


OR SALE.—The two historical Carved Heads (measuring rr ft. 
in circumference and 3 ft. 4 ins. in diameter) belonging to the 
Original Cask which contained wine grown b HH. Charles 

Duke of Brunswick, and presented by him to H.R.H. George 
Prince of Wales, who came to the throne in 1760. 

They are in a most excellent state of preservation and are considered as 
works of art, and from their historical associations to be unique. 

The following, among others, have graciously accepted photos of the 
above in Bas-Relief:--Her Majesty (the late) Queen Victoria; His Majesty 
King Edward VII.; His Royal Highness George Prince of Wales, K.G.; 
The late Lord Salisbury. 

A Photo will be sent on application to 


ROLFE § SONS, 31, Gt. St. Helen's, London, E.C. 


CLAIMS Patp EXCEED £2,300,000. 


London, Edinburgh and Glasgow 
ASSURANCE CO., LTD. ESTABLISHED 188r. 
Premium Income, 1904: $496,629. 


See New Accident Prospectus, with increased benefits. 


Insurance Buildings, Farringdon St., London, E.C. 


Applications for Agencies invited. Tuos, Neitt, General Manager. 


EEE 

VISITORS should call and view my Collection of 

Antique Furniture, etc. Always something interesting 
on view, 


F. W. CASTLE, °8kthedrai,® SOUTHWELL, Notts. 


Vill. 
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A pair of magnificently carved and gilt Mirrors, in Queen Anne style, tops with foliage and scrolls, and corners 
with shells, festoons of flowers arranged across the plate. Size, 9 ft.6in. high by 7 ft. wide. 


LITCHFIELD’S GALLERIES 


>, BRUTON SI., BOND ST., LONDON, w. 


The Connoisseur 


STONER e EVANS’ one ene 


3, KING ST.. ST. JAMES’ SQUARE, LONDON, S.W. 


Three Specimens of Old Worcester Porcelain.—Two of these choice Cups and Saucers are painted 
with the celebrated Watteau Figures in the panels, and the third with exotic birds. 
All have the scale blue ground, and are richly gilt. 


TELEPHONE — 
6658, GERRARD. 


TELEGRAMS— 
TALOFA, Lonoon."’ 


SPECIALITY: 
OLD ENGLISH 
CHINA AND 
POTTERY. 


Also at the Sign of the 
Old Pilgrim Bottel, 
which contains the 
Historical 
** Queen Elizabeth 

' Guest Chamber.” 


G. & F. Stoner, 
High Street, 
CANTERBURY. 


Turkey Carpets 


owe their reputation to 


CARDINAL & 
. HARFORD .. 


Reproductions of the beautiful designs 
and colourings of Carpets sold by this 
... Firm 100 years ago ... 


108 to 110, High Holborn, 
—— LONDON —— 


Established 
1792, 


Write for Illustrated Catalogue. 


July, 1906.—No. lix. 


J. S. ENE 


For FURNITURE & INTERIOR DECORATION 


WOODEN ELECTRIC FITTINGS 


J. S. HENRY, LTD. 


22, ST. JAMES’S STREET 287—291, . OLD . STREET 


PALL MALL, S.W. LONDON, E.C. 


Xx. 


The Connoisseur 


Antique Oak Panelled Rooms 


FOUR COMPLETE SPECIMENS NOW FITTED rx ovr SHOWROOMS 


ILLUSTRATIONS SENT FREE ON APPLICATION 


A specimen Jacobean room with genuine Old Oak Panelling and Mantelpiece 


GILL & REIGATE 


—The Largest Stock of Genuine Antiques in London— 
73 to 85, OXFORD STREET, LONDON, W. 


The Connotsseur 


J. C. VICKERY, 7h .mnnon nS 


Manufacturer of 


‘To ‘at. 1% 38 Pye 
H.M. THE KING. E 
H.M. THE QUEEN. 

H.M. THE KING OF POR- 
TUGAL. 


T.R.H. THE PRINCE & 
PRINCESS OF WALES. 


Gold and Silver Ware, 
Fashionable Jewellery 
Fitted Dressing Bags, 
Toilet G Writing Table 
Sets in Sterling Silver, 
Tortoiseshell, Gc. 


(OALOnLbNHNHAAAAUOd Ua AAtHAAAHNNL il Z 
i 


No. L1I81. 


Handsome Sterling Silver-Gilt Toilet Set, beautifully engraved by hand, and with raised reed and ribbon borders. 
CHARMING WEDDING OR BIRTHDAY GIFT. 


Bristol and Clifton Arts and Crafts Society 


Apply to the SECRETARY, BLACKBOY HILL, BRISTOL, for Schedules of the 


¢__——aye NINTH EXHIBITION yx 
BRACHER & SYDENHAM, 


Diamond Merchants, Jewellers, &c., 


Minster Street, 
= READING. = 


DF 3 
‘4 ; oye ates His Majesty 
By Special Appointment to eR yeay,§ KING EDWARD VII. 
Brey v 


A fine selection of Antiques of every description now 
on view, comprising Old Silver, Old Sheffield Plate, 
Grandfather and Old French Clocks. 


Fine old Sheraton Bookcase and Secretaire. aa Fin ; 
i inlaid wi idi e old English Marquetry Clock, 
Beautifully inlaid with sliding drawers under- Oink, bo Cas 2 
neath. 7' 10" high, 4’ 1 wide, 2 deep. —— ESTABLISHED 1790. —— Queen Ann et peakman, 
1906.— No, lix. 
July, 19° te) ra 
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(Photo by Dover St. Studio. 


Two large Famille Rose Vases of the Jung Ching or early Kien Long reign; of a quality and delicacy in detail 
only met with on the egg-shell plates of that period. The decoration is one of fighting cocks and branches of 
flowers. The vases are without exaggeration unique. The height is 24 inches. 


J. M. DUVEEN G&G SON, 


OF LIVERPOOL, 
Specialists in Old Oriental China. 


Inaugural Exhibition at their London Galleries... 


38, DOVER STREET, PICCADILLY, W. 


XIII. 


The Connotsseur 


and 


London Showrooms: re 6; VDT 
Pe 158 to 162, Oxford Street, W VOL; 
=f Ltd. 2, Queen Victoria Street, E. C. AS 


220, Regent Street, W. 


SHEFFIELO - MANCHESTER 


Silversmiths to ALMiths 


Newspaper & Magazine Advertising 


IS THE BASIS OF ALL PUBLICITY; 
all other forms of advertising are subsidiary. 


5 Prepare and insert Advertisements of every 
S description in Newspapers published and 


circulated in all parts of the world, 


Effectively and Economically. 


Many of the largest firms in the world are clients of this Agency. 


Correspondence is invited. 
SELL’ Advertising Agency, Ltd., 
167, Fleet St., London, E.c. 


T.A., “SELL, Lonpon.” T.N., 47 Hotsorn, 


11, New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


AVE a Large Collection of 
OLD ENGLISH & FOREIGN 


Arms & Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


i, New Oxford Street (Near Mudie's Library and 


the British Museum). 
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FENTON & SONS, 


NICE 


- PARIS - JOHANNESBURG 


7 tique 
aeoG Ibegintiqu: 
ibs — 


Cs 


eee s350i3 ose } 


KENT EDUCATION COMMITTEE. 


DESIGN FOR ATTENDANGE CERTIFICATE 


A FIRST PRIZE OF &7 7s., 
AND A SECOND PRIZE OF £3 3s. 


Are offered in a Competition for a Design for an Atten- 
dance and Good Conduct Certificate. The design to be 
capable of reproduction in five-colour lithography. 

The conditions of the competition and full particulars 
of the design required may be obtained on receipt of a 
stamped addressed foolscap envelope. 

Competition closes 29th September, 1906. 

By order of the Committee, 


44, Beprorp Row, FRAS. W. CROOK, 


Lonpon, W.C. SECRETARY. 


WRIGHT & HUNTER, 


BELFAST, 
IRELAND, 


HAVE ALWAYS ON SALE 


Genuine Examples 
of 
Antique Furniture 


Four gig oe) passe an d Chi na. 
XIV. 
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WINNERS OF 
THE GRAND PRIZE, 
SL OUTS, 


WINNERS OF 
3 GOLD MEDALS, 
Seo US, 


Size of Work, 17} by 16 inches. 


“LADY HAMILTON AT PRAYER’ 


Mezzotint by E. LESLIE HAYNES, after GEORGE ROMNEY. 


(By kind permission of TANKERVILLE CHAMBERLAYNE, Esq., the Owner of the Original Picture, which has 
never before been engraved.) 


Artist Proofs, limited to 250 only - - - - - - - - - - £6 6 O 
Prints on India Paper - - - - - - - - - - - - ~ £1 1 O 


Artist’s proofs supplied in priority of application by the Publishers. 


Qae- 50 Artist Proofs are reserved for Connoisseur Subscribers. 


CONNOISSEUR ORDER FORM. 


Messrs. H. GRAVES & Co., Limited, 
6, Pall Mall, LONDON, S.W. 


Please insert my name as a Subscriber for an Artist Proof Mezzotint 
of “LADY HAMILTON AT PRAYER,” limited to 250 copies. 


The 


W. H. BA EOSIN 


DEALER 


IN 


Jrcee on 


AN application 


oe 


SINGLE 

STAMPS 

AND 
COLLECTIONS 
PURCHASED. 


A Tare e and Choice Stock, ranging from 
CURRENT ISSUES to the GREATEST 
RARITIES, always on view. /nspection invited. 


47, STRAND, LONDON. 


PLEASE NOTE NEW ADDRESS. 


Nearly fifty 
rooms filled 
with genuine 
Old Furniture 
of Jacobean, 
Queen Anne, 
Chippendale, 
Hepplewhite, 
Adam and 
Sheraton 
Periods, 


Every item 
plainly priced 
with date and 
Country of 
origin, 


An absolute 


each purchase, 


A set of Six W Palate Chairs with the original leather se ate ing 
condition, Queen Anne period, price £35 0 0 


IF YOU ARE INTERESTED IN 
ALL 


SIMPLE COUNTRY HOUSE FURNITURE °" p&&%ons, 


Refined in form, moderate in price, genuine throughout, pay a visit to the ¢ 


F. W. PHILLIP 


No. lix. 


ood 


ollection of 
at The Manor House, 
» Bancroft, HITCHIN. - 


July, 1906.— 


guarantee with 


Connoisseur 


UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


I5 & 19, High Street, SHREWSBURY. 


So eh 


Genuine & Rare Old China, Silver, 
Prints, Furniture, Works of Art. 


This Illustration represents part of an old Worcester 
Dinner Service by Flight G Barr, apple green and gilt 
borders, single pink rose in centre, comprising 156 pieces. 


ENQUIRIES INVITED. 


W. F. GREENWOOD & SONS. 


LIMITED, 


23 and 24, STONEGATE, YORK. 


Old Sheffield Urn. 


Silver Tankard, Old Sheffield Epergne. 


4 Old Sheffield Geo. Il., 1759, 
Decanter Stands. Silver Tankard, 
Geo. II1., 1768. 


ANTIQUE FURNITURE, 
CHINA, SILVER, and WORKS OF ART, 


ESTABLISHED 1829, 
10, 


Branch : — Royal Parade, Harrogate. 
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Beara THE HOME with 
a CARRON fireplace. ~ They 


present that distinctive and artistic 


appearance which is so truly typical of 
good taste and refinement. ‘They realise 
the limit of possibilities in workmanship, 


finish and durability. 


CARRON COMPANY manufacture 
fireplaces to harmonise with any scheme 
of decoration, from the plainest to the 


most elaborate designs. 


Obtainable through all Ironmongers and 
Hardware Merchants, and on view at 
the Company's Showrooms. 


AGENCIES and SHOWROOMS: 


LONDON (City)}—15, Upper Thames Street, E.C.; LONDON (West 
End)—23, Princes Street, Cavendish Square, W.; LIVERPOOL— 
20, Red Cross Street; MANCHESTER—24, Brazennose Street; 
BRISTOL—10, Victoria Street; NEWCASTLE - ON - TYNE—13, 
Prudhoe Street; GLASGOW—1r25, Buchanan Street; BIRMINGHAM 
—Guildhall Buildings, Stephenson Street ; DUBLIN—44, Grafton 


Works: CARRON, Stirlingshire. Street: | SOUTHAMPTON—Town Quay (the Old French Prison). 
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JNCORPORATED BY Royat carrer i775 
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CANDY (G6 3G@seisiges 


are the Sole Manufacturers of the 


‘DEVON’ Fire 


ARTISTIC - INEXPENSIVE » EFFICIENT 


? tt Ly ee 


—_—b ae IMPORTANT TESTS OF 
—S OPEN DOMESTIC GRATES, 


carried out officially by The Smoke Abatement 
Society in conjunction with H.M. Office of 
Works, at the New Government Buildings 
in Parliament Street, London. 


See Report in “Lancet,” May 19th, 1906— 
“As a final result of the whole of the tests, the ex- 
aminers find that of the Grates submitted those of 
Messrs. Candy & Co., and two other firms, are the 
best, showing practically equal results. The amount 
of coal consumed by these grates was found to be 
moderate in comparative proportion with temperature 
obtained; the fires were bright and clear.” 


THE “DEVON” FIRE ’ ; i ‘ 
hor nd is suitable for mansion or cottage. It is made Send for Illustrated Price Lists and full copy of Report of Tests. 
1e home, and is suitable fo sic ottage. ade 
glazed bricks, in various artistic shades, and retains ar 


: ses Si ia d with a very small consumption of fuel. Fitted with Pian CANDY @ C0 L Works, Heathfield Station, 

Spee cee Mantels of Fumed Oak, Walnut, or Plain White. Burns Coal, a t 7 NEWTON ABBOT, DEVON. 

EASILY FIXED TO EXISTING MANTELS. 
Price from £2 upwards. 


u 


London Show Room—87, Newman Street, Oxford Street, W. 


The CONNOISSEUR GALLERY, 
19, NEW OXFORD STREET, 
LONDON, W.C. 
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Worcester China. 


The productions of the Worcester 
Royal Porcelain Works may be 
obtained of all the principal China 

Dealers. 


- 
- 


se lis lo > 
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: . ee 
This fine carving represents amrallegory of the American Independe 
signed and dated, by Putman, 1790, and was exhibited os he Paris 
alon. The three portraits are of Washington, Franklin and Voltaire. 
e fourth one, although intended for a British celebrity, was left 
blank. The lions underneath the piece represent the British lion 
put down by America. 
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A REMARKABLE 
INVENTION 


that will revolutionise the practice of photography is depicted in 
the accompanying illustration. This wonderful device deals 
the final blow at the old-time, cumbersome methods of devel- 
oping, and enables the amateur to dispense entirely with the 
dark-room. So far as loading and unloading is concerned, the 
Kodak method has already abolished the dark-room. The 
well-known Kodak Film goes into the camera as a cartridge intoa gun, and can be 
inserted and removed wherever you may be. To this convenience may now be added 


Daylight Development. 


You remove the exposed spool in daylight and simply put it in the new Kodak Tank 
Developer where it develops itself, Nothing could be easier. The film is inserted in 
the tank where it slowly develops with practically no attention. Snapshots and time 
exposures are all alike to the machine, which is based upon scientific principles and 
is in practice the most perfect and convenient method of developing roll film, 


OUR NEW KODAK BOOK 
32 Pages. 50 Illustrations. 
WILL INTEREST YOU. 


Write for a copy, mentioning this magazine, to 


KODAK, LTD... 57-61, Clerkenwell Road, LONDON, E.C. 


BRANCHES :—9%6, Bold Street, Liverpool; 72-74, Buchanan Street, Glasgow; 60, Cheapside, E.C.; 115, Oxford Street, W.; 
171-173, Regent Street, W.; 59, Brompton Road, S.W.; 40, Strand, London, W.C. AND ALL DEALERS. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone: 4424 GERRARD, 


GLENDINING & Co. =? 


7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


BARTHOLOMEW & FLETCHER, 


217, 218, Tottenham Court Road, LONDON. 


A fine old oak 
Cromwellian Settee 
with cane seat and back. 


Be 


A large selection of 
Antique Furniture 
at most moderate prices. 


TIES ILI LLL LLL ILL LLL ELI 
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PEWTER inves | Chinas iG. patey, Alester: 


A Genuine Sheraton Sideboard, 4 ft. wide by 19 in. deep, with 


six drawers and decanter drawer. In first-class condition. 


W. H. HORTON, 222° 27, Railway Street, ALTRINCHAM. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from JAMES W. PartrIDGE, The Bank, 
Alvechurch, Worcestershire. 


T. BURBERRY G&G SONS, Ltd., Dealers in Antiques, 
Church Street, BASINGSTOKE, 


A large assortment of Genuine Antique Furniture on show, including the following 

choice pieces: Mahogany Bow-front Tallboy Ches’, inlaid satinwood, 18 guineas, 

Sheraton Gent.’s Ward.obe, with oval panels, 19 guineas, Carved Brown Oak Normandy 
Hanging Wardrobe, 17 guineas, 


5, Silver St., BEDFORD (/%”./rom London). 
E. BURR, "Ola Furniture, China, Sheffield Plate, etc. 
An unusual pair of mahogany enclosed Dressing Tables, with concave 


fronts, on square tapered legs, fitted, glass, secret drawers, and numerous boxes, 
26 in. wide when closed. | Photo sent on application. 


F. JONES, 1, Tavistock Street, BEDFORD. 


Carved and Gilt Adams Mirror, 5 ft. by 2 ft. 8 in. over carved 
ornanients .. o* oe o* oe oa . 
Inlaid and Carved Elizabethan Cabinet, 4 ft. by 3 ft. . 
Illustrated Catalogue Post Free. 


GENUINE ANTIQUE FURNITURE, i205. 00) O08 xvi cit 
Ormolu Clock, choice Prints in colour by W. Ward, J. R. Smith, V. Green, 
P. W. Tomkins, Cheeseman, &c. Eacu Lot GUARANTEED, 


W. J. M’COY & SONS, Ltd., Antique Dealers, BELFAST. 


~ s Very fine old English Marquetry Chest of five 
Genuine Antiques. ees) #25; fine old beak-front Chippendale 
Sideboard, with brass rail, £18 10s.; old Italian Cabinet, inlaid with engraved ivory 
and marble, £15 15s.; pair old Chinese Mazarin Blue Lotus shaped Bowls, £5; very 
fine old Gallery painting, by Jan Steen, ‘‘ The Card Players,” £42; fine old Chippen- 
dale Secretary 4 feet Bookcase, original carved cornice and scroll sediment, interior 
inlaid with satinwood, £25. 


J. P. WAY, Antique Art Gallery, Park Street, BRISTOL. 


ANTED, scarce silver tokens. 
Solicitor, Clifton, Bristol. 


£5 10 0 
£11 15 0 


Good price. Bowles, 


“Ye Lovers of Antiques.” 


All who are in search of Old Carved Oak Chests, Dressers and 
Shelves, Gate Tables, Grandfather Clocks, Chests upon Chests, 
Chippendale Chairs, Sheraton Sideboards, Old Brass Fenders 
and Old Pewter, at Country Prices, should write or go to 


W. A. TOWNSEND, Antique Dealer, BROMSGROVE. 


Ladies collecting OLD LACE BOBBINS can find a 
choice assortment at 


E. H. LAURENCE, Antique Dealer, 
York House, BUCKINGHAM. 


(Opposite the Abbey Gate), 


Genuine old Inlaid Sheraton Sideboards, Chippendale Book- 
cases, Chippendale and Sheraton Card Tables, Bureaus, Oak 
Chests, old Cut Glass, Pewter, etc. 


—_—_— 
PROTECT YOUR HOMES AGAINST THE RAVAGES OF 
THE WOODWORM. 


Will not stain the wood, 


ANTIWO RM Completely destroys Wood Moth 
No offensive odour, 


Worm. 
Does not remove the polish. 

Price 2/6 complete. Non-inflammable. 
=== BATES, CAHIR, TIPP.——— 
————————————————————————— 
Cc FELL Dealer in Antiques & Modern Furniture. 

. » Corporation St.. CHESTERFIELD. 
FOR SALE.—7 ft. Solid Oak Modern Sideboard, colour 
brown, splendidly made and fitted; cost £100, will accept £40, 
paid to any English station.—W. R. SIMKIN, Colchester. 
TS 
Ve Olde Curiosity Shoppe. Lieiswenses Sen Raley 


Mahogany Antique Furniture, SDIPESoaale and Sheraton Chairs, Welsh Dressers, 
Carved Oak Chests, Brass Fenders, Candlesticks, old Pewter Plates, old China, &c., &c, 


Mrs, HANNAH SMITH, 36, Nantwich Rd., CREWE, 
July, 1906.—No. lix. 


Genuine Antiques only.—A very fine old Sheraton Side- 
board; 6 Claw-feet Chairs; a few pieces fine old Lowestoft, Worcesier, 
Swansea, and Oriental China; also a very fine Satinwood Table, etc. 


J.C. PALMER, Mere Street, DISS. 
DON BURSTEIN, 5, St. Stephen's Green, DUBLIN, N., 


DEALER IN ANTIQUES. 


Fine collection of Chippendale, Adam, and Sheraton Furniture, 
Cut Glass, Engravings, Prints, Old Silver, &c. 


NEILSON, Holyrood Square, EDINBURGH. 


On hand at present—Genuine Chippendale Chime Clock, Half Circle Sheraton 
Sideboard, Fine Boule Bracket Clock, Chippendale and Sheraton Bookcases. 
Always on hand—A large assortment of Genuine Antiques of all descriptions. 


OLD SHERATON SIDEBOARD, 5 ft., £10 10s. SHIELD BACK CHAIRS 
(six and one), £18 18s. French Chairs, Louis XIV., XV., XVI. 
Photos on application. 

R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 

R. ANDERSON THOS. B, FOWLER 
ANTIQUES IN EDINBURGH, 
DAVID T. LYON, THE MOUND, EDINBURGH, 


Invites inspection of his large and varied stock, which inclu*es Genuine Specimens of 
Old English and Scotch Furniture (restored and in original condition), Grandiather 
Clocks, Mirrors, Pictures, Old China, Lustre Ware, Cut Crystal, Rare Collection of Old 


Brass, Copper, and Bronze Articles, Sheffield Plite, Large Selection of Old Pewter, Old 
Scotch Iron Work, Door Knockers, Lanterns, Weapons, Old Paisley Shawls, Curiosities, 
Bric-a-Brac, etc. 2 moderately priced in plain figures. Enquiries invited. 
Purchases carefully packed and forwarded to all parts. 


“i , 99. China Vases, cost 170 guineas, 

Mary Queen of Scots’ Bonnet Box’; coin i: Rave Citi 
Corner Cupboards, Sheraton & Gilt Tables, Tappit Hens, Old China, Armour, Sheffield 
Plate, Diamond Jewellery, Grandfather Clocks, Old Paintings, Engravings, Violins, Oak 
Hall Table, Napery Press, Antique Silver Spoons, etc. Also variety other Goods, 


Hunter's Old Curiosity Shop, ,..278:.A7s¥i*.S'neet.. Glasgow. 


L LUNAM Ye Antique Showrooms, GLASGOW 
e ? 18, Newton St., Charing Cross, ¥****"' 
(2 minutes from Grand Hotel and King’s Theatre). 

Choice Collection of GENUINE ANTIQUES. Specialities in Stock :—Very fine 
old Panelled Oak Hall Wardrobe, rare Queen Anne Table and Comer Chair, unique 
Corner Cupboard, rare old Cheese Wagyons, Spoon and Knife Boxes, lovely Tea and 
Wine Trays, very fine Rockingham and Bristol China Tea Sets, Cabinet Pieces in 
Lowestoft, Leeds, Spode, and Wedgwood, Silver and Copper Lustre Ware. Fine 
selection of old Sheffield Plate, Brass and Pewter, old Line Engravings and Sewed 
Pictures. Very moderate prices. Inspection invited. 

“THE NEUK,” 26, PORTUGAL STREET, LIN- 
E. FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFKEW 
STREET, GLASGOW. Collector of Antique Furniture, China, Silver, Pewter, Brass, 
Jewellery, and Lace, Sfeciaésties :—Old Oak Dressers, Settles, Gate Tables, and 
Coffers; Old Oak Alarm ar d Grandfather Clocks; Cromwellian, Queen Anne, Chippendale, 
Sheraton, and Hepplewhite Chairs, Tables, and Chests of Drawers; fine Sheraton Couch; 
Queen Anne and Sheraton China Cabinets and Corner Cupboards; Two fine Old Spode 


Dinner Sets; Old Lace, Flounces, and Ties; Rare Whieldon and Staffordshire Figures; 
Old Paste Trinkets. 


Early modern Grand Pianoforte, by Collard & Collard, in perfect 
condition, price £30. Full particulars on application to 


RUSHTON @&@ SON, Grimsby, England. 


Manufacturers of the PATENT “GUyY-CORD” PIANOS, 


WALKER, HEY & Co., 37, Bull Green, HALIFAX. 
DEALERS IN ANTIQUES, 

Old Carved Oak Yorkshire Chest (2 drawers under), 4 gns. Old Glass 

Painting (17 in.), Napoleon III. (original frame). Large Bronze ‘‘ Gladia- 

tor," signed Marcel Debut, 20 gns. French Gilt Suite. 


F. J. MEYER, 32:,Wss! 22" HARROGATE. 


Exceptionally Fine Old Mahogany Hanging Wardrobe, in perfect order, 
circa 1760, 28 guineas, securely packed in crate. Photo on application. 
Width 4 ft. 8 in., height 6 ft. g in. 

Chime, Musical, and 


W. DREW, General Clock Manufacturer, King’s Lynn. 


Cheapest place for all kinds of ANTIQUE CLOCK REPAIRS without modernizing, 
old Clocks converted to chime on Bells, Gongs, or Tubes, new Whittington Chimes, 
or play tunes every hour, Brass Dials all sizes and styles, List Free, 


The only Clockmaker in Eastern Counties. 25 years’ experience. 
Old Carved Oak, Chippendale, and Sheraton Furni- 


ture, Oil Paintings, Engravings, and Bric-a-Brac. 
G. A. QUAIL, 102, Warwick Street, Leamington Spa. 
ee 


BAXTER OIL PRINTS for Sale. Fine and rare copies always 


in stock. Artist Proof Engravings and Etchings, after Mel 
and Dendy Sadler, at very low prices. ie ‘ pte 


C. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


——_—_—_————— 
ANTIQU ES. An immense assortment of Sheffield Plate, Old Furni- 


ture, Antique Jewels, Old Prints, China and Glass, Curi t 
moderate prices. é : : eee 


Specialities this Month.—A remarkably fine Old Dutch Gra 
Clock, beautifully inlaid, to be sold at a bargain; also a Goonan Cee 
Anne Bureau Book-case, beautifully fitted, and in fine preservation. 


ADAMS & Co., 97, Wigmore St. (,°2""st of 


Duke Strect]* 
A few minutes from the Wallace Collection, 


i 
Old Engravings & Paintings Framed & Restored 
ERNEST ALDEN, 39, King’s Road, Sloane Mele S.We ; 


XX, 
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JOHN WATSON, 


8, New Oxford St., W.C. 


Telephone No. 6076 Gerrard, 


eT Sie vi rs 3 a ~? 


A fine old Mahogany Shératon Sisters double-cylinder Writing Table, 
6 ft. 6in. long x 2 ft. 6in. wide x 6ft.6in. high. £45. 


INSPECTION INVITED. 


SA\LICON Czy 
SORIPED “4 
> Oy 


illow patrern inOld 
Chinese Blue 


) 


)) SILICON 


The Perfection of Opaque Porcelain 


«® FOR ' 


DINNER, TEA, AND TOILET 
ees 2 SERVICES, ———— 


SOLD EVERY WHERE, 
by all China Dealers, Stores, etc. 


Write for Illustrated Sheet and name of nearest Agent to 


BOOTHS, Ltd., Tunstall, Staffordshire. 


Established 1857, at same address. 
EREEERT = = eeeiiiaion Taino 


GPILLMAN’S 


From Newcastle Street, Strand. 


101 & 102, ST. MARTIN’S LANE, 
TRAFALGAR SQUARE, LONDON, W.C. 


| 


A fine selection of FURNITURE of various 
periods in stock. 


‘*Next door to the Duke of York 
tage, } : ants a tr 


~heatre in St. Martin’s Lane there isa quiet-looking 
house of interesting and unique furniture. .. . 


I cz ne th sr of She e, and Queen Anne, and Eliza- 
bethan, and Empire, and Louis Quinz di eize things thinking the rest of the 
world well lost, forgetting its very existence in this great harvest of household goods,”— 


Westminster Gazette, 


J.«F. HARMSWORTH 


For Antiques in 


Old China, Old Pottery, Old Class, Bric-a-Brac, 
Sheffield Plate, Pictures, Prints, Furniture 


This Exhibition of Glass on View at 


HARMSWORTH - GALLERIES, 


91, Grafton St., Bond St., London, W. 


Telephone: 8178 Mayfair. 


Telegrams ; ‘AUTUMN, LONDON.” 
AXI, 
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THOMAS CUBITT, 283. Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS. .°. .°. .° 


Speciality this month :—Fine Old Early Italian Carved Walnut Chair, late 16th century, 
17 Guineas, from Lord Grimthorpe’s Sale. 


H. W. GODFREY '’S, 


25, Wardour St., Near Piccadilly Circus, W. 
GENUINE ARTISTIC ANTIQUES. 


FOR SALE. UNSOILED CANTEEN CASE, 29 pieces, Ivory handle 
Knives and Carvers, 70 pieces E.P. Thread and Shell Spoons and 
Forks, &c. Wortn Inspection. Price £11 15s, net. 


HAMPTON, 2%, DUKE, STREET 
9 (Manchester Square), 
Near the Wallace Collection, 
has opened a Gallery of Pictures, among which are to be seen some 
very interesting *‘OL_D MAstTers."’ He has also a few of the choicest 
pieces of China and Earthenware. Everything sold as antique is antique. 


Hundreds of Chippendale Chairs 


Genuine Antiques, singles, arms, and sets, 
all prices and designs. 


ARTHUR JUPP & Co., 35, Red Lion St., Holborn. 


Telephone gr2o Central. 


WEAPON &c., for Collectors and for Decorating. Lists. 
5» OLDMAN, 77, Brixton Hill, London. 
Antique Furniture at Competitive Prices. 


Large and Varied Stock of Old English Furniture 
of the Oak, Walnut, and Mahogany Periods. 
Persian and Oriental Rugs, Silver, Brass Work, &c. 

J. TUCKER & SON, 27, 29, 31, Earl’s Court Road, Kensington, W. 


W E Wood 18, Brook St., 


5 Hanover Sq., W. 


Unique Selection of Gems for Collectors. 


INSPECTION INVITED. 


Pair Old Sheffield 3-light Candelabra ; set of four Old Sheffield Candlesticks ; 
Geo. III. Silver Tea Pot and Stand; Geo. III. Sauce Boat; pair Old English 
paste Buckles. Sent on approbal. 


HARRIS, BERRY STREET, LIVERPOOL. 
Wm. M. DEARMAN, ANZ@2E DEALER. Man choster, 


Every variety of antiquities in stock, Furniture, Carvings, China, Curios, and general 
assortment suitable for Museum or Private Collections. Brasses & Handles a speciality. 
Everything Genuine O/d (no reproductiuns), Six-foot long Oak Settles, panelled, £2 
each. Corner cupboards, 20/-each, Jadder and Spindle-backed Chairs, 5/- each, 


Fine Set of 6 Queen Anne Walnut Chairs, cabriole legs, depressed backs, quaint old 
rush seats, £30. 

Silver Lustre Resist Vases, 144 inches high, in perfect condition, 822, 

Old Oak Settles, 35) = each. 


M. J. DAVIS, Ye Olde Poets’ Corner, 
Long Millgate, MANCHESTER. 


A | be old Manchester axiom is ‘ Sell 
and repent.”’ I make a rapid turnover 
my main aim. And also desire to seli 
nothing pretending age. Unique objects 
are arriving and being despatched hourly, 


A few noteworthys;—Romney's “ The 
Spinner,” fine early colour-print by Cheese. 
man; Satinwood Sheraton Card Table, £9: 
Chippendale Chiming ‘Clock, of elegant con- 
tour and beautiful elaboration, £48; three 
coloured old Ironstone Dinner Services, from 
#5; several sets of Chippendale Chairs 
cheap; two beautiful Sheraton Sideboards, 
100 feet of showroom now replete with old 
oak. Numberless specimens in old S affs,, 
Tobies, Lustre, Pewter, ¢ rystal Glass, Batter. 
sea Enamels, Snuff-boxes, ete,, etc, detailed 
by photo to collectors. Four ancient Persian 
Rugs, largest 4 yds,, £12 lot; six old Chelsea 
Figures (marked), go0s.; ete. 


E. BOOTH-JONBS, 


Illustrated Catalogue Free, 
ns “The Antiquary,” Manchester. 


J. BRETT & SONS, Ltd., 
92, PRINCE OF WALES ROAD, NORWICH, 
for good ANTIQUE FURNITURE, ai 


("ONLY TWo MINUTES’ WALK FROM THORPE STATION, NORWICH, a) 
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R, 
T. HOLLAND, 3¢)"Piriiament Street, NOTTINGHAM. 


Mah Chi dale Chairs—Set of Six Small and Two Arms, £21. 
it pines Bureau, 7 7a “Oak cable £6 6s. Long Case Clocks, Brass 
Dials, from £5. Sheffield Plate, Old China, Prints, &c. 


€. P. Criantaphyllos, 
Grek Rone 1) Gd ee 
4%, Rue Cambon, Paris. 


————= VERY LARGE STOCK OF —— 
Antique Furniture, Sideboards, Bureaus, : 
and Bookcases, Gents’ Wardrobes, Chairs, ; 
Old China, Clocks, etc. Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 


SHERWOOD FOREST AND DUKERIES. 
ISITORS should call and view my collection of Old Arms, Engrav:ngs, 


Paintings, China, Books, Furniture, and Antiques in general. 
Shall be pleased to do business, but no pressure. 


J. M. SMITH, 34, Carolgate, Retford. Notts. 
ST. BOTOLPH’S GALLERIES, 7°>* Boe ae 


A genuine old Satinwood Gentleman's Wardrobe, of Dutch design, in ex cellent 
order, in its original state, price £140. A genuine Sheraton Sideboard, price 428 10s. 
30 minutes’ motor drive from town through the most beautiful country 


Telephone—53 Sevenoaks. Manager—Mrs. BRITTER. 


Cockroaches cleared with BLATTIS 


Used everywhere with unfailing success since Me. Eo 
Howarth, F.Z.S., destroyed plague of them at Sheffield Workhouse in 1896. 
Supplied by order to His Majesty the King at Sandringham. 
Recommended by Dr. H. Woodward, F.R.S., Canon K. Jacques, R.D., 
“The Queen,” and all ladies’ papers. Tins 1/3, 2/3, 4/6. 


Howarth G Fair, 471, Crooks Moor, Sheffield. 


Characteristic and interesting examples of ANTIQUE 
FURNITURE, Old China, Works of Art, &c. 


MRS. LOCKWOOD, Antique Dealer, 
Established 60 years. 104, Devonshire St.. SHEFFIELD. 


THE CLOCK TOWER, 


z si 


hii? ae 


part of service made 
to order of Queen Charlotte. 


Antique or Spurious DrinkiInG GLASSES can easily be 


ascertained by writing for Booklet on 
From “Old English Drinking Glasses.’’ Price 6d. 
T. RUDD, Dealer in Antiques, 106, HIGH STREET, SOUTHAMPTON. 


<=-nosseseesisenstnensnnSastitinee nae anes aaa aE 
WANTED. to purchase for Cash, PRINTS, POTTERY, MEDALS, 
BOOKS, etc,, relating to STOCKTON, HARTLEPOOLS, DAR- 
LINGTON, MIDDLESBORO? or Districts 
Wanted—Odd BALL AND CLAW CHAIRS, in any condition. 


J. S. ARMSTRONG & SON, Antique Dealers, STOCKTON-ON-TEES. 
npn peerenguyeeserenrerereennereeeree 
GENUINE ANTIQUES. Fine old Carved Jacobean Buffet, £55. 


: a Jacobean Arm Chair, finely carved, 
£12. Half-circle Sideboard, 6 ft. by 3 ft., white inlay, fine condition, £25, 
Octagon Credence Table, £10 10s, Set of six Sheraton Chairs, £10, And 
many other lots China, Silver, &c. 


W. MORGAN, Station Road, TAUNTON. 
nn , 
ANTIQUE SILVER, Qucen Anne Tankard, George I. & ILL.Tankard; 


; 3 Silver square-bottom Candlesticks, a Round Candle 
stick; fine set of 4 Openwork Decanter Stands, early Georges; fine Morland Painting; 
a Worcester Dessert Service, and China Bowls; Sheraton inlaid Wardrobe, &c J 


’ 14-16, B 
W. H. STOYEL S, Gotham House, TIVERTON, Devon. 


H. HARDCASTLE, 31, Stonegate, YORK, 


AND 34, CHAPEL STREET, HARROGATE, 
DEALER IN ANTIQUE PLATE. 


‘ Fine Adains pattern Silver Cruet, large size, 8 bottles, 
Special. date 1798. £17108. LIST SENT POST FREE.” POmeCh 43 O26 


Cann nn nnn nn nn nn nn nn nn nnn nnn nS 
Old China, PEWTER, and Sheffield Plate, 
RESIST, Silver and Copper LUSTRE. 


DUNCAN & LEWIN, Minster Gates, YORK. 
XXII, 


The Connotsseny 


FIRE INSURANCE. “THE RISKS THAT ARE RUN,” 


Send for copy of our New Pamphlet; Post Free on Application. 
GILL ¢3 REIGATE Expert Valuers of FURNITURE, CHINA, 
9 PICTURES, OBJECTS OF ART, etc., etc., 
73 to 85, OXFORD STREET, LONDON, W. 


fashion. You see them in all artistic homes. 
It is a fashion of beauty, a fashion of 
cleanliness, and a fashion of health. 


Hall’s 
Distemper 


makes beautiful, washable walls. It has the 
great advantage of being when first applied a 
thorough disinfectant and germ destroyer. 
It starts clean and keeps clean —leading 
sanitarians recommend it—great hospitals 

and institutions use it. 
peed Hall’s Distemper when redecorating, and for 
the woodwork remember to have ‘Sisco’ White Japan. 
Ask your decorator to show the series of artistic 
stencil friezes similar to the one shown in this 

advertisement which the trade can now obtain 

from thesole Proprietors and Manufacturers, 
SISSONS BROTHERS & Co,, Ltd., 
HULL. 


London Office— 
199, Borough High St., 
8.E. 


FA ARPER Ashford, Kent, 
] te 7 eT aa 


has the largest stock 
in the South of 
England of 


Jacobean, Jd 
Queen Anne, 
Chippendale 
@ Sheraton 
Furniture. 2 


FENTON’S ‘Sie 


35, CRANBOURN ST., LONDON, W.C. 


Arms & Armour, 


CLUBS, 


Carvings, Gc., from many parts of the World. 


War Medals, Coins, Prehistoric Implements, 
Old English Pottery, Porcelain, and various 
Quantity of Oak Panelling, as 


Antiquities. 
/ilustration, in stock; also Sun 
Dials & Worcester Dinner Service. =— CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 


DEBENHAM, STORR @& SONS, 


Established 1813. A UCTIONEERS. LIMITED. 


Auction Sales Daily of Diamond, Pearl, and other choice ornaments. Modern Jewellery, Watches, Antique and 
Modern Plate. Medals, Coins, Stamps, Gc. Furniture, Harness, Guns, Wines, Cigars, and miscellaneous effects. 
Books, Old China, Musical Instruments, Furs, Laces, Silks, Piece Goods. Ladies’ and Gentlemen’s Apparel, Naval 
and Military Uniforms. 


26, KING STREET, COVENT GARDEN, LONDON. 


Telegrams: “VIEWING, LONDON.” Telephone No. 2399 Gerrard. 
>> G0 OF 
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JOHN & EDWARD 


BUMPUS, LTD., 


BOOKSELLERS TO H.M. THE KING, 


350, Oxford St., London. 


SECOND-HAND AND SCARCE BOOKS 1n 
ALL CLASSES OF LITERATURE. 
HANDSOMELY ILLUSTRATED WORKS. 
BOOKS WITH COLOURED PLATES. 
FIRST EDITIONS OF POPULAR AUTHORS. 
BEST EDITIONS OF THE BEST BOOKS. 


MESSRS. BUMPUS BEG TO INVITE THE ATTENTION OF 
CONNOISSEURS TO THEIR SELECTION OF 


HANDSOMELY + BOUND + BOOKS 


—FOR 


Wedding & Birthday Presentation. 


The speciality of the collection lies in the fact that all the 
volumes most suited for presentation are from the designs 
of their own artists, and are executed from detailed 
instructions, which only those versed by experience and 
possessing the necessary taste can satisfactorily dictate. 
Ldlustrated Catalogue of the 
TELEPHONE 1651 PADDINGTON. 


Jewest Books just issued. 


WANTED Old Glass Pictures. 


TO 


PURCHASE: Old Silver, and 


Old Jewellery. 


High Prices Given. Distance no Object. 


THOMAS EDWARDS, 


3, Crown Place, HARROGATE. 


THE BAILLIE GALLERY 


EXHIBITION OF 
PICTURES OF CHINA AND JAPAN 
BY 


MONTAGUE SMYTH. 


OPENING DAY—FRIDAY, JUNE sth, 1906, 
AVAILABLE TILL JULY sth, 


54, BAKER STREET, w. 
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Old Needlework Pictures. 


Appointed Makers to His Maiesty THE KING. 


GREEN’S 
MOWERS & ROLLERS 


stand Pre-eminent. 


Write for 
Illustrated 


Price List 


No. 20. 


and New Surrey Works, Southwark Street, London, 8.E. 


ART WALL PAPERS. 


la 


rd esd 


The “‘STRATHEARN” (hand-printed), from 3/6 per piece. 


CHAS. KNOWLES & @o. Ld., 


164, King’s Road, Chelsea, London, S.W. 


THe LarRGestT SHOWROOMS IN LONDON. 


POSTAGE STAMPS. 


Just received. 


New Issues. 


Special Offers of Interesting & Curious Stamps. 


. setofs 6d. 
complete series, 1 lepton to 
5 drachmai a » 14 15/6 
Italy, New Portrait of King, 15 centesimi ane cee Pie » \2ueds 
Siam, King Chulalongkorn and View of Bangkok, 1, 2, 3 

and 4 atts. .. 7 


Greece, 1906, Olympic Games, 1, 2, 3, 5 and ro lepta 


” ” ” ” 


cota. ee a ee 4 6d. 
es King Chulalongkorn and View of Bs 

1 att, to 1 tical ae s < ee yy 6 

Ivory Coast, General Faidherbe, 1 and 5 centimes .. fe yy ££ ade 
Senegal, General Faidherbe, 1, 2, 4 and 5 centimes .... so 30 Gas 
Senegal-Niger, General Faidherbe, 5, 10 and 1s centimss ,, 3 6d. 


ingkok, complete 


Liberia, New Designs, 1,2 and scents ..  .. «. «+» 4 3 .6d. 
= st I, 2, 5,10, 15 andaocents ., we » 6 Sg 
ot Same Series, Surcharged ‘' O,S.," 1, 2 and 5 cents 3 6d. 
” ” , ’ T, 2, 5, IO, 15 

and go cents .. ie nals Ones OF 6 3/6 

Salvador, Pedro Jose Escalon... sa pweee, (nse t 20k 

Costa Rica, Surcharged ‘' 1 Centesimo "and “ Oficial” .. 2 64. 

Barbados, Nelson Centenary Stamps, }d., 4d., rd., ad., 24". 4, 5) A /= 

Tunis, View of Mosque, 1, 2 and 5 centimes ew » 3. ‘Bde 

» Native Ploughing, 10, 15, 20 and 25 centimes .. A lig beh 
» Hadrian's Aqueduct, 35, 40 and 75 centimes .. vw. 3 US 
», War Galley, x and 2 franes nx 2 Sia 


Lists of stamps wanted by Collectors to complete sets 


will receive careful attention. 
ee eae 


WILLIAM S. LINCOLN, 


2, Holles St., Oxford St., 
LONDON, W. 
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TELEPHONE: 
1109 MAYFAIR. 


The Connotsseur 


HENRY VAN KOERT, 38, Hanway St., London, W. 


Has a choice collection of GENUINE OLD CHINA, 
# accumulated from private sources, to dispose of. # 


One Old Dresden Dessert Service, white and gold, decorated 


Pair of Chelsea Candlestick Figures ++ « .. price £12 

with sprays of flowers, perfect, 17 pieces .. price £20 Apple Green Dessert Service with gold and flower 
Richly decorated Spode Tea Service, 27 pieces .. ,, £12 decoration, ;18 pleces 7 7-1 ..em 0 acun Oo Gan kD 
Richly daoorated Siaxtoh Tae Service, 55 plecext e £15 Various samples of Mae ’ oi BR DERN PANS EA acu INGHAM and other 


JUST PUBLISHED. 


Catalogue of Books on Art, 


Including Important Itzms on Architecture, Costume, 
Decoration, Ornament, Furniture, Galleries, Ilu- 
mination, Portraits, Pottery, &c.; also a collection 
of the Arundel Society’s Chromolithographs after 
Italian and Flemish Artists. 76 pages. 


POST FREE ON RECEIPT OF TWO STAMPS OF 


James Rimell G Son 
53, SHAFTESBURY AVENUE, LONDON, W. 


Your books have cost something—and a pretty stiff something 
too. Take the trouble to preserve them against dust, damp, 
damage and general deterioration, by placing them in a 


‘GUNN’ 


Sectional Bookcase 


This unique home for books is never too large for the small 
library nor too small for the large one, because, although always 


Old Engravings and Books bought or exchanged. 


Beek CATALOGUES FREE.—Topography, Fiction, Sporting, 
First Editions, Genealogical Works, Americana, and rare out- 
of-print works of all kinds supplied. Railroadiana Catalogue, 
84 pages, price 3d. post free. 

State wants, BAKER’S GREAT BOOK SHOP, 
Ican get youanything. 14-16, John Brigzht Street, BIRMINGHAM. 
BOOKS.—Wm, Brough & Sons, Booksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 


are at all times prepared to give Full Cash Value for Books in all Branches of in ap irance, it is always capable of extension. 
Literature, Vendors will find this method of disposing of their Properties to be much le peo = Ask ee ae exactly to ne others. The Gunn 
more advantageous than Auction, while the worry, delay, and expense inseparable to “ach Bepshs: © sec we Pees 5 SN ates 3 naw Sarg 
Auction Sale will be entirely obviated. Catalogues gratis.—313, Broad St., Birmingham, 300kcase shows no metal bands, has no springs to 
Established 1845. (Telegrams :—“ Bibliopole, Birmingham." ) get out of order, is fitted with dust-proof glass doors 

4 = ia = set on rollers, and is, in a word, built to satisfy 

2 UNDER ROYAL PATRONAGE. 2 the needs of all who believe that books, if 


Coins—Ancient & Modern. Medals—War & Commemorative. 
Finest condition, lowest prices. 
Antiquities—Egyptian, Grecian, Roman. 

W. C. WEIGHT, 76, Ship Street, BRIGHTON. 


E. HARRISON, 47, Duke Street, 


Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


OLD ENGRAVINGS always on sale. A fine col- 


lection, comprising Portraits, 
Miscellaneous Subjects, and Topographical Views of London 
and Counties. 


WATERCOLOUR DRAWINGS JAPANESE OLD PRINTS. 


by early English masters and various other art items. Catalogues Post Free. RRPRGTOr ART IN 

BEETHAM, 32, St. Martin’s Court, Charing Cross, London. Lacquer, Pottery, Bronze, Ivory, &c. 
TAMPS. Selections of all countries sent on approval. A 

Ss Prices extremely moderate. Catalogue free. VIGNIER, 34, rue Laffitte, PARIS. 


BripGER & Kay, 65, Bishopsgate Street Without, London, E.C,. 


ANSWERS TO CORRESPONDENTS. 


worth buying, are worth keeping. 
Explanatory Booker No. 37, and name of 
nearest Agent will be sent post free. 


WILLIAM ANGUS & CO., Ltd., 
44, Paul Street, Finsbury, 
LONDON, E.C. 


Reference No. 


JULY, 


EN2UIRY COUPON. pe | 


Name (State whether Ar, Mrs., or ALiss) 20... loigececenceee caneeeti ieee cree sadtteeeneees iets. ete Sse ee a 


For Office use only. 


I Ee ene A Oar A fee rn Ce a 
RU FETE Of CMPILO Pn yh a.) yc Pada x vee ante ens npege ee eae e eeT gt ecient nan pala Bee ds ae eee eee 


YOY ee = Cn ee 1906. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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The Connotsseur 


— HANFSTAENGL, — 
FINE ART REPRODUCER, 
16,- Pall: Mall: East, +> S.W. 


NEW PUBLICATIONS .. . 


C. NAPIER HEMY'’S, A.R.A., 
— ACADEMY PICTURES, , 


“Betrayed by the Moon,’ and 
“Escape of the Destroyer.” 


Artist’s Proof Gravures. Size of Engraved Surface, 15? in. by 27) in. Strictly 
limited to 150 Copies each. Price £6 6s. each, or £10 10s. the pair. 


NEW PUBLICATION (in Aquarell-Gravure) .. . 


“GOING TO CHURCH” (KIRCHGANG), 


By N, VAN DER WAAY, 
Size of Engraved Surface, 15 in. by 234 in. Price $2 2s. 


HANFSTAENGL’S NEW “OLD MASTER” CATALOGUE, PRICE 1/6. 


A revival of the Art of RESEARCHES IN SINAI. 
Ltltumination eI Tidwans Prokwor of Beyotlcan, Uniaicer anaem 


London. With chapters by C. T. CuRRELLY, M.A., Officer 


bis art, which of late years has become debased of the Imperial Order of the Medjidie. With 186 illus- 
by the commonplace productions of the heraldic trations and 4 maps. Demy Svo, 21/- net. Jest ozt. 
Stationer, is now executed by well-known x. “This work, with its lavish amount of illustrations and wealth of 
< ‘ {pi £ i nables t research, is, we have no hesitation in saying, the best book Pro- 
artists in a modern spirit ee bya ae aioe ts Sheer es se fessor Petrie has produced, and it will long remain the standard 
illuminator to avail himself of enrichments never before at his service work on this historical peninsula, which links the African and 
lluminated Addresses Asiatic continents together."—Darly Chronicle. 
Decorative Heraldic Emblazonments x., Memorial RE ASON IN ARCH ITECTU RE 
- Panels . favourite Quotations, Poems, «Tablets. e ‘ : ~ 
Maxims, Texts, &¢. x9. x Based on a Course of Lectures on Architecture delivered at 
‘An explanatory pamphlet on : A the Royal Academy, 1906, By THOMAS GRAHAM 
this modern development of Cedric Chivers, Ltd., Jackson, R.A., M.A., F.S.A. With many illustrations. 
the art of illumination, written Peta tail tralia bias AnD ees Sinaia 


iy maliencid aicoraties Medium 8vo, 10/6 net. /sst out. 
y E 


artist, 1. Granville Fell, will Dortway, Bath. JOHN MURRAY, ALBEMARLE STREET, W. 


SPECIAL NOVICE 


Communications and Goods in respect of this enquiry should be addressed—‘‘ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C, 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


Owing to the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made to insert same promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
correspondent a few days prior to the publication of the number containing the information required. 


The conditions under which articles may be sent for our opinion are as follows: 
1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 


2. As we insure valuable articles against all risks whilst on our hands, due notice of the amount for which policy is to be liable 
should be given beforehand. 


3. All cost of carriage, both ways, to be defrayed by the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 
responsibility for loss or damage caused in transit. 


4. Fragile articles of small dimensions should be forwarded per Registered Post. 
5. All objects to be packed in material that can be used for their return. 
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Messrs, BELL'S BOOKS. | French Engravings 


Imperial 8vo, zis, net. 
PEWTER PLATE. et peter 
A historical and descriptive handbook. By H. J. L. J. Masse. 
With roo Illustrations. i ; 


e 
“This fascinating volume is a veritable encyclopzdia of all that is know f 
subject treated in it."—/’e Conmorsseur. =o a ae i ee 


Royal 8vo. rss. net. 
THE PRINT-COLLECTOR’S HANDBOOK. 
By ALFRED WHITMAN, of the Department of Prints 


Drawings, British Museum. Third Edition. Revised. With ORIGINAL ETCHINGS 


80 illustrations. 


“That the volume supplies a need of the moment there can be no doubt whatever, AN D sd I I I I | OGRAP I i gS 
and if asked, as one ofien is, to recommend books on the subject, we should certainly 


name this first."—7Ae Connotsseur, 
Post 8vo, with numerous full-page Plates and other illustrations, 6s. net by Whistler, Seymour Haden, 
HOW TO COLLECT BOOKS. 
By J. HERBERT SLATER, editor of ‘Book Prices Current,” Cameron, etc. 
author of * The Romance of Book Collecting,” &c. 
“Probably no sounder guide could be found to the changes of taste and fashion in 
book collecting.”—Aanchester Guardian, 9 a 
THIRD EDITION.—Post 8vo. 6s. net. Rowlandson’s Original Coloured 
HOW TO COLLECT OLD FURNITURE, ; 
By FREDERICK LITCHFIELD, Author of “Illustrated History Drawings. 
of Furniture,” &c. With 40 Plates and numerous other I)]ustrations. 
Baecories of Shea “Ses in abundance, but we kwow of no book which will be of 
such use to the ordinary collector. Mr. Litchfield has had a long experience.of the ways ; 
of dealers, and he pres his readers the full benees of it D rip Chrbud le, ie = Rare Coloured Views. 


SECOND EDITION.—Post 8vo. 6s. net. 
HOW TO IDENTIFY PORTRAIT MINIATURES. 
By GEORGE C. WILLIAMSON, Litt.D. With chapters on the CATALOGUES OF ABOVE NOW READY. _— SENT POST FREE. 
Painting of Miniatures by ALYN WiLLiams, R.B.A. With 40 Plates, 
illustrating upwards of 70 Miniatures. 
SEVENTH THOUSAND.—Post 8vo. 5s. net. 
HOW TO IDENTIFY OLD CHINA, 
A Handbook for Collectors of English Pottery and Porcelain. By NOW ON SALE AT 
Mrs. WILLOUGHBY HODGSON. With 40 Plates and numerous 


Reproductions of Marks. 
“ The description of each kind of ware is lucid; the examples chosen for illustration 
are admirably typical. We have tested the value of the book in the only practical @ 
manner, and have found it exceedingly useful."—Morning Post. 
FOURTH EDITION.—Post 8vo. 5s. net. a 


HOW TO LOOK AT PICTURES. 
By ROBERT CLERMONT WITT, M.A. With 35 Illustrations. 


“This book, which we have read with great pleasure, shows that the author has both 45, Brompton Road, LO N DO N 9 S.W. 


wide sympathy and knowledge, and it cannot but be largely helpful to those who wish 


to increase their interest in pictures, A better gift for people who are dimly ‘fond of 
pictures,’ but who regret that they ‘know nothing about them,’ could not be found,”— / A 7 é . 
Spectator. Books, Engravings, Oil Paintings, and Drawings by Old 


Lendon: GEORGE BELL & SONS, Portugal St., Lincoln’s Inn, W.C. Masters, etc., purchased in large or small quantities, 


BOOKS ON ART 


MEssrs. METHUEN are publishing some of the most popular books in this branch of Literature, and all who are interested in Art 
should write to them for full particulars of their publications on this subject. The two following series are now tm course of preparation. 


THE CONNOISSEURS’ LIBRARY. 
Royal 8vo. 25/- net. A series of 20 sumptuous volumes, each containing about 320 pages, and 30 to 70 plates in photogravure 
or collotype or colour. The new volume is :— 


ENGLISH COLOURED BOOKS. By Martin Harnig. 
With many illustrations in colour and collotype. Wide Royal 8vo. 25/- net. 
This book covers the whole history of colour-illustration in England from the Book of St. Albans to the three-colour process of to-day. 
Interesting notes are given on authors, artists, and publishers; and the most important coloured books are fully described. Separate 
chapters are devoted to such men as Le Blon, Blake, Ackermann, Rowlandson, Alken, Cruikshank, and Baxter. 


Others ready are :— 


IVORIES ear = -  - By A. Maskell. PORCELAIN -  - =  - By Edward Dillon. 
: ENGLISH FURNITURE - - By F. S. Robinson. 
MEZZOTINTS - - - = By Cyril Davenport. 
AN ENAMELS - By H.C I GBs 
MINIATURES - - -_ - By Dudley Heath. EUROPE RES oto unynghame 


LITTLE BOOKS ON ART. 
With 30 to 50 Illustrations. Demy 16mo. 2/6 net each. 


Ey = = = Geéor, ‘as VANDYCK - - M.G. Smallwood. REMBRANDT - E. A. Sharp. JEWELLERY - Cyril Davenport 
peectagd eee BOOKPLATES - E, Almack. ) HOLBEIN - - - Mrs. G. Fortescue. ILLUMINATED . 
DURER - - - Jessie Allen. TURNER - - - FE. Tyrell-Gill. CoroT- - - - A. Pollard and E. MSS. - - J. W. Bradley. 
GREEK ART - H.B Walters. WaTTS- - - - R.E.D. Sketchley. _ Birnstingl. HOPPNER - - H. Pp. K, Skipton. 
REYNOLDS - - J. Sime. LEIGHTON - - Alice Corkran. BURNE-JONES - F. de Lisle. CLAUDE - + Edward Dillon. 
GREUZE and VELASQUEZ~- - W. Wilberforce and MILLET - - - N., Peacock. CHRISTINART Mrs. H, Jenner 
BOUCHER - Eliza F, Pollard. A, R. Gilbert. RAPHAEL - - A,R, Dryhurst, 


METHUEN @& CO., 36, Essex Street, Strand, W.C. 


. 


OLD ENGLISH FURNITURE. “A GUIDE TO COLLECTORS.” 


Three Indispensable Books for Collectors & Dealers. 
Chippendale’s ‘‘The Gentleman and Cabinet-Maker’s 


English Furniture, Decoration, 


Director.” A complete facsimile of Pere a a mee Woodwork, and Allied Arts, 
plished in 1762), containing 200 Plates. Folio, half-cloth, £3 15s. net. 7 
Be! ec hite's"Cabinet-Maker and Upholsterer’s Guide.” during the last half of the Seventeenth Century, the 
A complete facsimile of this rare work (published in 1794), containing whole of the Eighteenth Century, and the Earlier part 
128 Plates. Small folio, cloth, gilt, £2 1os. net. of the Nineteenth Century. 


—** of Furniture designed by Thomas 
Ea gg i ote a selection of 167 typical specimens, repro- i By THoMAS ARTHUR STRANGE. a 
duced on 16 Plates, from his rare ‘‘Cabinet-Maker and Upholsterer’s Published by pie: eae ts Es igh Oba ae ie Jondon, = 

i ” publi - io, ins tfolio, 15s. net. ENLARGED EDITION pages.—This edition includes a e illus- 

Tis te) 7 Aptaaantels ania ee ee trations in Chipvendale’s, Sheraton’s, and Hepplewhite’s works. 


1a be BATSFORD, 94, High Holborn, London. Price 12s. 6d. nett. Entered at Stationers’ Hall. 
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CHARLES, 


25, 27 & 29, Brook Street, W. 


Sale of Old Garden Ornaments. 


Owing to the increase of business in~ the 


INTERIOR DECORATION DEPARTMENT, 


The large space now occupied by the Stock of 


GARDEN ORNAMENTS 


is required at once, 


tee 


° SEQUENCE OF THIS 
Enormous Reductions, Per ARTEe BEING GIVEN UP. 


Spanish Art GALLERY, © 
rf feel m Art Dealers & Importers of at 
4m ANTIQUITIES 


Have just received a collection 
of Antique Church Vestments, 


Brocades and Embroideries of 

the 15th, 16th: & 17th centuries, 

also a fine selection of Old 
Velvets and Damask 


P 44, Conduit Street, Ban | 
CGueiericeeia LON DO N, W. A XVth Century Gold Embroider 


elvet Chasuble 
July, 1906.—-No, lix. est 
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JuLy, 1906. 


The Kentish Seat of 
Lord de L’Isle & Dudley 


By Leonard 


Willoughby 


“THE Most Religious and Renowned Prince 
Edward the Sixt, Kinge of England, France, and 
Ireland, gave this House of 
Mannors, Landes, and Appurtenances thereunto be- 


Pencestre with the 
longinge unto his trustye and well-beloved Servant, 
Syr William Sydney, Knight Banneret, serving him 
from the tyme of his Birth unto his Coronation 
in the Offices of Chamberlain and Steward of his 


OF GREAT HALL 


. FIREPLACE IN CENTRE 
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Household ; in Commemoration of which most worthy 
and famous Kinge, Sir Henry Sydney, Knight of 
the Most Noble Order of the Garter, Lord Presi- 
Established 
Sonne and Heyre to 
Sir William caused this Tower to be buylded, and 


dent of the Councill, in the Marches 


of Wales, the aforenamed 
that most Excellent Princes Armes to be erected— 


Anno Domini 1585.” 


The Connoisseur 


In these quaintly spelt words, inscribed on a stone 
panel over the great doors of the Gatehouse, are we 
told how the Sidneys became possessed of this historic 
old 


a house was in existence at Penshurst on the same 


Kentish house. But for four centuries ere this, 
site, and during this time had been owned by various 
their end 


The 


notable persons, several of whom met 
suddenly, either in battle or on the scaffold. 
story of Penshurst 
is indeed an in 
teresting one, even 
from its very earli- 
est day. To-day 


as one wanders 
through the old 
filled 


they are with relics 


rooms, as 
of feudal days, it 


takes but a very 


small stretch of 
imagination to 
fancy that, instead 
of it being prosey 
A.D. 1906, it was 
in reality 1506. 


Everything is_ of 
venerable age, pic- 
tures, furniture, 
tapestries, objects 
of all sorts, just as 
they were used 
and left by those 
whose portraits 
appear dressed in 
ruff, armour, or 
wig, and look 
down silently and 


suspiciously at one 


from the old 
panelled walls, 
In fact, I think 


FIREPLACE 


IN BALL ROOM 


one would scarcely 

start with surprise were one to encounter one of these 
grim old earls, knights, or fair ladies, walking about 
in their picturesque — if uncomfortable — attire, so 
greatly do the surroundings take one back in 
imagination to the dim past. 

In giving a description of Penshurst and its contents, 
it is necessary also to give briefly the history of its 
owners, for the pictures to which I must refer are to 
a great extent portraits of the owners themselves and 
their families. Then, too, much of the furniture, at any 
rate in the State rooms, so tradition has it, was either 


the property or gift of Royalty, or placed there for 
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Royal use, while nearly every object on which the eye 
rests has some special interest attaching. 

Penshurst was originally known as Pencestre, or 
Penchester (the Castle on the Hill), and was probably 
fortified in wood, though not in stone. Sir Stephen 
de Penchester, whose ancestors had lived here in the 
time of William I., was knighted by Henry III., and 
during the reign of Edward I. was Constable of Dover 
Castle War- 
den of the Cinque 
Ports. 9 ne 


1299, leaving 
) s 


and 


died 
in 
a daughter and 
heiress Alice, who 
married John de 
Her 


sons Thomas and 


Columbus. 


Stephen sold Pen- 
chester in 1338, 
after her death, to 
Sir John de Pul- 
teney, a man of 
wealth and large 
possessions. 
Greatly esteemed 
IIl. 


for his piety and 


by Edward 
charity, he was 
elected Lord 
Mayor of London 
no less than four 
In 1341 
Sir John erected 


times. 


the greater portion 


of the present 
house, and by let- 
ters patent from 
his Sovereign, 
had license to 
strengthen it with 


chalk 


and stone and to 


walls of 


embattle it. He died in 1360 leaving a son William, 
then nine years of age. The widow seems, however, 
to have had a life interest in the estate, and marrying 
secondly Sir Nicholas Loraine, he also in right of his 
Sir William 
de Pulteney died without issue, and thus the estates 
vere conveyed to Sir Nicholas Loraine and his wife 
and their heirs for ever. 


Wife possessed an interest in the manor, 


They left a son and daughter, 
the son, Nicholas, dying without issue. His wife, a 
daughter of the Earl of Oxford, married Sir John 
Devereux, and he also, through his marriage, became 


possessed of Penshurst. He died in 1394, and after 


his widow’s death the 
property reverted to 
Nicholas Loraine’s 
sister, Margaret. Her 
son, of her second mar- 
riage, John, inherited 
Penshurst in 1408, and 
sold it to John, Duke 
of Bedford, third son of 
Henry IV. The Duke 
added to the house be- 
yond the great hall tha 
part of the building 
which contains the State 
Rooms, called the 
Queen Elizabeth Room 
and the Tapestry Room, 
and which goes by the 
name of the Bucking- 
ham Building. He 
died without issue, and 
so Penshurst became 
the property of his next 
brother, Humphrey, 
Duke of Gloucester. 
After his death in 1447, 


Penshurst passed to Henry VI., who granted the 
estate to his cousin, Humphrey Stewart, Duke of 
Buckingham, who was killed at the battle of North- 
ampton in 1460. The estate then passed to his 
grandson Henry, and subsequently to the latter’s son, 


~~ 
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to his death, etc.” 


who was beheaded at 
Tower Hill on May 17, 
I 


27, 


UL 


Thus the estates be- 
came forfeited to the 
Crown, where they re- 
mained till the reign of 
Edward VI. They were 
then granted to John, 
Yarl of Warwick, created 
Duke of Northumber- 
land, but he only held 
them for a few months, 
when the property was 
granted to Sir Ralph 
Fane, Knight, on whose 
execution the estates 
again reverted to the 
Crown, and in the same 
year Edward VI. granted 
them to Sir William 
Sidney “for good ser- 
vices done in the offices 
of Chamberlain and 
Chief Steward of the 
Household to him, the 


King, in the lifetime of his father, King Henry VIIL., 


The family of Sidney is of French origin, the name 
being derived from St. Denis, the Patron of France, 
of whom one Sir William de Sidenie was Chamberlain 


7 he 


BRASS ALTAR IN BALL ROOM 


CANDLESTICK 


to Henry II., and, in fact, came over with that 


monarch in 1152. ‘Later on William Sidney, one of 
the Esquires of the Household of Henry VIII., accom- 
panied Thomas Lord D’Arcy, who was sent with a 
force of 1,500 archers into Arragon to assist Ferdinand, 
King of Arragon and Castile (father-in-law of Henry 
VIII.), against the Moors. 


‘manded.-part of the English fleet, and he was also 


Again, in 1512, he com 


present at the burning of the town of Conquest, where 
At Flodden Field he 


led the right wing of the Earl of Surrey’s army, and 


he was knighted for his valour. 


vas rewarded \by being made Knight Banneret, with 
an annuity for life from the King of fifty marks. 
At the meeting of the Kings of England and France 
in 1520 on the field of the Cloth of Gold he was also 


Connoisseur 


present. For his ser- 


vices Penshurst was 
given to him by 
VI., as the 


inscription over the 


Edward 
entrance sets 
forth. 
too briefly traced the 
A > 

the 
time of the Conquest 
to 1552, it 
be of 


terest to give some 


gates 
Having all 
various owners 
Penshurst from 
onwards 2 
will now 
idea of the house and 


its contents, which 


from this time forth 
been connected 


the 


has 
with Sidneys, 
though not always 
through the male 
line. 

Penshurst to-day is 
a large building, 
partly brick and 
partly stone, and 
very irregular in 
shape and style. 
still 


buttressed 


There remains 


the grey 
walls, old Gothic 
brick 


which Sir 


arches, and 
towers 
John Pulteney erect- 
ed, while the older 
portions are still seen 


in the Ball Room and 


crypt beneath. 


CLOCK MADE 


mn - F 3 IN PRAGUE 
Che foundations of 


ABOUT 1600 


a pre-Conquest house 


are still under a portion of the north front. These 


we will note as we wander from Court to Court, 


and from hall to closet, inspecting the endless objects 
of interest which abound everywhere. 
the by Sir 


1585) in which “ King James’s bedroom ” is situated, 


Entering by 
Gatehouse (erected Henry Sidney in 
the stone flagged path crosses the Inner Court and 
leads one to the fine old porch of the Great Hall. 
This porch much resembles that of a church, with 
its groined roof and carved stone doorway, while 
on either side are stone slabs covered with oak for 
seats. Once beyond this, and we are in the passage 
behind the screens, and underneath the Minstrels’ 
Gallery at the east end of the Great Hall. This 


Penshurst Place 


hall is quite the feature of the hall, are all as 
of the house, for though 


they have been for 
to-day it holds nothing centuries past. This 
but three or four long hall dates back to 1341. 
dining tables and old The fireplace is the 
forms, a few stags’ ant- original hearth or rere- 
lers and other heads, dos, the only one re- 
and some old Crom- maining now, with its 
wellian leather hats or andirons or firedogs for 
helmets on the west leaning huge logs of 
wall, yet it is the place wood against. ‘Thus 
of all others here which was the great hall 
links the past with the warmed while the smoke 
present. It is here that curled upwards from the 
the Black Prince and the roaring blaze, escaping 
Fair Maid of Kent held 


high rivalry. Its fine 
windows with their 


through a small orna- 
mented turret called a 
smoke louvre. This 
beautiful Kentish custom of having a large 
tracery, the old worn fire of logs of wood in 


brick floor, with its dais the hall continued long 


at the west or top end after fireplaces and 


of the hall, its marvel- WINE COOLER MADE FROM THE GUNS USED IN THE ARMADA chimneys Ae used os 
lous open timbered STAND MADE OF WOOD FROM CAPTURED SHIPS other chambers, and it 
roof over 60 feet high, was a mistake to sup- 
with grotesque wooden figures as corbels, and pose that they were unknown in this country until 
not least, its old original fireplace in the centre the fifteenth century. There were many fireplaces 
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and the 


twelfth 


chimneys of 
and _ thirteenth 
centuries in the cham- 
but it 
customary to use them 
the 
At 
the east end of the hall 
the 


bers, was not 


in halls before 
fifteenth century. 
Minstrels’ Gallery 


is a fine piece of 
Elizabethan oak carving, 
still in fair preservation, 
while on either side of 
the the 


present entrance to the 


west wall are 
house on the north side, 
the the 


stone stairway leading 


and on south 
up to the Ball Room— 
or Solar Room as it was 
originally called. This 
dates back at 
the thirteenth 
Measuring 


room 
least to 
century. 
some 69 feet by 25 feet, 
the ceiling is supported 
by immense oak beams. 
in its original position in 
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QUEEN ANNE ARMCHAIR WITH APPLIQUE COVERINGS 


The old stone fireplace is 
the centre of the west wall, 
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the old iron fire-back 
having the date 
and the Royal Arms on 


it. The stonework over 


1279 


the fireplace is four- 


teenth century. The 
firedogs, about 3 feet 


6 inches high, are rare 
and_ interesting, with 


the two fleur-de-lys 
decorations hanging in 
each, and 


at the 


front of 
the 
top. 
the fireplace are some 


open cups 


Either side of 
with- 


marble columns, 


out capitals. ‘These 
were brought from an 
old temple in Italy in 
1700, and were at that 
time known to date 
back to the ninth cen- 
tury. A small window 
opposite the fireplace 
looks upon the hall 


below. Other interesting 


objects in this room are some Flemish altar candle- 
sticks 3 feet high, Jacobean period ; and a wonderful 


roy -1-4- 


ee ee ee ee ee me mee ee oe ee ee 


Penshurst Place 


old seventeenth century clock measuring 17 feet in 


height, made. in Prague. It has a black ebony 
body edged with gilt decoration, and gilt embellish- 
ments at the 
let over 


Virgin and Child. 


top, with a silver face in which 
is in the dial a small painting of the 


It is still in good condition. 
Another interesting object is a wine cooler, made 
British 


from the 


the Armada, and 
with an oak stand from the wood of the captured 
Spanish ships. 


guns used in 
The cooler is very heavy, and bears 
the cypher of Elizabeth, who presented it, as well 
the Tudor Rose The 


also extremely interesting, for, 


as and Crown. crystal 


chandeliers are 


local tradition be correct, these came from Venice, 


f: 
ia 


CUSHION WORKED BY ANNE BOLEYN 


and were the first ever brought to England, and 
were ordered by Queen Elizabeth to be made by 
Italians as a present for Robt. Dudley, Earl of 
Leicester. But, unfortunately, local traditions are 
too frequently unreliable. In this 
chandeliers are undoubtedly Queen Anne _ period, 
The pictures 
are too numerous to mention 


instance these 


and are of French make. some 
thirty-one in number 
in detail, but the most interesting are those of 
William and Mary, full length, by Kneller; Henry 
Sidney, ist Earl of Romney; Sidney, 
who lost his head on Tower Hill in 1683 owing 
to the Rye House plot ; Dorothy Percy, Countess 
of Leicester, and Countess of 
Carlisle; also pictures of the 1st, 3rd, 4th, 5th, 
and 6th Earls of Leicester, who have successively 
These chiefly by Lely, 


Algernon 


her sister the 


owned Penshurst. are 


if 


Van 
of which an illustration is given, is particularly 
charming. 


Somer, and Kneller. One picture, however, 
It is an oval of Lady Catherine Sidney, 
daughter of the 4th Earl of Leicester, The picture 
represents her in the act of plucking a spray of 
orange the 


blossom. and 


The colouring of face 
arms is very beautiful. 

The “Elizabeth” drawing-room, which leads from 
the ballroom, is full of historical mementoes, and 
tradition again is apparently also a little at fault here, 
for the sofa, armchair, and chairs in appliqué work are 
shown as having belonged to Elizabeth. But though 
one hesitates to attempt to upset local belief in these 


traditions, one is forced to add that these particular 


objects are all of Queen Anne period—a hundred 
years later. Then, too, the card table, said to be 
Elizabeth’s, is, of course, Chippendale—of much later 
date —though the needlework in the centre may 
perhaps have been the Queen’s handiwork, while it 
is doubtful whether the Sedan chair—now a screen 
—was ever her property. A wonderfully painted 
cabinet with silver panels to the drawers and back 
of small door inside stands against the west wall. 
These panels were painted by five different masters, 
Peters, landscapes by 


the sea-pieces being by 


Nichols, fruit by Karrick, figures by Hulst and 
Pearlingbury. Inside is a model of St. Peter’s tomb 


modelled in silver, while the silver panel on the door 
which encloses the tomb represents “The Resur- 
It was given by James I. to Robert Sidney, 
The tapestries are of appliqué 


rection.” 
first Earl of Leicester. 


The 


work, and are said to be the only inlaid silk panelled 
tapestry in England. They were designed by Lady 
Mary Sidney, wife of Sir Henry Sidney, and worked 
by the ladies of the house. The Queen Anne furni 
ture in this room was covered in appliqué work to match 


the tapestries, and now shows signs of considerable 


PAINTED 


CABINET 


GIVEN BY 
deterioration. The pictures in this room are most valu- 
able and numerous, and one in particular, of ‘Thomas 
Fitzalan, painted by Cornelli, the first portrait painter 
in England, is interesting. Fitzalan was Constable 
of Queensboro’ Castle and Archbishop of Canterbury 
in the second of Henry I1V.—r4oo. This, therefore, 
is the oldest picture in the house, and is probably 
one of the oldest portrait pictures in England. 
It is in perfect preservation, and the colouring is 


JAMES I, 


TO 


On 


tN 
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remarkable. 
Earl of Leicester, in the robes in which he attended 
the coronation of Charles L., Van Somer ; 
Humphrey Stafford, Duke of Buckingham ; the Earl 
of Pembroke ; Sir William Sidney, eldest son of the 
first Earl of Leicester, born at Flushing, and who died 


Other pictures here are of Robert, first 


by 


ROBERT SIDNEY, EARL OF LEICESTER 


unmarried 1612. ‘There are also those of Lady Mary 
Sidney, with her ten-stringed mandolin ; Lady Jane 
Grey ; and Barbara Gamage, Countess of Leicester, 
surrounded by her numerous children, this latter 
being the large picture over the fireplace. ‘The ebony 
furniture, with the spindles of ivory, is Jacobean, 
and said to be the finest examples extant. A stool 
covered in faded blue velvet, edged with silver 
cord, was the stool on which Queen Victoria knelt 


to receive the sacrament at 
her coronation... The walls 
are plaster, coloured a 
deep red, with a six-foot 
oak dado, the panels being 
decorated with the “ linen” 
pattern. The fireplace is 
of stone, and is wide and 
open, with a surround of 
oak, carved with the coat 
of arms, the crest — the 
** porcupine,” and the badge 


“bear and ragged 


> 


—the { 
staff.” It bears the date 
1584, with the initials P.S. 


Also 
TOVT VIENT A POINCT 
Aw OVI. PEVYT ATTENDRE 


while the motto under the 
arms, runs 


QvO FATA, VOCANT. 


Im the centre: of the 
room is an enormous gilt 
and crystal chandelier of 
Italian workmanship, which 
hangs from one of the great 
oak beams which support 
the ceiling. 


black and gilt legs, on which is a fine specimen of 
Oriental:china with the Chinese rose 


CARD 
QUEEN 
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TABLE, WITH 
ELIZABETH 


A massive marble-topped table with 


a pattern not 


CENTRE 


WORKED 


BY 


made since the fifteenth 
century —is one of the 
many interesting objects 
here, as is also Lady Mary 
Sidney’s ten-stringed man- 
dolin. These, with the 
cushion worked by Anne 
Boleyn herself, which re- 
presents her bringing pre- 
sents to Henry VIII., and 
views of Hever Castle, her 
home, are but a few of 
the historical relics kept 
here. 

In the next article will 
be described the other 
State rooms and interesting 
portions of the house, inter- 
weaving with it such por- 
tions of the history of the 
Sidneys, who were Earls 
of Leiceter, as space will 
permit. 

But from end to end of 
Penshurst, the interest of 
connoisseurs and histor- 
ians is maintained, and no 
matter whether tradition— 
as locally recounted—may 
err a little as to dates—and 


quite pardonably—nevertheless the relics of a bygone 
day are undoubtedly there—artistic, beautiful, and 
in some cases quaint to a degree. 
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Cromwell in Caricature 


CARICATURE is defined as an “ overloaded 
representation,” and the old prints of the Common- 
wealth period answer to that description more fully 
“ Overloaded ” 
is the only adjective to be applied to these repre- 


than the Punch cartoons of to-day. 


sentations of Oliver Cromwell; they are prolix 
sermons in design, each detail of which might be 
amplified into a pamphlet. Probably this defect of 
the early caricature may be charged to the national 
characteristics of the land of its nativity ; it was from 
leisurely Holland that the political caricature was 
imported into this country, and most of the interest- 
ing Cromwellian documents reproduced herewith were 
Dutch in their 
origin. 

There was 
lost 


between the 


no love 
Republic of 
Holland 


the 


and 
Common- 
wealth of Eng- 
land ; hence it 
will be seen 
that in nearly 
every instance 
the Dutch cari- 
catures of 
Cromwell have 
some reference 
to the strained 
relations of 
the coun- 


tries. That key- 


two 


note is firmly 
struck in the 
print entitled 
The Haughty 
Republic of 


THE 


HAUGHTY REPUBLIC OF 


By 


ENGLAND 
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H. C. Shelley 


England. 
published, bore four columns of explanatory verse 
the 
chief 


This Dutch broadside which, when first 


beneath picture, depicts Cromwell grappling 


foot 
firmly planted on a struggling Scotsman, while a 


with his opponents, his right being 
Frenchman is violently pressed under his left arm, 
an Irishman clutched by the neck between his legs, 
and a Hollander lies prostrate on a table under his 
right hand. Although the griffin which strides over 
the body of the Dutchman is grasping at the triple 
head, the effect of the 


print would seem to weigh on the Protector’s side. 


crown on Cromwell’s first 
Such artifice was wholly consonant with the methods 
of 


satirists. 


the early 
In 
those days, 
it 
not safe to pro- 


when was 


claim their 
grievances on 
the housetop, 
the oppressed 
hid their satire 
among orna- 
ments designed 
to please their 
! This 


print is remini- 


tyrants 
scent of the 
old method, 
While a superfi- 
cial inspection 
have 
the 
ardent 


might 

decided 
most 
Cromwellian to 
hang it on his 
walls, a careful 
scrutiny would 


PORTRAIT OF OLIVER CROMWELL 
attributed to Van Dyck 


Cromwell in ( avicature 


OF BRITTAYNE 


oat 


TER RON ATAL 
OAKE OF 
BRITTAYNE 


certainly have led him to cast it promptly into the fire. 
The sting of the satire is in the four small pictures 
on the walls. One of these depicts the execution 
of Charles I., a second is entitled ‘The Sale of 
the Plundered Goods,” a third shows how the Dutch 
lion (with the help of Scotch, French, and _ Irish !) 
will thrash the Englishman, and the fourth takes the 
form of a prophecy to the effect that the English 
fleet is to be destroyed by fire-ships. It will be 
observed also that there are two bags of coin at the 
feet of Cromwell, and these were described in the 
explanatory text as “The wrested money of the 


malignants.” 
Something of the same hidden satire may be 


traced in the print descriptive of Zhe Royall Oake of 


Brittayne. Here three Republicans are seen cutting 
down an oak, the labour of destruction being aided 
by others, who are lopping off the branches or pulling 
at the tree with a rope. ‘The oak, of course, repre- 
sents Charles I., and those engaged in its overthrow 
are typical respectively of the army, the higher 
orders, the members of the House of Commons, 
and the lower classes. The latter, by the way, are 
symbolised by the pigs feeding beneath the tree, that 
being the satirist’s method of teaching that though 
fattened now they are doomed for slaughter in the 
end. The guiding spirit of this scene of havoc is 
Oliver Cromwell,- who cries, “ Kill and take pos- 
session.” It will be observed, however, that he is 
standing on a very insecure base, to wit, a slippery 
globe, and that that globe is resting at the mouth of 
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OLIVIER CROMWEL 
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A PORTRAIP OF CROMWELL, TRANSFORMED INTO A CARICATURE 
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hell. This print was an English 
production, and was prefixed to 
Walker’s History of Independency. 

In Cromwel’s Car, another 
home-made satire, there is a 
bewildering wealth of symbolical 
detail. The Protector, clad in 
armour, his legs and_ hands 
being fashioned after those of a 
wolf, is. seated in a_ triumphal 
car drawn by two griffins and 
driven by the devil. At the 
feet of Cromwell are three man- 
acled and weeping female figures, 
representing England, Scotland, 
and Ireland. While the left claw 
of Cromwell clutches England’s 
crown, an imp behind upholds 
the arms of the Commonwealth. 


Crushed beneath the wheels of 


the car, of which the spokes CROMWELL AS HERCULES 


are swords, lie the bodies of Charles I. and Justice, 
and in the background Amity is shown as a naked 
cherub, imprisoned and in chains. On the left of 
the picture wolves are pursuing a flock of sheep, and 
in the upper air a hawk pounces upon a bird which 
has escaped from its cage. The same profusion of 
detail may be seen in the Dutch print of Tyke 
Coronation of Oliver Cromwell. The ten small 
designs worked into the print are so many satirical 
representations of various stages in the crowning of 
the Protector. The artist who elected to perpetuate 
in this way Cromwell’s designs upon the English 
crown must have had inspired information on which 
to work, for it is beyond dispute that it was not the 
fault of the Protector that he did not assume the 
title of King, 

How misleading, again, save to the critical eye, is 
the print of Oder Cromwell Preaching. What 
zealous Roundhead could take exception to this 
picture? After the battle of Worcester, did not the 
Protector put off his character of general for that of 
preacher, and harangue his army in the manner of 
the pulpit? The spirit standing in the pulpit beside 
Cromwell points to the open window of the church, 
through which a battle may be seen in progress, thus 
giving support to the theory that the print was 
suggested by the conflict at Worcester. Neither in 
the aspect of preacher or congregation is there 
anything to suggest that this picture is a satire, and 
yet there can be no doubt as to its purport when the 
eye falls upon the design on the panel of the pulpit. 
There we see the spirit of Charles I. rising from the 


CROMWELL’S CAR 


Cromwell in Caricature 


THE HORRIBLE TAIL-MAN 


grave and presenting a book to Cromwell, who is in 
the custody of an officer. It is only from a side 
touch, too, that the print of Cromwell as Hercules 
gains its satirical point. In this Dutch broadside, 
which has reference to the dissolving of the Long 
Parliament, the Protector, clad in a lion’s skin and 
armed with a mace, is smashing a cask filled with 


money. 


Meanwhile the ghost of Isaac Dorislaus, 
well-known for his exertions in bringing Charles to 
his doom, whispers encouragement in Cromwell’s ear, 
and holds a lighted candle to aid him in his task of 
destruction. 
Cromwell Dissolving the Long Parliament 


In the picture of Oliver 


the artist has tried to point his satire by 
the use of letterpress. On each side of 
the House of Commons he has inscribed 
in English and Dutch the laconic intima- 
tion that “This House is to Lett.” More- 
over, under the bird which heads the 
procession of departing M.P.’s, he has 
recorded the information that “This is 
an oule.” The Protector is shown in two 
places at once, being seen in the fore- 
ground uttering the words, ‘‘ Begone you 
rogues, you have sate long enough,” and 
again near the Speaker’s chair, driving a 
goose before him with the mace. The 
poodle in the foreground is a caricature 
of the British lion. 

An incident of July, 1653, is com- 
memorated in the satire entitled Lzberty 
Outraged by Cromwell's aversion to the 
Dutch Peace, this broadside from Holland 


being intended to represent the 
rejection of the offer of peace to 
the Protector and the English 
Parliament. A symbolical figure of 
Holland is seen holding out an 
olive branch, and, as Cromwell 
speaks, an evil spirit whispers in 
his ear. Over his head, crown in 
claw, hovers a portentous dragon, 
by the tail of which is borne aloft 
the executioner of Charles I., hold- 
ing that monarch’s head in his hand. 
A Dutch admiral stands on the left 
of the picture, keeping company 
with the chained lion of Holland, 
and in the background there is a 
representation of a naval battle, this 
being intended for a reminder of 
the engagement of August 16th, 
1652, between De Ruyter and Sir 
George Ayscough. 

Another Dutch print of later date bears the title 
of Zhe Horrible Tail-Man: applied to the Bragadocio 
State of England. 
the three crowns offered him by Fairfax and Blake, 


Here, while Cromwell is receiving 


other figures, representative of Dutchmen, Irishmen, 
Scotsmen, and Royalists, are engaged in cutting off 
sections of the huge money-filled tail which proceeds 
from his body. In the upper left-hand corner of the 
satire is a picture of men engaged in commerce by 
the sea-shore, with a sea-fight taking place in the 
distance. 


CROMWELL AS TYRANNUS 
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Perhaps the chief point to note about the satire of 
Cromwell as Tyrannus is that the crown which 
Perfidia and Crudelitas are placing on his head is 
composed of a wreath of serpents. The background 
of the picture is filled in with churches in ruins, 
towns in flames, and a generally devastated landscape. 


The Genealogy of Cromwell tells its own tale in 


unmistakeable terms, and is an interesting reminder of 


the multitudinous evils which were laid to the charge 


of the Commonwealth. The remaining print shows 


how a portrait of the Protector was changed into a 
caricature. If the accessories of pipe, spectacles, 
owl, and stags’ horns were removed, there would be 
left an excellent likeness of Cromwell. Our street 
hoardings to-day frequently bear witness to trans- 
forming touches such as this old print presents, and 
ancient history can furnish us with many proofs that 
the spirit which prompts them was as strong in the 
breasts of men centuries ago as it is in our own 


time. 


THE GENEALOGY OF 
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Porcelain 


An Hispano-Moresque Bowl in the Victoria and Albert 


Museum 


THE specimen of Hispano-Moresque pottery 
here illustrated is from more than one standpoint 
extraordinary, and has no counterpart, apparently, 
in any other Not 
only does it belong to the rarest of the ceramic 
forms in which this ware has come down to us, 
but its interior decoration presents an exceptional 
departure from the usual schemes of ornament 
employed by the Valencian Moors in the early 
fifteenth century. 


public or private collection. 


The bowl, which is of earthenware, 20 in. in 
diameter at its mouth and 8+ in. in height, 
tapers to a hollow, circular base 54 in. in dia- 


forms interiorly a blunt cone 7$ in. 
With the exception of a band of blue 
in. in height and 
the whole of the 
its 


meter, and 
in depth. 

upon its rim, which is 1} 
picked out in the same colour, 
ornament is in a coppery brown pigment, 
lustre varying from a reddish violet to opalescent 


is 


blue upon a cream ground. 

Skilfully and _ vigorously 
bowl’s curved interior (No. 
vessel, its mainsail, which is set, 
shield of Portugal ancient, flying flags and pennons 
from its poop, and from a boat carried on the 
in the waist. The vessel’s timbers, the 
and the reef points are picked out 
sgraffiato, by lines scratched through the 
lustre pigment, disclosing the cream _ colour 
beneath; the background is strewn with tiny 
spirals and rosettes, and beneath the vessel swim 
four large fish, intended for dolphins or por- 
poises. Against the rim of the bowl, above and 
on either side of the central motive, are five 
compaitments with ornamental fillings reserved 
in the ground colour. Round the exterior runs a 


painted upon the 
i.) is a three-masted 
bearing the 


deck 
sail-cloths, 
in 
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By A. Van de Put and H. W. Dickinson 


broad band of lustre, from which spring the pecu- 
liar Moresque ornaments which have been termed 
by (No. “ia by 
others ‘‘lamps.”” Some have seen in them repre- 
sentations of the ‘‘ tree of life” ; a theory which 
is confirmed, apparently, by at least one example 
of their use in this pottery—a dish in the Godman 
Hispano-Moresque upon which the 
‘tree’? appears standing upright between two 
female figures engaged in the performance of 
ritual acts. 

Widely though this piece differs ornamentally 
from the majority of fifteenth century Valencian 
products of its kind, its date is thoroughly attested 
by certain of the minor details employed by its 
decorator. The displayed in such 
fusion upon the field round the ship are con- 
stantly introduced in the lustre decoration of the 
two Hispano-Moresque varieties, distinguished 
by the use of mock-Arabic inscriptions. Many 
varieties of the so-called ‘‘ agrafes ’’ were likewise 
employed, painted in blue upon dishes of the same 
style ; similarly, motives akin to those “ reserved ”’ 
in the compartments beneath the rim of the 
bow! are to be found, principally in bands upon 
the tall drug-pots ornamented with blue inscrip- 
tions. The divergence between these and the 
actual design upon the three larger compartments 
of the bowl is sufficient, however, for a mere 
similarity in type to be held inconclusive. One 
is, therefore, the more fortunate in being able to 
reproduce a four-handled vase from the Godman 
collection, conspicuous in the ornamentation of 
which is the “reserved ’”’ design in question, It 
is employed side by side with the “ agrafes,”’ and, 
what is more important from the chronological 


some archeologists “ agrafes ”’ 


” 


collection, 


spirals pro- 
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VALENCIA, C/RCA 1425-50 


point of view, with the mock-Arabic inscriptions 
in blue (No. iii.).* 


vase and round its foot, moreover, run the bands 


3eneath the handles of this 


of wedge or arrow-head pattern to be seen inside 
the rim of the bowl. Both bowl and vase come, 
apparently, from the same workshop. 

There is no room for doubt, consequently, that 
this bowl must be grouped with the earlier fifteenth 


century inscribed wares, shown elsewhere to have 

* Reproduced by kind permission of Mr, I’, D. Godman, in 
the catalogue of whose collection of Oriental and Spanish 
pottery and glass (p. 29, No. 19) its height is stated to be 
g in., and its diameter at mouth 7} in. 3 the inscription, 
*¢ Aorafes,” and linear patterns, blue ; the rest of the ornament, 
brown, or cream-coloured on brown; the lustre, blue and ruby 
red. 


(\ 
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I.— HISPANO-MORESQUE ROW! DECORATED WITH A REPRESENTATION OF A PORTUGUESE ‘' NAU.” 


ICTORIA AND ALBERT MUSEUM) 


been produced in the reign of Alfonso V. of Aragon 
(1416-58). the shield the mainsail 
more direct evidence of date cannot be adduced; 
the arms probably anachronism. 


Alfonso III. (1248-79) added bordure gules. 
charged with seven casiles or, to the Portuguese 


From upon 


are an 
a 


arms Argent, five esculcheons azure in cross, each 
Alfonso V, 
of Portugal, ‘‘the African,’ a king of the House 
of Aviz, who reigned from 1438 till 1481, prac- 


charged with as many plates in saltire. 


tically treated the argent field as an escutcheon, 
for he bore the floriated ends of the Cross of 
the Order of Aviz projecting upon the bordure 
apparently from beneath it. It is true that the 


oe = — 


— 


An Flispano-Moresque Bowl 


earlier Portuguese shield continued to be borne 
by branches which took the name of Sousa, des- 
cended from two sons of Alfonso III., but there is 
little or nothing to connect the shield in this case 
with the Sousas, and the arms they are known 
to have quartered with those of Portugal ancient 
are wanting.* 

It cannot be doubted that the obvious limita- 
tions under which the designer in monochrome 
worked, in the portrayal of heraldic accessories 
such as bordures, tended to the omission of such 
refinements altogether. While the present is not 
a case in which it was impossible to depict the 
bordure, it is interesting to note that in the only 
other instance of the occurrence of the Portuguese 
arms in Hispano-Moresque pottery known to the 
writer, this feature is inaccurately depicted. An 
important dish in the collection of Baron Adolphe 
de Rothschild bears the shield of the Princess 
Isabella of Portugal, who, in 1429, married the 
Duke of Burgundy, Philip ‘le Bon.’ In this 
instance the bordure is a mere fillet, and the two 
lateral escutcheons in the Portuguese coat are not, 
strange to say, couché,t though this position was 
not abandoned until 1485. 

Closely connected with the armorial aspect 
of the bowl is the question which inevitably 
suggests itself as to the pictorial value and 
significance of its chief decorative motive, the 
ship. It is hard to believe that a representation 
so unique in its nature, and one that involved a 
total departure from all that is known of Valencian 
pottery ornamentation, was not produced under 
special circumstances. The subject, a fascinating 
one, opens into the great field of Portuguese 
maritime history; the fifteenth century, Por- 
tugal’s heroic age, was likewise a period of very 
close relationship between it and Aragon, to 
which realm Valencia belonged. King Edward 
of Portugal, son of John I. and Philippa of Lan- 
caster, daughter of John of Gaunt, married in 
1428 an Aragonese princess, Eleanor (d. 1445), 
sister of Alfonso V., to whose reign, as has been 
shown, the bowl must, on stylistic grounds, be 
assigned. In the same year, a brother of the 


* The Sousas of Arronches, the elder line, bore Portugal 
ancient quarterly with a lunel (a device of four crescents joined 
at the tips, the real Sousa arms). This branch gave several 
great chamberlains (Mordomo- Mor) to Portugal from the 
fifteenth century onwards, and later altered quarters 1-4 to 
Portugal modern. The younger branch bore Portugal ancient 
quarterly with the lion of Leon. 


+ A. Van de Put, Hispano-Moresgue Ware of the Fifteenth 
Century, pl. xiii. 
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Portuguese king, Pedro, duke of Coimbra (d. 1449), 
took to wife Isabella, daughter of James II. of 
Aragon, the unfortunate count of Urgel.f It 
is not, therefore, beside the point to suppose that 
the bowl was decorated with a representation of 
a Portuguese ship which called at Valencia—a 
royal vessel—to judge from the insignia upon her 
sails. That a sketch was made as she lay in the 
harbour, the Grao, near the mouth of the itnia. 
or Guadalaviar river, is very probable, so vivid 
is the drawing of her sails and hull, and from this 
the bowl was painted, doubtless, by a Morisco 
potter, at one of the villages above Valencia, 
Manises, or Mislata, at no great distance from 
the river. The type of vessel depicted would 
appear to be the Portuguese naw (French nef, or 
ship) of the later middle ages, which differed from 
the better known caravel in having a forecastle 
(castello de proa) and in the cut of its sails, the 
caravel proper being lateen-rigged in all masts. 
It must be observed, on the other hand, that the 
various names given to vessels of the same type 
by different nationalities, and the little distinctive 
data concerning them that have been preserved, 
both contribute to render the differentiation of 
medieval types of ship difficult. It is certain, 
for instance, that the term caravel, as. applied to 
the ships which formed the original fleet of Colum- 
bus, includes vessels dissimilarly decked and rigged. 
The distinction drawn above, in the case of 
fifteenth century Portugal, as to naw and caravel, 
is quoted from Senhor J. Braz de Oliveira’s 
monograph, Os Navios de Vasco da Gama ; || 
of the three vessels used by the Portuguese navi- 
gator on his voyage to India in 1497, two were 
navios, of 120 and Ioo tons respectively, a third 
was a 50 ton caravel. 

The vessel depicted would be about 100 to 150 
tons burden, she would measure perhaps 60 ft. on 
the keel and 25 ft. in breadth. The over-all 
length, owing to the overhang of bow and poop, 
would consequently be about roo ft. The fore- 
mast has a square sail, brailed up, as might be the 
case when coming to an anchorage. The main- 
mast, of massive construction and with a round top, 
is square-rigged ; since the top-mast is not shown, 


+ Of their sons, Pedro, Constable of Portugal and Duke of 
Coimbra, reigned as King of Aragon at Barcelona during the 
Catalan Rebellion, from January, 1464, till June, 1466. Flis 
brother John was a Mediterranean celebrity, Prince of Antioch 
and Regent of Cyprus. 


| ‘* Centenario do descubrimento da America. Memorias da 
Commissio Portugueza da Exposigéio Colombino. 1892. 
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it must be inferred that it had been “ struck,” bulky cargo and also to give structural strength 
or that the artist had no room to depict it with to the topsides. Although they appear to go down 
its square sail. The mizzen is lateen-rigged and, to the keel, they did not do so actually, or they 
as showing persistence of type or perhaps the would have been serious obstacles to navigation. 


No. II.—EXTERIOR OF BOWL 


proverbial conservatism of the seaman, it may be The white circle near the bow is probably not the 
remarked that the lateen or cro’jack yard on this hawse-hole, but a representation of an eye—a 
mast was not obsolete in H.M. Navy till the middle feature to be found to this day in Portuguese 
of the eighteenth century. fishing boats. The rudder, with its braces, gud- 


The longitudinal timbers of the hull are very geons, and heel plate, is very distinct. 
clear ; the transverse lines are not oars but ‘‘ chess- = 
SEE RS PES es iia ; 
trees, used as a protection when hoisting in * Jxternal timbers. 


No. III.—1ispaANo-MORESQUE VASE, ITS ORNAMENT WHICH IS SIMILAR TO THAT OF THE BOWL 
COMPRISES, IN ADDITION, BLUE MOCK-ARABIC INSCRIPTIONS. VALENCIA, C. 1425-50. 
(COLLECTION OF MR. F. D, GODMAN, F.R.S.) 
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The Mansion House Dwarfs at Brambridge Park 


By Lt.-Col. Powney 


SOMEWHERE about the year 1780 two 
dwarfs were reputed to have stood in the vicinity 
of the Mansion House, clad in curious garments 
and to have advertised, much in the same manner 
as the present day, not the present night, sandwich 
men, any events of current importance. History 
does not relate what their names were; they 
should have been Kit and Xit, sheltering as they 
did under the shadow of Og, Gog and Magog. 
Suffice it to say that the modellers and painters 
of the Crown Derby factory have reproduced their 
features so accurately that the face is exactly the 
same in the conical-hatted dwarfs in every specimen 
which I have seen, and only varies in the circular- 
hatted ones according to the amount of shaveable 
hair the painter has been pleased to give to his 
upper and lower lips. 


The first record of their reproduction in china 
is found in the books at the factory at Derby : 1784 
a Pair of Punches painted by Coffee, 18s. The 
present auction room price is about double that 
number of pounds (£36) for a well-preserved pair. 
The term ‘‘ Punch”’ is used as describing one of 
these figures, but without an inscription, in the 
Schreiber Collection in the South Kensington 
Museum. This Punch is mated to a totally differ- 
ent figure bearing the title of ‘‘ Judy.” This 
is quite wrong. There is no marriage certificate 
of either of the Mansion House Dwarfs in existence 
at any factory. 

Unfortunately, owing to the fire that occurred 
at the Derby factory in the reign of William IV., 
I can find no record of how many differently in- 
scribed dwarfs were turned out. In my collection 


A GROUP OF MANSION HOUSE DWARFS 


The 


I have twenty-two, all differing, although in many 
cases to a very small extent ; I know of one other 
pair, and I have an old photograph of a single 
dwarf shewing another slight difference, which 
would bring the total number up to twenty-five. 
I am under the impression that no two inscriptions 
were exactly similar, and that the wording of 
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dwarfs are only 12 inch by 1} inch, while on the 
circular-hatted ones the inscriptions are compressed 
within the tiny space of 2} inch by ¢ of an inch. 
On the back of each figure is a picture referring 
to the subject on the hat, also in some cases the 
circular hats have similar designs on them; as, 
for instance, the one which advertises ‘‘ A Sale 


LT.-COL, POWNEY’S COLLECTION 


them was left in many cases to the painters, 
which would account not only for the subjects 
selected, but also for occasional inaccuracies of 
spelling. It is evident that the advertisements were 
not in all cases displayed in London ; for instance, 
the one quoted opposite commencing ‘‘ Theatre 
Royal, Wednesbury.” These inscriptions are ex- 
ecuted in the most minute manner, requiring the 
use of a most powerful magnifying glass to decipher 
them. The inscriptions on the conical-hatted 


OF MANSION HOUSE DWARFS 


by Auction of Farming Implements.’”’ The colour- 
ing is most brilliant; the conical-hatted dwarfs 
being, if possible, the more elaborate, as the 
sleeves of the circular-hatted ones are in every 
case of a single colour, and in many cases a dull 
one at that, whereas the others are painted to 
match the jerkin, which has the sleeves ‘‘ puffed”’ 
at intervals. No two figures are alike in colouring ; 
some have playing cards painted on them, while 
others have the spades, hearts, diamonds, and 
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clubs by themselves, the majority 
having flowers. Their uniform 
height is 7 inches; the conical- 
hatted ones weigh about 15 ounces, 
and the circular-hatted ones from 
Z5 to 2x ounces. I do not con- 
sider the lighter ones genuine. 
These dwarfs have been repro- 
duced without the inscriptions in 
Derby - Chelsea and also Chelsea 
ware. I also know of a very fine 
specimen in Crown Derby, but 
without an inscription. They have 
““No. 227” at the bottom of-the 
figure stamped into the paste, 
and are occasionally marked with 
the Crown Derby mark in puce 
andin red. They are reproduced 
at Derby at the present time, and 
I may add there is a large number 
of ‘‘ fakes’ on the market which 
would scarcely ever deceive any- 
one who had seen and felt one of 


Mansion House Dwarfs 


A PAIR OF MANSION HOUSE DWARFS 


the originals. The twenty-two dwarfs in my pos- To conclude with the Laughable Farce 
session consist of thirteen conical hats and nine of Simpson & Co 
circular ones (the latter evidently intended to front seats 1/6 

represent the typical John Bull), and are divided Boxes 6% Pitt 9% Gall 9%” 


as regards subjects as follows :— 


Circular hats—g—All Sales. 

Conical hats—Prize Fights, 3. 
Performing Horses, 2. 
Performing Dogs, I. 
Theatrical Benefits, 2. 
Theatrical Performance, I. 
Don Juan’s Life in London, t. 
Patent Medicine, I. 
Dr. Fudgeheim’s Lecture, I. 
Mansion House Police, I. 


I append some of the more 
interesting inscriptions. 
“Theatre Royal Wednesbury 


Mr Prettyman’s Benefit 


Much Ado about Nothing 
Benedick Mr Prettyman 
Beatrice Mrs Prettyman 

Singing Young Love and the 

Beautiful Boy 
Graceful dancing — Minuets & 
Hornpipes — Waltzs &c. by the Portly 
Family — After which the Interlude 
of Doctor Cast 


BACK VIEW OF THE ABOVE 
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‘Mr Long 
Will perform 
with his 
Wonderful 
Dogs, Turk, 
and, Carlo 
which has been 
Received in Paris & 
london with 
unboundid 
applause. 


By the formation of the skull he will 

tell the Fortune of any Lady present 

in a superior style to any Fortune 

telling Gypsy — Lectures on the 

Brain & will prove the strength of 

the Brain by his newly invented 
Brainometer — Lectures on Physiognomy 
& how to prove good & Bad Character. 
All who attend the Lectures must have 

a gold Ticket or they cannot be admitted 
” Novelty & credulity strengthened — Poverty & 


Common sense insulted — Several poor 
peoples heads wanted — A good stout 


“Dr Fudgeheim 
Will give a course of Lectures on 
Phrenology Astrology & Necromancy 


Resurrectionist May have a good situation & 
paid according to merit. 


? 


Apprentice wanted with premium.’ 


“Unredeem’d Pledges to be sold by Auction by Mr Slipperly 


3 Boroughs in lots 3 Silver Watches 
6 Vicarages with Tithes 2 Metal do 
12 Curacies in lots Blue coat & Waiscoat 
30 Holy Bibles Black Trousers 
Silver Tankard Cotton Gowns 
12 Silver table spoons Brace of Pistols 
Large Telescope 3 Guns in lots 
Terrestial Globe 6 Hats & bonnets 
Lots of Pamphlets 9 Shirts and ro Shifts 
Shoes & boots in lots 


“Grand Treat for the Fancy 
at the Tennis Court 


On Monday next a general Muster of all 
the most celebrated Idlers Loungers Divers 
Swindlers Smashers Dashers Pigeon Men 
under the direction of Mr. P. Egan 


Sets to with the most celebrated Skulks 
accompanied with swell’d gills & Black eyes 


How to win or lose a Fight at pleasure 

How to win on X & XX if necessary 

How to rob a friend and laugh at him 

How to empty pockets with ease & safety 

How to raise a sporting dinner without Blunt 
With a variety of useful tricks which 

any accomplished Gemman ought to be Master of 


Tickets to be had of Nuncle Ben and all the principal 
Covey Shops on the black list of the Fancy 
N.B. Take care of your Pockets. Admission 3%” 
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Newgate Calendar 
Count Fathom 
Evangelical Magazine 
Life of Lushington 
Cobbett’s Register 
The Weathercock 
The Spectator 
Pilgrim’s Progress 
Robinson Crusoe 
Tales of the Genii.” 


“Mr Hickins 
Has just arrived from 
America with his 
Matchless Stud of 
Horses who 
will go through a 
Great number of 
performances never 
done by any others 
admittance sixpence cash 
Doors to be open at six begin 
at Seven.” 


“ Points To Be Observed 


in using The Tonic 

Wine for Indegestion 
Sponge the body with 
Water in the morning 
dry and rub with a 
course towel Brush the 
mouth and tongue at 
eleven o'clock take a 
dose of the wine with 
Ginger Powderd upon it 
and a Biscuit.” 


weak ‘ 3 of. 
WG 


Italian Pillow Lace 


Punto a Groppo. Early Pillow Lace 


PUNTO A GROPPO, or knotted lace, a treat- 
ment of the fringed ends of stuff, may be considered 
an early form, or forerunner, of pillow lace, being 
made (when made separately as a fringe) on a pillow, 
though by knotting, and not by plaiting. 
loose threads was formed at the edge of the material— 
generally linen—by drawing the warp threads, and 
then binding or knotting the weft threads together in 
tassels. During the sixteenth century much of this 
work was produced at Genoa, and it is mentioned 
in various early pattern books from 1530 to 1551 
among other puntz.* 

After 1551, when the name appears for the last 
time in an edition of 
M. Pagan, it disappears 
from pattern books, sup- 
planted by the new pillow 
lace, for which “Le 
Pompe” gives designs a 


Ma- 
cramé—a word of Arabic 


few years later. 


derivation used for a 
fringe or trimming — by 
which similar work is 
known in modern times, 


was introduced in Genoa 


ee 


i 
{' 
|! 
} 


in 1843. 

The earliest pillow lace 
appears in the form of 
twisted or plaited thread 


* Tagliente, 1530, has grop- 
pi moreschi et arabeschi; the 
“¢Giardinetto novo” (1542), 
Il Speechi (1544), M. Pagan 


(1545), pente groppost. The 
Sforza inventory, @ grufz 
(1493); this, however, may 


refer to embrotdery with 
knotted work (e.g., ‘* Lavoro 
uno de rechamo facto a grupi ”). 


A fringe of 


MACRAME 


niet 


By M. Jourdain 


(Merletti a Piombini). 


Genoese Lace 
edgings for ruffs. Judging from the pattern books 
in which they appear, they have the same dentated 
edge, but a more wiry make, and a lighter, more 
needle- 
points, and were consequently a more effective con- 
trast to the lawn ruff.{ 


open appearance than the contemporary 


In Le Pompe (1557) small round loops are shown 
at the edge of various details, and this ornament also 
appears in Parasole. It consists of a single thread { 
brought out in a loop and carried back again. Larger 
loops of plaited thread are also used to give a light 
appearance to the pointed vandykes. The design is 
geometrical like cutwork, but the pattern is formed 
of dimes rather than solid 
Jorms, and these lines are 
less rigid and precise than 
needle- 
“* foot- 


the more solid 


point. A narrow 
ing,” though worked in 
with pattern, appears in 
many of these mer/lettt 


a piombini.§ ‘The first 


+ ** Ces guipures plus souples 
et plus vapeureuses que celles 
a Vaiguille, distribuées a flots 
au bord des enroulements de 
gaudrons a triple rang, don- 
naient a l’objet une certaine 
élégance qui rendait support- 
able son developpement 
exagéré ; tandis que les passe- 
ments de point coupé a 
Vaiguille, d’une nature plus 
ferme, fournissaient un pli plus 
sec dont les bords aigus, se 
tenant rangés trop correcte- 
ment, les faisaient ressembler 
a une armée de piques qu’on 
aurait dites disposées pour la 
défensive.” — La Dentelle, 
Seguin. 

t This ornament of minute 
loops is also shown in Fig. 3. 

§ “ Merlett?,” all mamner 
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edgings were narrow, and when a greater width was 


required the vandyked edge was sewn on to an in 


sertion. The threads composing the pattern are, as 


has been said, plaited together, not worked across 
each other at right angles to form a linen-like ‘o7/é. 
The development of - more -important ornamental 


devices is shown in certain paintings, such as that of 


of little battlements, also the several wards or springs in a 
lock, by met long purles wrought in bone-laces, usually worn 
in bands or ruffs.—Déctionary of Florio and Torriano, London, 
1659 

The Italian word for lace, fzzzz7, is also derived from the 
vandyked character of the early laces. ** Pizzetti,” tongs, 
languets, lappets, labels or latchets of anything, also peaks in 
bands and cuffs or any other linen.—Dictionary of Florio and 
Torriano, 1659. 

** Pizzo,” a peake or tip of anything.—/Vorto, A Worlde of 
Wordes, 1598. 


“MERLETTI A PIOMBINI” 


Charles of Saxony, 1582, whose ruff is trimmed with 
deep and elaborate merletti a piombint. 

Some later specimens show the transition from 
geometrical design to a conventional scroll with leafy 
ornaments. The type of lace shows an appreciation of 
the decorative value of open spaces to form a back- 
ground to the solid portions. To this period belongs 
the scalloped border of a collar in which the various 
portions are held together by loops, and in some places 
by twisted threads. The catalogue of the Victoria and 
Albert Museum refers to the important bed cover * as 
of similar workmanship, which is stated to be “ either 


Flemish or Italian,” and is catalogued under the Flemish 


* 270-80. 
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(EARLY VANDYKED PILLOW LACE) 


Itahan Pillow Lace 


ITALIAN PILLOW LACE, WITH ROUND SCALLOPS (VICTORIA AND ALBERT MUSEUM) 


laces. To judge, however, by the peculiar lightness Spain, and the sixth circle from the centre is formed 
and precision of the design, the “value” of the back- by the collar with jewels of the Golden Fleece, and 
ground, the design of the bordering pattern with its within the four corners are two-headed eagles, displayed 
arrangement of diagonals with scrolling ends, and the and surmounted by crowns. 


PILLOW-MADE TAPE LACE THE MAIN LINES OF THE PATTERN ARE LINKED TOGETHER 
BY TWISTED THREADS ITALIAN, SEVENTEENTH CENTURY 
beautifully conventional treatment of every detail, it The workmanship of this piece is remarkable. The 
would be Italian, and probably Venetian. plumage of the eagle is imitated by means of small 
The piece is said to have belonged to Philip IV. of holes left in the plaiting, in each of which a small loose 
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THE NARROW BANDS TWISTED TO FORM THE ORNAMENT, ARE OF 
THE VARIOUS PORTIONS ARE HELD TOGETHER BY LOOPS, 


AND IN SOME PLACES BY TWISTED THREADS ITALIAN, SEVENTEENTH CENTURY 


BORDER OF COLLAR, SCALLOPED 
PLAITED THREADS, A SPECIES OF TAPE 


173 


The 
loop or picot of thread appears. “ The cross-bars of 
twisted threads which hold the feathers of the out- 
stretched wings in their places are separate details of 
twisting, and are looped into the edges of the feathers. 
This the the 


occupies the space between the central circular device 


is ‘also ‘ase with trellis-work which 


and its square border.” * 


COVERLET 


OF ITALIAN PILLOW LACE (VICTORIA AND 


GENOESE PILLOW LACEs. 

Genoa first imitated the gold threads of Cyprus, 
and her gold works, at first restricted to bed trim- 
mings, was largely used for ornamenting dresses in 
the fifteenth century. After about 1420 this industry 
rapidly declined, and its workers emigrated, 
thread pillow lace, which appears to have preserved 
the heaviness inseparable from metal 


Genoese 


passements, 
does not appear in portraits or inventories until just 
before the middle of the sixteenth century. The 


* Descriptive Catalogue of the Collections of Lace in the 
Victoria and Albert Museum, 1881. 
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portrait of Henri II., Duc de Montmorency (d. 1632), 
one of the earliest examples, shows a deep and 
elaborate collar with a scalloped edge and _ wide 
insertion, and the popularity of Genoese lace was 
doubtless coincident with the first introduction of the 
falling collar, as it died out with the appearance of the 
cravat { (about 1660). 

The lace, as has been said, was 
coarse and solid, a characteristic 
which is early noticed in the 
Revolte des Passemens, where it 
is spoken of as having “le corps un 
peu gros.” This very heaviness 
and solidity was eminently suited 
to its use upon boot-tops, garters, 
shoe-roses, carriages, as well as 
upon collars, scarves, aprons, etc. 

In a specimen illustrated the 
fringe of threads recalls the earlier 


punto a groppo of 


Genoa, and 


shows the “ wheat grain” § orna- 
ment which re-appears in the 


various examples, combined with 
vandykes of merletti a piombint 
of the usual plaited and twisted 
type. Asa general rule the lace 
to the 
the period appears to be of two 


used decorate collars of 


distinct types: first, a scalloped 


lace (which was used contem- 


poraneously with the Flemish 


edgings for collars of the seven- 
teenth century), the pattern of 
which consists of a_ tape-like, 
simple design, strengthened and 
connected by short brides. — In 
the centre of the scallop is the 
profile of a flattened carnation. 
A succession of these carnation- 
like forms produces the effect of 
MUSEUM) ornamental the 


scallopings to 


border. This lace was in vogue 


about 1640, succeeding the more formal scallops of 
the earlier part of the century. 
‘oint de 


The second type, Génes frisé, s made 


entirely with plaits of four threads each, following the 


+ Vulson de la Colombiére states that Genoese lace was not 


used in 1597. 


{ The cravat was a natural consequence of the periwig, which 
seems to have arisen in France about 1660, In England the 
Duke of York first put on one in 1663-4. 


§ These ‘* wheat-grains” are also a feature of Maltese lace. 
In 1833, Lady Hamilton Chichester introduced lace-making 
into Malta, and by adapting Genoese designs evolved what is 
known as Maltese lace by means of workers imported from Genoa. 


L[talian Pillow Lace 


GENOESE PILLOW 


LACE WITH 


ROUND SCALLOPS EARLY 


(IN THE NOTTINGHAM CASTLE MUSEUM) 


design, and is characterised by small oval enlargements 
resembling grains of wheat 
arranged as beads on-a thread and sometimes com- 
posed into trefoils and quatrefoils, or spokes radiating 


from a common centre. This lace, made up of an 


insertion and an edging 
of deep rounded scal- 
lops, is well-illustrated 
by Lenain in his por- 
trait of Cinq Mars. 
The scalloped edge 
and the insertion were 
made separately, but 
were supposed to 
harmonise in pattern. 
In an early comedy of 
Corneille, da Galerie 
du Palais, a character 
criticises a piece of 
point de Génes, of 
which 
**la dentelle 
Est fort mal assorti avec 
le passement.” 


In the portrait of 
the Duc de Mont- 
morency a figure of a 
horseman can be seen 
in the insertion — an 
isolated example, for in 


which lare] sometimes 


BY LENAIN 


175 


SEVENTEENTH 


By the middle of the 
varieties of pillow lace had been considerably de- 


CENTURY 


no other illustration or extant specimen has any 
deviation from simple geometrical design been intro- 
duced in point de Génes frisé.* 

seventeenth century the 


veloped. The thin 
wiry pillow lace had 
been discarded, 
and the heavier 
Genoese collar laces 
went out of fashion, as 
we have said, by 1660. 
A tape lace with a 
straight edge between 
the ornament of which 
were grounds of meshes, 
or of bars or brides, 
was subsequently made 
in Genoa, and is re- 
markable for the twist- 
ing of the tape, always 
looped back upon 
itself. 


* The name is an old 
one. In the wardrobe of 
Mary de Medicis is enu- 
merated among other 
articles a ‘‘mouchoir de 
point de Gennes frisé.”— 
Garderobe de feue Madame, 
1646. B72b. Nat. MSS. 
PTs 11,420: 


‘Northamptonshire Families” * 


THOSE who with great exertion and much 
painful climbing have been themselves engaged in 
the exploration of a family tree will often have 
realised the disappointment of a fruitless errand, and, 
maybe, have at last turned with despair from the 
task to which they had set themselves with generous 
aspiration. 

These especially it is who will be able, through the 
knowledge of their own experience, and possibly of 
their own failure, to appreciate at its best value the 
work that has been done by Mr. Oswald Barron, who 
has edited the genealogical volume of Zhe History of 
Northamptonshire, one of the series of Zhe Victoria 
History of the Counties of England. 
can best understand the difficulties and snares that 


It is these who 


beset the path of him who would write a family 
history. Maybe there will be a mass 
of material, a great part of which 
will hinder more than it will help 
the compilation. Here, perhaps, 
“facts” will prove to be the wildest 
of fiction, and there, so it may 
happen, the apparently fictitious will 
on close examination be found to 
be strictly accurate and genuine. 

must be 
consulted, unsupported statements 
have with great 
verified or utterly cast aside, the 


Countless authorities 


labour to be 


tangled skein of ancient imagina- 
tions must be patiently and 
carefully unravelled, and the labyrin- 
thian thickets of pseudo-genealogical 


* Northamptonshire Families, edited 
by Oswald Barron, F.S.A. The Victoria 
History of the Counties of England. 


THE ARMS OF 
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By Arthur Meredyth Burke 


growth have to be ruthlessly hacked and cleared 
away. 

The determined destruction, moreover, of dearly 
cherished traditions may in some cases pain or offend 
those who have long prided themselves on what 
will prove an entirely imaginary descent from some 
mythical ancestor, but the faithful genealogical his- 
torian must without fear or favour go forward secure 
in the panoply of truth. The demolition, for in- 
stance, of a supposed Saxon ancestry may not prove 
agreeable to the Wakes, whose present generation 
seems to take pleasure in various Christian names, 
Thurfrida, or 
the hero of 
with whom, 
is clearly shown in the work under 


such as Hereward, Herewald, Godwin, 
Leofric, that may be reminiscent of 
Charles 
however, it 


Kingsley’s well-known novel, 


review that they are in no way 
connected. But, of a venerable 
antiquity, the Wakes may well be 
content with their descent in the 
male line from a Norman house, 
“a rare thing,” as Mr. Barron says, 
“and a wonder to the eyes of the 
genealogist.” 

Nor is it infrequent that the 
material required for the proper 
setting forth of the history of an 
unquestionable “good” family 
may be distressingly meagre, and 
it may befall a compiler that 
information be but grudgingly 
given or even churlishly withheld, 
and of this, strange as it may 
appear in the case of a work of 
this importance, Mr. Barron has 
cause to complain, for ‘in some 


cases he has been unable to enlist 


“ Northamptonshire Families” 


ISABELLA HERVEY, 


the help of living members of the families whose 
histories are here set forth.” 

The examination of this curious 
Englishmen is somewhat outside the scope of the 
present article, but a not unprofitable essay might 
well be written on the subject. Many Englishmen, 
otherwise sensible, who in the pride of possessions, 


trait of some 


WIFE OF GERVASE ELWES, 
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DIED 1697 


for instance, feel no false shame, suffer in the matter 
of their lineage from a delicacy that is almost in- 
delicate. They forget that a properly subdued pride 
in their ancestors is not only admirable, but actually a 
due, and they should learn, casting away their wholly 
mistaken ideas of a so-called snobbery, that in- 
difference to those who have gone before them 
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CHILDREN OF SIR EDWARD TURNER, SECOND BARONET 


betokens an ingratitude that amounts practically to but the veriest layman, will be able to appreciate 
an insult. the success of Mr. Barron’s efforts which, in 

But as it is not given to artists alone to admire relation to the magnitude of his task, must appear 
the works of artists, so not the genealogist alone, stupendous, 
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“Northamptonshire Families” 


Naturally the first question that must present itself 
to the compiler of such a volume as the one now under 
review is to consider whom he shall include as belong- 
ing to “County families.” Length of lineage alone 
would hardly suffice, as many families of originally 
“good” stock have now, through fault or misfortune, 
dwindled into impenetrable obscurity, and have, with 
the exception perhaps of some vague or stray memory, 
lost and probably forgotten their connection with their 
county of origin. Again, the mere possession of land 
would not in a majority of instances entitle the holders 
to enrol themselves among the “families” of the 
district. “Landed Gentry” as such would indeed 
include many curious people. Nor would some 
empiric limit of acres be sufficient recommendation, 
for though it might properly exclude the freeholder of 
“ Hurstleigh” or “The Cedars,” it might also shut out 
unjustly one who holds from an honoured line of 
ancestors in unbroken succession back to Saxon times 
an estate just falling short of the extent at which the 
limit has been fixed, while Mrs. Newcomer, the proud 
purchaser of much mileage, would have a just claim to 
be included among those who can point to grandfathers 
but not to ‘ Booms.” 

The difficulty has been fairly satisfactorily met by 
the Editors. 
family they ask in the first place for evidence of its 
present standing in the possession of a freehold domain 
of such importance that the phrase of “‘a seat and 
landed estate” may be reasonably used concerning it. 
__ In the next place they ask for length of tenure and fix 
- as the time for qualification the enjoyment thereof by 
- an ancestry in the male line before the accession of 
; George III. on 25th October, 1760. The choice of 
_ this particular date is naturally not unsupported by 
reasons, to a great extent convincing and at any rate 
4 sufficiently plausible. “Families,” writes the Editor, 
E “which we find on their lands in the last year of King 
- George II. are for the most part no new-comers but 
4 folk whose surnames speak of the history of their 
— 
E 


Before recording the genealogy of a 


, 


- county, the great industries having not yet arisen to 

give new lords to the old manors.” Moreover, he 
argues that this particular year marks very definitely an 
- epoch of social change. “ The squire of 1760 seems far 
_ from us when we look upon his picture in the coloured 
| coat, the flapped hat and powdered wig, the local 
waistcoat and Mechlin wristbands, but the man himself 
_ in those strange habiliments is yet farther away, near 
_ kinsman of earlier ages.” 

“ With that reign’s end on the other hand many links 
join us. Some of us who still account ourselves young 
have yet seen men who walked the streets when 
George III. was King.” Mr. Barron might have 
added that some of these pedestrians are still alive, 
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and he points out that at the end of the reign 
the locomotive was on the rails, and the morning 
newspaper on the breakfast-table, while “the life of 
our squire under George II. was little changed from 
the life of his ancestors before the Tudors came,” 
and he reminds us that “after 1760 old standards 
of rank were disregarded by London fashion and 
by the Court, and the greater families began to 
postulate a new class vaguely limited by the word 
‘Society,’ which should come as near to the class 
which imperial Austria terms ‘hoffahig’ as might be 
in a land which has ever refused to codify its social 
laws.” With those reasons there is not much to 
quarrel, but in all hard and fast systems there must be 
something at which to cavil. The limitation selected 
excludes those families which have now nothing but a 
purely archeological interest, and it is conceivable 
that a purchaser of this volume might well be dis- 
appointed when he finds none or but the barest 
mention of some historic Northamptonshire family, 
like the Watsons, Earls of Rockingham—which has 
now altogether ceased to exist—or which, like the 
Fanes, Earls of Westmorland, by the sale of its 
property ended its connection with the county. The 
Fanes indeed are included at length and in detail in 
the present volume, but only by grace of months, for 
Apethorpe was sold while the history was actually in 
preparation, 

It is surprising how very few families have satisfied 
the requirements of Mr. Barron’s qualification. 
Some families, of course, are represented elsewhere, 
as in the case of the Marquess of Northampton, 
whose chief seat is the stately and well-known Castle 
Ashby, but the Comptons are one of the oldest 
Warwickshire houses, and their genealogy will be 
found in the volume of the Warwickshire pedigrees. 
The qualification is indeed a sufficiently severe one, 
and might well lead, in these days of agricultural 
depression and socialistic tendencies, to the reduction 
of the fine volume that lies before me to little else 
but bare covers. In the plan of the work “each 
of the family histories is introduced by a general 
account of the family in which we have essayed to 
show its first rise and the reasoned story of its 
fortunes.” This account is followed by a narrative 
genealogy in detail, which gives flesh and blood to 
the dry bones of the pedigree-chart which succeeds. 
To these details are added illustrations of the 
shields of the principal alliances of the direct 
ascendants of the present head of the family. The 
method is a good one, and presents the history of 
a family in a clear and interesting manner, though 
there might be found some to object that the im- 
pression left on their minds is that the method is 


The 


either too little serious or not serious enough, and 
that the success of attempting to combine the gay 
and lively with the grave and severe is not extra- 


ordinary successful. While the genealogical pedant 


may shudder to read that the origin of the Fitz 
Roys, Dukes of Grafton, is due to a lady “ whose 
name shall never escape the adjective of notorious,” 
the lay reader will boggle at what will seem to him 
much unnecessary detail as to the proving of wills, 
or the renouncing of their execution. 

Each family is illustrated additionally by repro 


ductions of family portraits, to which I would suggest 
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the names of the original artists, where known, should 
be appended. 

To the 
present work praise may be fully and freely given. 


heraldic illustrations which adorn the 
Characterised as they are by boldness of design and 
clearness of detail, they are exquisitely excellent in 
effect. 
Finally, 
volume to all those who care for the history of their 


we can unhesitatingly recommend this 
county, and it should certainly not only find a place 
in every public library, but should be the valuable and 


valued possession of every “‘ County Gentleman.” 


AFTERWARDS FIRST EARL SPENCER 
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The Cult of Book-Plates 


Atmos? a decade has passed since the first 
sale devoted exclusively to book-plates took place at 
Puttick and Simpson’s, and neither before nor since 
has any collection, comparable either in numbers, 
rarity, or condition with that of the late Mr. Julian 
Marshall, been dispersed under the hammer. 

This collection, equalling if not indeed surpassing 
that of late Sir 
Augustus Wollaston 
Franks now the property 


the 


the 
owner’s bequest, was 


of the nation by 
cursorily described in THE 
CONNOISSEUR for June, 
n6025) A glance at the 
auctioneer’s catalogue, a 
242 
least 50,000 
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volume of pp., con- 
taining at 


plates,excluding the foreign 


(2a 
AL 


plates which were disposed 


of privately ex doc as 
having no market in this 
country, will give some 
idea of the magnitude of 
what was probably’ the 


largest collection which (a 
has been, or ever will ‘(Barre Ge 


be, accumulated by any 
private individual, while 
the measure of enthusiasm 
among members of the 
cult was instanced by the presence at the sale of most 


THE PLATE OF 


of the prominent collectors and dealers, one of the 
former of whom had journeyed for that special 
purpose from America. 

In order to suit the convenience of those members 
visiting London, it had been arranged that the Annual 
Exhibition of the Ex-Libris Society should be held 
during the same week at the Westminster Palace 
Hotel, the special features this year being American 


L 


of Hamf te A Qry all j- 


THE SECOND LORD CRAVEN 


18 
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plates, book-plates by American artists, and ladies’ 
plates. 

Of the early American plates, those which claim 
most interest from the majority of collectors are such 
as the plates of George Washington and the two 
Penns, father and son, of Pensylvania, and Stoke 
Pogis in the county of Bucks, a reproduction of the 
former of which was given 
in THE CONNOISSEUR for 
FUME nO C2 yet Ome viie 
Marshall’s copy, which 
after costing him £22 was 
withdrawn from the sale, 
doubts having been thrown 
upon its genuineness, 

The 


early American plates is 


number of these 
small, and furthermore 
almost all of them were 
actually engraved in the 
mother country, but the 
connexion of the 
with 


sufficient in the eyes of 


users 


the new world is 


i) oe Americans to claim them 


Crasciet ' 


nile 
Qu 


as belonging to that con- 
tinent. A typical example, 


4 and at the same time one 
of the earliest, is the plate 
of the second Lord Craven, 
one of the Lords Pro- 

prietors of South Carolina, upon whom the barony 

of Craven of Hamstead Marshall devolved on the 
decease of his distant kinsman, the first earl. This 

plate dates from about 1700. 

Another is the plate of Dudleius Woodbridge, 
who thereon styles himself Anglus Americanus, and 
introduces as an allusion to his adopted country a 
scene in which an Indian is depicted reclining on 
the sea-shore (or river-bank) with a palm tree in 
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the background. Its 
Jacobean style of 
decorative treat 
ment, and the date, 
1740, point to the 
identity of the owner 
with the subject of 
the mezzotint por- 
trait engraved by J. 
Smith after Kneller, 
and dated 1718, the 
lettering of which 
reads: eT hie 
Honble. Dudley 
Woodbridg (s7c), 
Esq., Director Genll. 
of ye Royal Assiento 
Company of Eng- 
land in Barbados.” 
But whereas each 
of these plates was 
produced in Eng- 
land, others represent 
the work of actual 
American engravers, 
among the earliest of 
whom was Nathaniel 
Hurd, of Boston. A 
typical example of 
his style is the 
Chippendale plate 


contained in the 
subject matter add 
to its interest. In 
the four quarters of 
the Chippendale 
shield are repre- 
sented astronomy, 
religion, the mathe- 
matical sciences, and 
bibliography, while 
below is seen the 
modern Athens 
(New York) with 
Mercury and Mi- 
nerva as supporters, 
and Apollo in a 
blaze of sunlight 
looking down from 
the clouds upon the 
scene, 

Of ladies’ plates, 
one which com- 
mands a magnum 
of admiration and 
interest is inscribed: 
“The Right Honble. 
Rachel Mannors, 
Lady Roos, 1700,’ 
and carries the 
arms of Mannors 
impaling Russell. 


NEW YORK SOCIETY LIBRARY PLATE . 
of Henry Pace. Any peerage will 
Of the three plates executed for the New York tell that the wife of John, Lord Roos, was Catherine, 
Society Library, two of which, engraved by Maverick, daughter of the martyred ,Lord William Russell, 
are reproduced in Allen’s American Book-plates, the and that her sister Rachel was married to the 
oN VA: 2») 
7 OAS 
Mechelle PHRCS 
3 a ory J 
THE PLATE OF LADY MARKY BOOTH THE PLATE OF ELIZABETH FOLKES 
third, by Elisha Gallaudet, is depicted here. In point second Duke of Devonshire. How the mistake in 
of engraving it is unsatisfactory, but the allusions Christian names came to be made by the engraver, 
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THE HENRY PACE PLATE 


Aull biker 


THE PLATE OF ARABELLA BAKER 


THE NORTH PLATE 
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the destruction 


a 


and why the impression escaped 


which such an error deserved, is mystery yet 


unsolved. 


Like other of Simon Gribelin’s work, the plate of 


the Honble. Ann North has a distinctly foreign 
appearance, engendered by the canopy above and 
the cornucopie below, while the style, indicative of 


the period at which he lived, 


is transitional between Early 
Armorial and Jacobean. 

The 
Booth, 


in the style of the period, her 


Mary 
73° 


plate of Lady 


engraved about 1 


paternal arms being borne on 
the conventional lozenge and 
the 


helmet, 


marked by absence of 
crest, and motto, is 


typical of what a single lady’s 
In 1736 she 
Earl 


and it was in her 


plate should be. 


married the fourth of 


Stamford, 


favour as the sole heiress of 


her father, George, Earl of 
Warrington, that her son 


obtained a second patent of af Or 
creation to that earldom which 

is still attached to the title of 

his descendants. ae os aac ow 


The plate of Arabella Baker 
is chosen as illustrating the practice of a widow using 
the plate of her deceased husband, his name having 
been erased and hers substituted, as can be seen 
by the plate-mark. 

There are few book-plates which have not some 
little bit of history, possibly of romance, attached 
to them 


the monogram on a lozenge pendant from a ribbon, 


and one looks with kindly interest upon 


the mark of possession used by Anne, widow of the 


celebrated surgeon, John Hunter. ‘Though himself 
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entitled to carry the arms of the ancient family of 
of Hunterston, no book-plate of his is known 

Plain JoHN Hunter was inscribed upon 
fashionable society 


Hunter, 
to 
his 
gatherings was instrumental in causing him to with- 


exist. 
door, and his objection to 
hold his sympathy from his wife’s poetical tastes— 
“ My 
me bind 


she was the author of the delightful little song, 


mother bids my 
hair”—and the company into 
these led 
The 
that, until the day for objec- 


which aspirations 


Dex lozenge suggests 
tions had passed and gone, 
she did not procure a book- 
plate, and even then she 


the 


arms which his dislike of any 


refrained from the use of 


form of pretence or ostenta- 
tion had led him to disregard. 
from the 


Ascending past 


to the present, one turns in 


admiration to the plates 
executed by Sherborn and 
Eve among English engravers, 
and to those by French 

eley amongst 
While work such 


to those 


and Spence 
Americans. 
as this is available 
who are desirous of possessing 
a book-plate of their own, and are willing to pay the 
it 
amount of rubbish which is spread broadcast under 


requisite price, is sad to contemplate upon the 
the name of art. 

That the cult of book-plates has come to ‘tay is the 
conclusion at which one must arrive after the experi- 
ences of the Julian Marshall sale and the Ex-Libris 
Society’s Exhibition. 

[The illustrations are reproduced from plates kindly 


lent for that purpose by Mr. Carnegy Johnson. ] 
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REFLECTIONS of a very interesting character are 
suggested by the letters with requests for information 
that reach this office from distant parts 


ere Skull of the world. For instance, we receive 
Piece of a oe : _ : 
enquiries from India and from Canada 
European : : 
Pelmet concerning some common little ancient 


coin that appears to have been valued for 


its association with, or as a personal relic of, an old 
official or early colonist who has long departed to the 
bourne from which no traveller returns. Again, we 
get a photograph of some quaint old piece of crockery 
now treasured in Australia with the fond belief that it 
came from “the old 
grandmother. But, if the accompanying tradition 
can be relied on, the photograph we now reproduce 


from one sent from Wellington, New Zealand, suggests 


home” with grandfather or 


unlimited food for thought 
and imagination. In the 
photograph we recognise 
the skull piece of a Euro- 
pean helmet, and have no 
difficulty in assigning it to 
the spacious times of good 
Queen Bess, somewhere 
about the.period 1560-1570. 
This helmet, we are told, 
was dredged up many years 
ago in the harbour of Port 
Nicholson, as Wellington 
was then called, and it has 
undoubtedly been in the 
museum at that place for 
about thirty years. It is 
a pity to shatter such a 
romance, or even to cast a 
doubt on it, for what does it 
involve? ‘Every school- 
boy,” so we may be told, 
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“knows that the first European to come in sight of 
New Zealand was the’ Dutchman, Tasman, in the year 
1642, and that the first to land on the islands was 
Captain Cook in 1769.” It is impossible to think that 
the famous navigator commanding a well-found ship 
of the eighteenth century took out armour two hundred 
years out of date. If this helmet was actually found 
in the harbour of Port Nicholson, it points to the 
probability of some European ship having been there 
Think of 


daring and romantic adventure we have lost in not 


in the sixteenth century. the tales of 
having the records of that voyage; what brave ex- 
plorer of the unknown, what storm-driven navigator, 
far away from a friendly port on an uncharted ocean, 
left this evidence of struggle and disaster at the Anti- 
The skeleton in armour, said to have been 

found on the shores of New 


podes ? 


England, was the text on 
which Longfellow wrote a 
poem—may not this empty 
and corroded skull piece 
inspire a New Zealander to 
produce his national poem, 
an epic as full of wonders 
and romance, and perhaps 
quite as true to fact, as the 
story of the Argonauts or 
the voyage of Maeldune ? 

for ro- 
London 


Alas, however, 
mance. We in 
cannot handle the object ; 
we can only give a partial 
and tentative judgement on 
the evidence supplied by 
the photograph. It is quite 
clear that the skull piece be- 
longed to a “close helmet ” 
of the sixteenth century. 


The Connotsseur 


The large hole in the side was for the rivet on which 
the vizor and the bevor worked. The smaller holes 
on the edges were for the attachment of the lining, 
probably more or less padded for comfort to the 
wearer. The surface is evidently deeply pitted by 
long exposure, and to be quite candid with our Anti- 
podean friends we must say that this pitting seems to 
be precisely like what has been produced on old 
helmets we have handled, and which are known to 
have hung for centuries over tombs in some English 
churches. The curators of the museum and_ other 
scientists in New Zealand may tell if the iron bears 
the appearance of having been under water and in the 
particular soil that constitutes the bottom of the local 
harbour. If, as we suspect, the two small projections 
of the 


are of leather, and if traces of the 


seen at the base helmet 
lining are to be seen inside the 
skull, we are afraid we must give 
up the romance of Elizabethan 
days and come to the conclusion 
that the tradition of the finding is 
not reliable. It is needless to say 


that the antiquary who traces 
the history and changes in the 
fashions of armour is as sorry as 
any other scientific investigator 
when the facts he discovers seem 
to upset some fairy tale. Perhaps 


now that the question has arisen 


A WILLIAM 


some local record or testimony 
may be forthcoming to explain the presence in a 
New Zealand museum of this old European relic. 


Tue table illustrated is a form of side-table in use 
at the commencement of the eighteenth century. It 
can be converted into a round shape 
by swinging legs on the moveable back 
stretchers, Of walnut throughout, the 
legs are of uncommon design, being of 
spindle form in octagon and finish in feet that move 
in pivots approximating the construction of a caster, 
an invention that was certainly in use at this time. 
The table is the property of Lady Northcliffe. 


A William 
and Mary 
Table 


EXAMPLES Of English craftsmanship worthy to rank 
with some of the most prized productions of the 
middle ages were shown at the annual 
exhibition of the Home Arts and 
Industries Association, held in the 
Albert Hall from May 17th to May 
Looking at the handiwork in wood, iron, stone, 
wool, porcelain, and tapestry sent in by villagers and 
townsfolk from all parts of the country, one could 


Home Arts 
and Industries 


Exhibition 


ye G1 


AND 
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realize the benefits the society is conferring by reviving 
the workman’s joy in his handicraft, a rare delight in 
this age of machinery. 

Here were beautiful shawls hand-made by the girls 
of the Shetlands of wool shorn from the sheep of the 
islands. Some of the patterns in this Shetland work 
were learned from shipwrecked men of the Spanish 
Armada, and the dyes were made from the seaweeds 
found on the coasts. Some splendid pottery, speci- 
mens of which have been bought by experts from 
the Ruskin 
An elm chest decorated 


China and Japan, was exhibited by 
Pottery, of Birmingham. 
with wrought ironwork made by a village blacksmith 
and a village carpenter, of Wiltshire, a fine example of 


The 


was 


the craft, won the golden cross of the society. 
interest of exhibition 
added to by demonstrations of 


the 


weaving, pot “ throwing,” inlaying, 
and printing. 


Messrs. J. M. Duveen & SON 
have opened their new galleries in 
Dover Street with 


Two an exhibition of 

Exhibitions = eas 
2 magnificent speci- 

of Chinese 2 

Porcelain mens of old 


Chinese porcelain, 
which includes the unique collec- 
tion of choice powdered-blue, 
lately in the possession of Sir 
W. Bennett. One of the finest 
specimens is a cylindrical club-shaped vase decorated 
with three large golden carp in rouge-de-fer, with gold 
But the 
gems of Messrs. Duveen’s collection are a large pair 
of famille rose vases, painted with birds and plants 
in an incomparably delicate manner, such as_ is 
generally only found on the finest pieces of egg-shell 
porcelain. 

Another unusually interesting exhibition of Chinese 
porcelain is held at their Bond Street galleries by 
Messrs. Gorer & Son, who have acquired en doc 
the huge collection made by Mr. ‘Trapnell, of 
Bournemouth, in the course of thirty or forty years. 
If the majority of the specimens are not as 
valuable as the finest pieces at Messrs. Duveen’s, 
they present an infinitely larger variety. In_ fact, 
it is not too much to say that there is not a 
single group of Chinese ware that is not here 
represented, the Chinese black porcelain being 
particularly notable for the quality of the specimens, 
whilst a set of four small peach-bloom pots, repre- 
senting the different seasons, is probably unique of 
its kind. 


MARY TABLE 


pencillings on body and neck of vase. 
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Messrs. P. & D.Cotnacui have published a new 
Nite Ed, Bridgwater, 
after the portrait of Mrs. Berkeley Paget 


mezzotint engraving by Scott 


sad as Psyche by John Hoppner, R.A. 
oppne Re ie : : 
ee fi The edition will be strictly limited 


to 300 artist’s proofs, at 8 gns., after 
the striking of which the plate will be destroyed. 
This fine example of Hoppner’s 
art does not give the engraver a 
chance of excelling in that quality 
which constitutes the particular 
charm of mezzotint engraving. 
It is painted in rather a light 
key, which does not allow the 
introduction of rich velvety blacks, 
but this loss is amply atoned for 
by the excellent manner in which 
Mr. Bridgwater has suggested the 
atmosphere of the painting. 
Our colour plate represents 
a long-lost portrait of the great 


- tragedienne Mrs. 
Portrait of 


Mrs. Siddons Siddons, painted 


by John Russell, 
We had 
the pleasure of referring to this 


about the year 18or. 


artist in last month’s issue, and 
need not therefore recapitulate 
what was then said, but it is 
interesting to notice that exactly 
a hundred years has elapsed since 
the death of this eminent painter, 
probably the greatest artist in 
pastel England ever produced. 
He painted very many theatrical 
Jack 


celebrities of the day. 
Banister he painted twice, one 
portrait belongs to the Garrick 
Club, and the other is in private 
possession. Palmer was another 
actor whose portrait he painted 
twice, and the Garrick Club is the fortunate possessor 
of one of the portraits. Both that and the portrait 
of Banister were originally in the unrivalled collection 
belonging to Charles Mathews, which, after being ex- 
hibited in 1833, was bought by the club. Dorothy 
Jordan, Mrs. Inchbald, Mrs. Cargill, Mrs. Mattocks, 
and Mrs. Wells were amongst the celebrated actors 
who sat to the artist, and he seldom painted more 
beautiful portraits than the two he executed of 
Dorothy Jordan. One of them is in a private pic- 
ture gallery in Paris, the other has been missing 
for a long time, but we know it through the engraving 


A FLAXMAN VASE 


189 


that was made of it, and there are frequent references 
to its beauty in contemporary records. 

The portrait of Mrs. Siddons is said to have been 
painted in Leeds, where Russell spent some con- 
siderable time, ‘and where the great actress frequently 
played. There shas been a good deal of mystery 
concerning this picture. At one time it belonged 
to a Mr. Noseda, a dealer in 
the Strand, it to 
Micelle Wis who 
cherished it in his famous col- 
When 


residence, the 


and he sold 


Whitehead, 


lection for many years. 
he changed his 
picture was re-sold, and_ since 
1893 no one has known where 
it was. Now at last it has come 
to the light again, and we are 
able to present to our readers 
a coloured representation of the 
charming portrait which has 
hitherto been known only 
through the engraving made of 
it by Heath. 

Mrs. Siddons is depicted seated, 
and is evidently in one of her 
quiet, meditative moods, but the 
face bears evidence of the tre- 
mendous power of her character, 
it full of suppressed 


emotion and force. The colour 


and 1S 


scheme of the portrait is par- 
The lady is 
wearing a cream-coloured cos- 


ticularly charming. 


tume, fastened with a fichu and 
sash of green, and her head-dress 
is bound with a green ribbon, 
which fastens in a bow beneath 
her chin. She is seated in a dull 


red-covered chair, and is set 
against a dark crimson curtain, 

the depth of the background 

foiling with remarkable dexterity 
the greys and whites in the costume. The face is 
painted with very much delicacy and skill, and it is 
clear that the great artist has exercised his utmost 
ability to secure a characteristic portrait of one of 


the greatest personages of his time. 


THE vase by Flaxman which is here illustrated 


was a present to Thomas Barker, the Bath 

artist, by Flaxman as a finishing 
A Flaxman touch to the staircase of a house 
A es which Barker had just built. It 


stands about seven feet high upon a triangular base. 


[he 


THE 
toilette 


splendid 


box, or 


A Napoleonic 


Relic 
ladies’ dressing 
case, was @iven 


by Napoleon I. 
to a lady of the 
Court of Jerome, 
of West- 

It mea- 


King 
phalia. 
sures inches 


27 
byeroQmnches;, 
the elaborate red 
leather 
standing 
high. 


case 
TS ane 
The fit- 
tings are of gold 
chased and 
poussé, each box, 
bottle, or other 
accessory being 
a work of art 
in itself; the 
mirror, inits gilt frame, fits into the lid, but can be 
removed. Beneath the upper layer of bottles and 
trinket cases there is a beautiful large gilt washing 
bowl. The outside of the case is almost as interest- 
ing as the inside, with its solid silver hinges, 
handles and locks, and its delicate silver filigree 
work, which shows up to great advantage on the 
dull red leather. 


re- 


NAPOLEON’S TOILET BOX 


IT was a very common thing in this country in 
post-reformation times, when money could no 


NAPOLEON’S TOILET 


BOX 


Igo 


Connoisseur 


longer be left for 
purely religious 


A Jacobean 
Dole-board 


purposes, a prac- 
tice which had 
hitherto pre- 
vailed, for per- 
sons of substance 
to bequeath 
to their 
churches 


funds 
parish 
to be expended 
alms for the 
poor. The forms 
which these be- 
quests took were 
varied; 
provided 


in 


very 
some 
for a distribution 
of clothes or 
Bibles, others for 
a dole of bread, 
whilst not a few 
provided for ‘‘cash down,” with, perhaps, some 
fantastic instruction added, in the case of 
S. Bartholomew the Great, London, where old 
women annually scramble for fourpenny pieces 
on the tomb of a departed donor of pious memory. 
But whatever the nature of the bequest, the testator 
generally succeeded in attaining the immortality 
of a public record : and there are but few churches 


as 


which do not display, on tablets more or less 
Occasion- 
bequest takes the 


hideous, a list of gifts and their givers. 
ally, but too rarely, where the 
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A DOLE-BOARD, ALL SAINTS’, HEREFORD 


form of bread or books, some attempt is made to 
give an ornamental form to the useful purpose 
which the recording tablet had to subserve. Such 
is the case with the shelving which forms the 
dole-board in the church of All Saints, Hereford, 
end which we here illustrate. This isa very elegant 
specimen of Jacobean woodwork, and the manner 
in which the armorials of the donors are worked 
in with the ornamental cresting, affords a good 
suggestion for a hanging cupboard for valuable 
china. 

The shelving is provided to receive the loaves 
of bread bequeathed by G. Phillips and A. Martin, 
which loaves are yet distributed to certain of the 
parochial poor every Sunday. The arms have 
been re-painted more than once and, perhaps, 
not correctly, but they are assumed to be those of 
Phillips impaling Martin. Of the latter family 
little or nothing is known, but the former, by his 
will dated 12th June, 1683, describes himself as 
Giles Phillips, of Burghope, County Hereford, 
Yeoman. The arms as they now appear are :— 
Quarterly, 1 and 4, or, a fesse GOLISCG Same eZe Oly 
a bend cotised, sa. 3. or, a lion ramp., sa. impaling 
or, between 3 greyhounds’ heads, erased, sa., a 
chevron, gu. ‘ 


ALTHOUGH a great many hour-glass brackets, 
some of good design, still remain in our churches, 
it is very rarely that the hour-glass 
itself has been preserved ; but in 
the interesting church of St. John 
Baptist, Bristol, a large one, of elegant design, 
still remains affixed to its original bracket. It is 


A Renaissance 
Hour-glass 
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in good Renaissance style, formed 
of thin iron plates shaped out 
and punched, except the finials 
or handles by which the glass 
is turned and the little circular 
balusters, which are of solid 
iron ; and the whole is richly gilt. 
Our illustration shews the swivel 
on which it revolved, the pivot 
of which works on a 
bracket projecting from the wall 
and bearing a double-headed eagle 
in gilt iron. 

There is no record of when 
it was erected or who was the 
donor, but the local tradition is 
that it was brought from Nurem- 
berg and set up in the reign of James I. Its 
similarity to German iron-work of that period 
and the presence of the imperial cognizance 
support this theory, which, in the absence of 
any evidence to the contrary, may be accepted 
as substantially correct. 
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HOUR-GLASS, ST. JOHN BAPTIST, BRISTOL 


The Connotssenr 


THE eighteenth century saw the rise of Chippen- 
dale and Sheraton: the nineteenth century has 
seen the rise and fall of many schools 


Taste in are now 


hich 
Furnishing of whic 


of art, several 
considered banal, and the latest art, 
But the twentieth 
century opens with ideas based on the soundest 
possible principles. All that is worthy in the past 


has been absorbed, and a generation of scientifi- 


l’art nouveau, is no longer new. 


cally trained craftsmen has arisen imbued with 
fine art instincts. It has come to be regarded as 
an axiom that simplicity of design, soundness of 
construction, ornament in due subjection, and 
character and style in perfect keeping with the 
surroundings must all contribute in producing a 
symmetrical and harmonious whole. 

The difficulty to the amateur in the fine arts has 
always been in regard to furnishing, to decide which 
style among the many is most suitable for his 
requirements. Oak panelling of grave and solid 
character is ideal in a Tudor hall, but in an airy villa 
its presence strikes a false note. Louis Quinze fur- 
niture apart from the environment of the period, 
the splendidly decorated interiors, the fine tapestry 
or the contemporary hangings, and the atmosphere 
of Boucher and Carl van Loo fail, and fail lament- 
ably in producing the artistic effect contemplated 
by their designers, torn as they are from their 
right surroundings. 

Different houses require different treatment in 
furnishing. Therein lies the main secret in the art. 
It does not follow because a particular style of 
exceptional beauty exactly fulfils its part in 
one house, that the same style would be proper 
for another. The picture hat, magnificent as it is, 
of the tall brunette, is not the picture hat suitable 
for the adipose blonde. 

The various styles of furnishing are ever con- 
fusing to a man who is without practical training 
in matters of taste. There is for instance the 
house in Queen Anne style. The hall with its 
entrance doorway of fluted columns, the panelled 
walls, and the staircase with twisted balustrade 
of the period, and the reception rooms with their 
fine chimney-pieces and panelled doors and richly 
carved friezes and cornices. The Jacobean 
style with its refined richness, with its noble 
decorated chimney-pieces, extending from floor 
to ceiling. And the Elizabethan style, an 
instance of which is the Long Gallery at 
Knole, which admirably indicates the type and 
decoration of the spacious reception hall of 
an Elizabethan manor house. The quaint old 
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mullioned and transomed windows, the elaborate 
fire-grate and ornamental andirons, and the silver 
sconces all speak of the days of good Queen Bess. 
The style of furnishing, too, in vogue in France in 
the eighteenth century has many adherents and 
has been so adapted to present-day needs that 
a house can now be completely decorated and 
furnished in the rich ornamental style of Louis 
Quinze with everything in keeping. 

This revolution in furnishing is largely due to 
the enterp-ise of Messrs. Waring & Gillow, and 
by a single visit to their new building in Oxford 
Street, much knowledge can be gained as to how 
a house can be furnished with both taste and 
comfort. There are in the huge building 20 com- 
pletely furnished houses and 150 fully furnished 
rooms in every known decorative style. There is 
an antique salon devoted to the display of antique 
furniture in which almost every period of Italian 
craftsmanship is represented ; rooms decorated in 
the style of Queen Anne ; a whole group of rooms 
devoted to examples of eighteenth century French 
furnishing ; and other rooms in which are set out 
magnificent examples of the art of Chippendale, 
Sheraton, and Hepplewhite. 

To mention only two rooms, a salon of the period 
termed ‘‘ Marie Antoinette,” and a dining-room 
in the Jacobean style. In the first the walls are 
coloured in two tones, and the panels are decorated 
and painted by hand. On the floor is a Savonnerie 
carpet, with a cream ground anda gold border. The 
gilt furniture is upholstered in Aubusson tapestry in 
tones to match the carpet, and a green marble chim- 
ney-piece decorated with bronze, a crystal chandelier 
and brackets, vitrines and tables in mahogany and 
gilt, and a window opening into a conservatory are 
other features of this pretty ‘‘ Trianon” room. 

The other room has a panelled oak mantelpiece, 
rather elaborately treated, and a stone opening. 
Over a high dado the walls are decorated in 
white plaster with floral ornaments put on in the 
irregular fashion of the time. There is a beamed 
ceiling. The windows are decorated with leaded 
glass, inset with arms in toloured glass, and 
divided from each other by a panel of tapestry, 
the curtains being of embroidered linen. The oak 
furniture is after Jacobean models, a noticeable 
piece being the fine decorative sideboard. 

Thus is the problem, how to furnish artistically, 


solved. For no matter what the extent of one’s ° 


purse, one cannot fail after inspecting these rooms 
to discover some style which is agreeable both 
from the point of view of taste and cost. 
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CHURCH CHEST FROM BISHOP’S CLEEVE CHURCH 


Tus quaint old church chest, which is to be 
seen in the vestry of the Parish Church at Bishop's 
Cleeve, Gloucestershire, is, 
most examples, cut from a_ solid 
length of trunk. Not even 
““ oldest inhabitant” can give its history, but it 
is evidently as early a specimen as any extant, 
and has attracted the attention of many an 
antiquary. 


unlike 
Old Church 


Chest 
the 


In these days of modern appliances, Lamp 
locks are to most people quite an unknown 
quantity. It is only occasionally 
that they are to be found in out-of- 
the way second-hand and watch- 
makers’ shops. The working of a lamp clock 
is extremely simple, the mechanism, which is 


A Quaint 
Clock 


contained in the base 
of the pedestal, causing 
the globe to revolve 
the 


pointer. 


past stationary 


The clock illus- 
trated is made _ of 
brass, finely chased, 
and the illuminant for 


use at night is a night- 


light or candle. For 
bed and sick rooms 


this form of clock is 
very suitable. 
Eacn of the Dresden figures shown in the 
Ir inches high, 
excluding the loose base on which 
they stand. Their colouring is ex- 
quisite, and in spite of the age of 
these statucttes—somewhere in the neighbour- 
hood of half a century—the tints are as bright 
and, at the same time, as delicate as when the 
finished clay left the oven in which their 
beauties were made permanent. The modelling 
and expression, too, are chastely beautiful, and 
the whole is executed with that rare taste and 
finish which is the attribute of the painstaking, 
conscientious worker and artist of a byegone 
generation. 

In the possession of Mrs. Lavell, St. Neots, 
Alderbrook Road, Clapham Common, S.W. 


accompanying photographs is 


Dresden 
Figures 


LAMP CLOCK 


A PAIR OF DRESDEN FIGURES 
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The Connotsseur 


OF the seventy-eight water-colour drawings of “‘ Erin’s 
Isle” by Baragwanath King, exhibited during May, at 
the Graves Gallery, there was scarcely 
one in which the strong individuality of 
the artist failed to find expression. The 
scenes though characteristic of Ireland 
were not conventionally so. Mr. King 
made no attempt to present a topographical record, 
but selected the subjects which appealed to him by 


Drawings of 
Ireland 

By Barag- 
wanath King 


reason of their colouration and atmospheric qualities, 
and so instead of tame photographic transcripts we had 
vivid revelations of living Nature, always direct, forcible 
and spontaneous. 

As in previous exhibitions, Mr. King showed himself, 
within a limited range, to be a consummate master of his 
craft. Few artists can more convincingly express the 
effect of sunlight bursting through watery cloud wreaths, 
or the intense colour of mountainous scenery when seen 
through a rain-laden atmosphere. His works, however 
small, convey an effect of infinite space, and he is equally 
at home with mist as with sunshine. 

If in some of his drawings he is occasionally tempted 
to over-emphasize the vividness of Nature’s colouring, 
and to express by a broad generalization what might be 
better conveyed in a less summary fashion, the faults are 
those which pertain to strength rather than weakness, 
and may well be excused in an original observer who, 
striving to record the essential facts of a scene, purposely 
sacrifices everything that might interfere with their 
adequate expression. 


IT should be of considerable interest to all lovers and 
connoisseurs of fine drawings by the great masters, to 
The Vasari learn of the magnificent opportunity 
Saciety that is offered them of possessing a truly 
unique selection of reproductions of such 
works, and at a price that will surely make the poorest 
student realize that he cannot well afford to be without 
them. 

A little more than a year ago the Vasari Society was 
founded with the definite object of placing in the hands 
of students and amateurs—and we use this last word 
in its primitive sense—fine reproductions of drawings 
contained in public and private collections, not only in 
England but abroad. It was originally thought that 
possibly a hundred enthusiasts might be found to 
combine for the purpose of issuing such reproductions. 
At the close of the first year, however, the Society, with 
little or no advertising, numbers over 409 members. The 
ideal for such a society, in some ways, would be to have 
an unlimited membership, but we understand that the 
committee for reasons connected with efficient manage- 
ment and the maintenance of a high standard of work, 
have felt it wise to limit the numbers to 509. It should be 
mentioned that as there is no question of profit making, 
the nearer this maximum is reached the larger the 
number of reproductions subscribers will receive for 
their guinea, and the result of the first year brought 
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the number of plates up to thirty. These plates are 
reproduced with remarkable fidelity by the Oxford 
University Press, requiring as many as three printings 
to obtain the full qualities of the originals. The set 
includes examples by Leonardo da Vinci, Piero di 
Cosimo, Lorenzo di Credi, Pontormo, Raphael, Timoteo 
Viti, Montagna, Pisanello, Titian, Paul Veronese, the 
two Hans Holbein, and the less known Ambrosius 
Holbein, Durer, Claude and others. 

The object of the Committee, of which Mr. Sidney 
Colvin is chairman and Mr. G. F. Hill, 10, Kensington 
Mansions, S.W., the secretary, has been the two-fold 
one of appealing to two classes—amateurs of the 
beautiful and all students of Art to whom really good 
reproductions of fine drawings are indispensable. In 
thus joining forces, each class is able to obtain a larger 
number of reproductions that peculiarly appeal to them 
than would otherwise be possible. No one could fail 
to appreciate the magnificent head of a warrior by 
Leonardo, the silver print study of a baby’s arm by 
Lorenzo di Credi, the stately Madonna by Raphael 
from the Duke of Devonshire’s collection, the splendid 
portrait of a Lady by Holbein, belonging to Mr. George 
Salting, or the characteristic landscape of pines by 
Claude, and architects will be interested in the fragments 
of a sketch made by a nameless 14th century sculptor 
for a pulpit for Orvieto Cathedral, which are here 
reproduced together for the first time, the originals being 
at Orvieto, Berlin, and the British Museum respectively. 


BRISTOL, like many other of our large towns, is showing 
year by year a steadily increasing interest in things 


: artistic. We must congratulate Lord 
A Bristol Winterstoke on the splendid attendances 
ie interstoke on the splendid attendances 
Exhibition at the new gallery which he so generously 


presented to his fellow-citizens. This new 
gallery is in some danger of being confused with the 
Bristol Fine Arts Academy, of which Lord Winterstoke 
is President. The Academy still holds very successful 
Exhibitions of paintings. It is here that the Exhibitions 
of the Bristol and Clifton Arts and Crafts Society are 
held. We are sorry to record that, by the death of the 
late Dowager Duchess of Beaufort, this Society has lost 
one of its original Presidents, one who manifested every 
year great practical interest in the Society’s work. The 
prizes offered in the photographic divisions last year pro- 
duced a much better standard, and it is possible that 
many new and substantial prizes will be offered for com- 
petition at the next Exhibition, The Committee and 
officers are much to be congratulated on the success of 
their labours. No doubt the fact that their Exhibition is 
held within a month or two of Christmas partly accounts 
for their satisfactory sales, but the completeness of their 
catalogue and the care in which exhibits are displayed 
must be held partly responsible. 
Promoters of newly formed Societies for the promotion 
of Arts and Crafts should certainly study the methods of 
this Society at Bristol. 
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THERE was no lack of variety in the several picture 
sales held at Messrs. Christie’s during May, for nearly 
every phase, and cer- 
tainly every vicissitude 
of picture collecting, 
have 
ae 


month 


may be said to 
been illustrated. 
of 


began with one extreme 


sales the 


species of collecting 


tastes — the Mappin 


ended 


Tt 


pe 


pictures —and 
with another at quite 
the opposite end—the Woods, and other properties. 
Briefly put, the picture sales of the month realised the 
aggregate total of about £100,000. 

Sir Frederick T, Mappin’s modern pictures and water- 
colour drawings, removed from 38, Prince’s Gate, S.W., 
and sold on May 5th (the sixty-two lots produced 
£6,747 3S., whilst seventy-eight lots from other sources 
made an addition of £5,350 17s. to the day’s total), 
included choice works by artists who, for the most part, 
have had their hour of fame and popularity, and have 
been forced into the background by the changes of other 
times and other manners. These changes would form 
an interesting subject to a philosopher, but in this 
place we are more concerned with facts than theories. 
The “falls” which have to be recorded in connection 
with so many of the Mappin pictures are not, in any 
case, due to any deterioration in the works themselves, 
but to the fact that they were purchased at a time 
when the “boom” in Mid-Victorian art was at its 
height, and the prices which these pictures have now 
realised may be regarded their saner valuations. The 
more important of Sir Frederick Mappin’s pictures 
were :—R. P. Bonington, View of a Canal in Venice, 
with gondolas and figures, 142 in. by 17% 1n., 130 gns.; 
P. J. Clays, River Scene, with Dutch fishing boats, on 
panel, 26 in. by 21 in., 225 gns.; H. Dawson, /astings, 
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1869, 85 gns.; A. L. Egg, Pepys 
Introduction to Nell Gwynne, 34 in. by 44 in., Royal 
Academy, 1851, 150 gns. (Bolckow sale, 1888, 400 gns.) ; 


T. Faed, From Dawn to Sunset, 284 in. by 39% in., 


in. by 50 in., 


32 


Royal Academy, 1862, engraved by S. Cousins, 500 gns. 
1867, 1,700 ens.); E. Fichel, Zhe 
Connoisseurs, on panel, 14 in. by 21 in., 1883, 95 gns.; 
W. P. Frith, Pope makes Love to Lady Mary Wortley 
Montagu, 46 in. by 36 in., Royal Academy, 1852, 
460 gns. (Hargreaves, 1873, 1,350 gns.; Holdsworth, 
1881, 1,190 gns.); R. Giannetti, 7Zztzan at the Court 
of Ferrara, 44 in. by 68 in., 580 gns.; F. Goodall, 
Raising the Maypole, 42 in. by 71 in., Royal Academy, 
Brassey, 


(Castellain sale, 


1851, 400 gns. (Hammond, 1854, 805 gns.; 
1873, 1,400 gns., and Bolckow, 1891, 540 gns.); A. C. 
Gow, A Suspicious Guest, on panel, 174 in. by 24 in., 
Royal Academy, 1870, 190 gns.; Gyula Benczur, 7he 
Assault on the Tuileries, 55 in. by 84 in., 1872, 525 gns.; 
A. Legros, Le Maitre le Chapelle, 31 in. by 274 in., 
70 gns. (Leyland, 1892, 250 gns.); W. Muller, Zhe 
Skirts of the Forest of Fontainebleau, with figures, by 
P. F. Poole, 23 in. by 174 in., 200 gns. (Timmins, 
1873, 600 gns.; Addington, 1886, 170 gns.); Erskine 
Nicol, Shebcen House, 26% in. by 39} in., 1858, 680 gns. 
(Brocklebank, 1893, 400 gns.); J. Phillip, Gozzg to the 
Fountain, Andalusia, 234 in. by 19} in., 1863, 145 gns. 
(Somes, 1867, 510 gns.; | Addington, 1886, 335 gns.), 
and Scene, from “The Heart of Midlothian,” on panel, 
114 in. by 154 in., 1852, engraved, 105 gns. (Holdsworth, 
1881, 450 gns.); Laslett J. Pott, Gretma Green, 33 in. 
by 52 in., 1886, 170 gns.; Marcus Stone, Edward I/. 
and his Favourite, Piers Gaveston, 47 in. by 84 in., 
Royal Academy, 1872, 210 gns. (Fox, 1895, 480 gns.), 
and Claudo, deceived by Don Juan, accuses Hero, on 
by 194 in., 1861, 95 gns. (D. Price, 
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panel, 154 in. 
1892, 105 gns.). 

Other properties sold on the same day included 
the following from Mrs. Mayall’s collection :—Drawings, 
Birket Foster, Peasant Children before a Cottage Door, 
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74 in. by 10} in., Prout, Mormandy Street 
Scene, with clock-tower and figures, 14 in. by I! in., 
60 gns.; and two pictures, T. S. Cooper, A Cow and 
Five Sheep in a Pasture, 30 in. by 22 in., 1868, 78 gns. ; 
and B. W. Leader, Zhe River near Bettwys-y-Coed, with 
peasants and sheep, 28 in. by 42 in., 1868, 145 gns. 
Among the late Miss Ley’s pictures were :—J. Benlliure, 
Unconscious Sinners, 21 in. by 14% in., 54 gns., and 
/n the Guard Room, on panel, 14} in. by 21 in., 100 gns. ; 
Francois Flameng, Cour de la Reine Jeanne, Alhambra, 
on panel, 32 in. by 43 in., 115 gns.; seven by J. 
Gallegos, including Choir Practice, Saint Mark's, Venice, 
on panel, 234 in. by 36 in., 1890, 110 gns.; A 
Christening Party in a Spanish Church, on panel, 
164 in. by 234 in., 1892, 70 gns.; and Zhe Confessional in 
a Spanish Church, on panel, 154 in. by 224 in., 1894, 
105 gns.; P. Joanowitch, Zhe Winning Card, Montene- 
grin Peasants, on panel, 16} in. by 20 in., 132 gns.; 
V. March, The Ecclesiastical Rebuke, 204 in. by 30 in., 
56 gns.; eight pictures bought in at the H. J. Turner 
sale, on April 4th, 1903, were now again offered, and 
the more important of these (the 1903 prices are stated 
in parentheses) were:—J. B. Burgess, The Student in 
Disgrace, scene in the University of Salamanca, 433 in. 
by 33} in., Royal Academy, 1879, 80 gns. (1903, 
155 gns.); W. P. Frith, Pope and Lady Mary Wortley 
Montagu, 26 in. by 21% in., 1862, 90 gns. (1993, 
220 gns.); A. C. Gow, Bothwell, 28 in. by 354 in., Royal 
Academy, 1884, 175 gns. (1903, 260 gns.); J. C. Hook, 
Salmon from Skye, 39 in. by 55 in., 1882, 440 gns. 
(1903, 780 gns.); two by Briton Riviere, Union zs 
Strength, 34 in. by 61 in., Royal Academy, 1886, 
150 gns. (1903, 300 gns.), and Zhe Enchanted Castle, 
52 in. by 43 in., Royal Academy, 1884, 160 gns. (1993, 
260 gns.). Among the miscellaneous properties were 
the following drawings:—T. S. Cooper, Szx Sheep in 
a Pasture, morning, 10 in. by 13 in., 1863, 52 gns.; 
J. M. W. Turner, 7%e Valley of St. Gothard, 9 in. by 
11% in., 160 gns.; two by Sam Bough, A Landscape, 
with cottage and two figures by a stream, 12} in. by 
184 in., 1851, 100 gns., and Cockburnspath, 9 in. by 
144 in., 50 gns.; and the following pictures:—Sam Bough, 
Newhaven Pier, 9 in. by 14 in., 44 gns.; L. Deutsch, Zhe 
Amber, on panel, 194 in. by 14 in., 1896, 240 gns.; Ed. 
Griitzner, A Good Vintage, on panel, 8} in. by 6 in., 
1882, 40 gns.; J. M. Whistler, On the Coast of Brittany, 
354 in. by 40 in., 1861, 600 gns.; H. Fantin-Latour, 
A Bowl of Roses, 12 in. by 15 in, 1882, 190 gns. ; 
G. F. Watts, A Venetian Lady of Quality, in crimson 
dress holding a fan, 254 in. by 20} in., 130 gns.; and T.S. 
Cooper, 7wo Cows and Six Sheep, by a stream, storm 
coming on, 30 in. by 43 in., 1865, 145 gns. 

The late Mr. Ernest Schwabacher’s collection of 
ancient and modern pictures, pastels, and drawings, 
sold on May 7th (139 lots produced £2,255 2s.), included 
some interesting drawings, notably two portraits by Sir 
Thomas Lawrence, in pencil and colour, A7iss Matilda 
Fielding, 10} in. by 84 in., 80 gns., and A Lady, gin. 
by 7 in. 75 gns.; two pastels by D. Gardner, A 
Lady, in white dress with blue sash, standing by a 
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column holding a book, 32 in. by 21 in., 155 gns., 
and A Lady, in pink dress and white muslin veil, 
standing under a tree, 49 gns.; three pastels by Is 
Russell, Portraits of Marry Bonar, aged five or six 
years, and Agves Bonar, afterwards Countess Moretti, 
ten or eleven years old, children of Thomson Bonar, 
49 in. by 39 in., signed and dated 1801, 210 gns. ; 
portrait of Mrs. Armstrong, of Godalming, in yellow 
dress with white lace fichu, 23} in. by 174 in., 43 gns., 
and Portrait of a Gentleman, in blue coat and white- 
striped vest, 36 in. by 28 in., 95 gns. 

The sale on May 12th of the collection of ancient and 
modern pictures the property of Lord Grimthorpe (better 
known as Mr. Ernest Beckett, M.P.), and of pictures from 
other sources, was one of varied interest, Lord Grim- 
thorpe’s collection of 54 lots contributing £16,229 17s. 
to the day’s total (for 142 lots) of £22,022 Is. 6d. 
The most important of the Grimthorpe pictures was 
an example of Sandro Botticelli, Zhe Virgin, in red 
robe and green mantle, kneeling in adoration before 
the recumbent figure of the infant Saviour, at whose 
side stands the infant St. John, on panel, 454 in., circle, 
5,000 gns. The pictures by French artists included :— 
E. Manet, A Lady in brown dress with lace bow at 
her neck, 34 in. by 25 in., 245 gns.; C. Monet, Ze 
Phare deT Hospice, 21 in. by 32 in., 195 gns.; A. Sisley, 
View on the Seine, with bridge, tug, and barges, 25 in. 
by 28 in., 1876, 169 gns.; F. Thaulow, Ze Lavoir @ 
Issoudun, 174 in. by 21 in., 70 gns.; and three by 
L. Boilly, 4 Young Girl seated at a Window, her 
brother looking through a telescope, 17} in. by 144 in., 
grisaille, 160 gns., and Séfaration Douloureuse, and 
Entrevue Consolante, a pair, 214 in. by 18} in., with the 
engravings, 288 gns. The only early English picture of 
note was a fine example of J. Hoppner, A Portrait of 
Mrs. Hlome, in white dress with crimson sash, a black 
lace shawl oyer her shoulders, leaning her arm on a 
stone pedestal, 50 in. by 4o in., 2,300 gns. The Italian 
pictures included, in addition to the Botticelli already 
mentioned, an example of R. Ghirlandajo, A Portrait 
of a Gentleman, in black cloak with a fur cuff and 
black cap, on panel, 214 in. by 15 in. 150 gns. 
Among the Dutch, Flemish, and German pictures were 
three by Holbein, A Portrait of a Cardinal, in crimson 
dress and cap, with gold chain and jewelled pendant, read- 
ing a book which he holds in his hands, on panel, 21 in. 
by 14 in., from the Castellain collection, 1,250 gns. ; and 
a companion pair of portraits, each 374 in. by 32 in., 
Nicholas D Aubermont, in dark dress trimmed with fur, 
and Jeanne de Gavre, in velvet robe trimmed with fur, 
with white coiffe, her hands folded in the front, 3,000 gns. ; 
F. Mieris, 7he Declaration, a young lady in scarlet velvet 


jacket bordered with ermine, and white satin petticoat, 


seated, holding a glass of wine, conversing with an 
elderly gentleman in dark coat, and with long hair, on 
panel, 11 in. by 8§ in., described in the Supplement to 
Smith’s “Catalogue,” No. 31, 889 gns.; Sir A. More, 
portrait of a lady, in black dress with crimson sleeves, 
white coiffe, and gold chain, on panel, 36} in. by 27 in., 
250 gns.; J. D. Patinir, a triptych, Zhe Crucifixion, with 
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In the Sale Room 


the Virgin, Mary Magdalen and St. John, in the centre 
panel, a donor and saints on the wings, 180 gns.; 
P. Pourbus, portrait of a divine, in black dress lined with 
fir, black cap, on panel, 30 in. by 25 in., loo gns.; and 
J. A. Van Ravenstein, a pair of portraits, dated 1632, 
on panel, 38 in. by 273 in., A Gentleman in black dress 
and white ruff, holding his gloves in his right hand, and 
A Lady in rich dress with white ruff, 350 gns. 

The interest in the miscellaneous properties of the 
day’s sale was entirely overshadowed by a portrait, 
ascribed to Titian and said to represent Lorenzo di 
Medici—but it was not by Titian, nor did it represent 
the great Lorenzo—of a man, three-quarter figure, 
standing, directed to front, looking to left, in dark cloak 
trimmed with fur, holding the hilt of sword or dagger 
in the left hand, 30} ins. by 254 ins. 2,109 guineas; 
this was purchased in 1876 for 91 guineas, and thus 
formed one of the many “bargains” of the season. 
There were also the following :—S. Ruysdael, 4 Woody 
Landscape, with peasants and animals at a pool, on 
panel, 29 in. by 43 in., 160 gns.; G. Vincent, Zhe 
Fish Auction, Yarmouth, 40 in. by 50 in. 320 gns.; 
Sir P. Lely, Portrait of Lady Marie Maitland, after- 
wards Marchioness of Tweeddale, as St. Catherine, in 
white dress, with a lamb, 48 in. by 39 in. II5 gns.; 
A. Solario, Herodias, with the Head of John the Baptist, 
22 in. by 18 in., 100 gns.; J. D. de Heem, Déshes 
of Fruit and Still Life on a Table, 45% in. by 67 in., 
signed and dated 1663, 100 gns.; P. P. Rubens, PAzlo- 
pemen, the Achean General, chopping wood for the 
cook-maid at an Inn, with animals by Snyders, 94 in. 
by 112 in., from the Orleans collection, engraved by 
N. Varin, and described in Smith’s “Catalogue” No. 
750, 130 gns.; P. de Koningh, A View looking over 
a wide expanse of level country towards the sea, a town 
in the middle distance, river and figures to the left, 25 
in. by 31 in., 205 gns.; and J. Ruysdael, Zhe Outskirts 
of a Wood, with a horseman and a keeper, with dogs 
in the road, buildings among trees on the right, 38 in. 
by 48 in., 480 gns. 

The various properties of modern pictures and water 
colour drawings which formed the sale on May 19th 
(148 lots realised £5,099 10s.) included two small col- 
lections, those of the late Mr. I. L. Newall of Forest 
Hall, Ongar, and of the late Mr. L. R. Valpy, but 
nothing of a sensational character occurred. The first 
named property included some interesting drawings, 
among which were: T. S. Cooper, Four Cows and 
three Sheep by a Stream, Sunset, 17 in. by 23 in., 
1861, 110 gns.; D. Cox, Lancaster Sands, 23 in. by 33 
in., 1839, 50 gns.; C. Fielding, Scene in the Flighlands 
with peasants and cattle in a road by the side of a lock, 
21 in. by 4o in., 1851, 170 gns.; two by Birket Foster, 
Landscape with children, dog and poultry in a road, 
74 in. by 11 in., 80 gns., and a Landscape with a flock 
of sheep, 6} in. by 9# in., 78 gns.; J. M. W. Turner, 
The Splungen Pass, 12 in. by 18 in., 80 gns.; and the 
following pictures :—Ed. Frére, A Seamstress, on panel, 
18 in. by 15 in., 1863, 70 gns.; W. E. Frost, Euphrosyne, 
42 in, by 72 in., Royal Academy, 1848, 110 gns. (from 


the Bicknell sale, 1863, 781 gns.); Erskine Nicoll, A 
Whist Party, 20 in. by 27 in., 1854, 270 gns. (from the 
J. Parker sale of 1863, £35); and E. Verboeckhoven, 
Ewes, Lambs and Sheep Dogs, 33 in. by 25 in., 1861, 
150 gns. The drawings in the miscellaneous properties 
included: Sam Bough, The Fens, Lincolnshire, 54 in. 
by 82 in., 1856-57, 320 gns.; C. Fielding, 4 Aighland 
Landscape, with figures in a road, 7 in. by 9 in, 1849, 
60 gns.; and among the pictures were: J. Maris, Ox 
the Towing Path, 12 in. by 7# in., 390 gns.—this once 
changed hands for £5; two by H. Fantin Latour, Roses 
in a Bowl, 14% in. by 18 in., 1884, 270 gns., and Flowers 
im a Vase, 16 in. by 19 in. 1863, 210 gns.; and W. 
Bouguereau, La Gitana, 39 in. by 25 in., 1867, 190 gns. 

The “sale of the season” was undoubtedly that of 
May 26th, when Messrs. Christie sold the ancient and 
modern pictures and drawings and works of the Early 
English school, collected by the late Mr. Thomas Hoade 
Woods (for upwards of forty years a partner in the firm 
of Christie), and properties from other sources, the day’s 
total amounting to £58,311 3s. for 137 lots. Mr. Woods 
was not by nature a collector, but he had an instinct for 
what was pleasing, and his judgement was almost 
infallible. His first purchase was made in 1852, when he 
paid the not extravagant sum of £1 16s. for a pair of 
pastels, by Hubert, of A Young Pterrot and A Young 
Girl, and these now sold for £8 8s. For over fifty years, 
therefore, he was an occasional purchaser of pictures, but 
never at fancy prices. His greatest bargain of all was 
when in 1881 he paid 23 gns. for the beautiful Hoppner 
portrait of Lady Waldegrave (afterwards Lady Rad- 
stock), in grey dress and large straw hat with blue 
riband, a blue riband tied in a bow round her neck, 
234 in. by 19} in., and this now realised 6,000 gns., 
probably twice as much as Hoppner made out of portrait 
painting in any one year. Another handsome profit was 
realised over Lawrence's portrait of J/zss Emily C. 
Ogilvie (afterwards Mrs. Charles Beauclerck), in yellow 
dress with blue sash and black lace scarf, her hair bound 
with a white neckerchief, 30 in. by 25 in. This cost 
195 gns. in 1885, and now sold for 3,000 gns. 

Some of the other and equally remarkable differences 
between the prices paid by Mr. Woods and those realised 
at this sale are given in the following list of his principal 
pictures :—R. Buckner, ead of an Italian Peasant Boy, 
204 in. by 163 in., 58 gns.; J. Farquharson, Ready for the 
Ride, 27 in. by 30 in., 38 gns. (this cost 16 gns. in 1881); 
G. Jacquet, A Type of Beauty, head of a girl in white 
dress and large black hat, 234 in. by 19} in., 1889, 
260 gns.; J. H. S. Mann, Zhe Rose, 20 in. by 16 in., 1874, 
56 gns.; Baptiste, Vases of Flowers, a pair, 31 in. by 
244 in., 54 gns. (this pair cost 7s. in 1866); F. H. Drouais, 
portrait of Madame de Pompadour, in white flowered 
dress trimmed with lace and coloured bows, 24$ in. by 
20} in., 170 gns. (this cost £6 15s. in 1863); T. de 
Keyser, portrait of a lady, in black and yellow dress 
with white lace collar, cap, and cuffs, 192 in. by 154 in., 
100 gns. (in 1864 this was bought for £1 5s.); P. Mignard, 
portrait of JJary Mancini, in rich yellow dress with 
purple cloak, pointing with her left hand to the town of 
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Genoa in the distance, 354 in. by 29 in., I50 gns.; 
N. Poussin, Zhe Family of Darius before Alexander, 
38 in. by 53 in., 60 gns.; Sir W. Beechey, portrait of 
Lady Whitbread, in white dress with yellow scarf, 224 in. 
by 184 in., 520 gns. (this cost 27 gns. in 1877); F. Cotes, 
portrait of AZrs. Robinson, in black cloak, white fichu 
and white lace cap, 20} in. by 16} in., 61 gns.; G. H. 
Harlow, portrait of a lady, in dark dress with white 
lace frill and coral necklace, 30 in. by 25 in., 210 gns. ; 
J. Northcote, portrait of J/7s. Hughes, in white dress 
with black cloak, 30 in. by 25 in., 150 gns. (this cost 
£10 10s.); several by and after Sir Joshua Reynolds, 
including portrait of J/rs. Rodinson, in white dress with 
pink bow, a black riband round her neck, 30 in. by 25 in., 
480 gns. (from the Wynn-Ellis sale, 1876, when it realised 
50 gns.); AZzss Ridge, in white dress trimmed with gold 
braid, 21 in. by 164 in., 115 gns.; portrait of Master 
/Tare, in white dress and mauve sash, in a landscape, 


29 in. by 244 in., 180 gns.; and Sir William Beechey’s 
beautiful copy of Reynolds’s famous picture of J/7s. 


Sheridan as St. Cecilia, 55 in. by 44 in., 750 gns. (this 
cost £120); and three by George Romney, 7%e Stanhope 
Children, Charles and Lincoln, sons of Charles, third 
Earl of Harrington, in white dresses, 404 in. by 32 in., 
4,600 gns. (at the Edward White sale of 1872 this was 
purchased for 28 gns.); Head of Lady Hamilton, 16 in. 
by 14 in., 300 gns. (this cost £10 in the Auldjo sale of 
1859); a portrait of Wr. Forbes of Culloden, in blue 
coat, 29 in. by 24 in., 350 gns. (this cost 2 gns.). The 
total realised by the 85 lots which constituted Mr. Woods’s 
collection was £19,942 12s. 6d. 

The second portion included the following in the order 
of sale:—Sir H. Raeburn, portrait of M/rs. Ferguson, 
daughter of William Petrie, in green dress with scarlet 
shawl, 35 in. by 27 in., 1,650 gns.; G.Romney, portrait of 
William Petrie, of the East India Company, M.P. for East 
Retford, and Governor of Prince of Wales Island, in 
brown coat, white vest and stockings, 50 in. by 4o in., 
830 gns.; Sir H. Raeburn, portrait of Mrs. Fergusson, 
of Monkhood (#ée Hutcheson), in white dress with yellow 
fichu over her shoulders, 30 in. by 25 in., 2,350 gns.; G. 
Romney, portrait of J/7s. Szddons, in white cloak, white 
cap with laurel wreath, 30 in. by 25 in., 2,500 gns.; Sir 
H. Raeburn, portrait of Join Johnstone, of Alva, his 
sister, Dame Letty, and his niece, AZiss Wedderburn, 39 in. 
by 46 in., 5,800 gns.; a number of drawings by J. Down- 
man, including J/iss Mary Cruikshank, in white dress 
and cap, 8} by 7 in., 1781, 230 gns.; AZ7ss No/t, in white 
dress and large hat with feathers, 8? in. by 74 in., 17809, 
350 gns.; and George Lock, Norbury Park, Dorking, 8 in. 
by 64in., 1782, 55 gns.; a gouache drawing by D. Gardner, 
Miss Hopkins, afterwards Mrs. Neville, in white dress 
with yellow cloak over her shoulders, 104 in. by 84 in., 
180 gns.; Sir T. Lawrence, portrait of John, 6th Duke of 
Bedford, in brown coat and white stock, 30 in. by 25 in., 
500 gns.; P. Nasmyth, Am extensive view over a woody 
landscape, with peasants and woodcutter, 214 in. by 334 
in., 1817, 265 gns.; J. Hoppner, portrait of M/?ss Lucy 
Clark, afterwards Mrs. Addison, in white dress with blue 
sash, 294 in. by 24 in., 340 gns.;_ R. M. Paye, portrait of 
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Miss Withelma Paye, daughter of the artist, afterwards 
Mrs. Richard Hayward, in black dress with white collar 
and black hat, 30 in. by 25 in., 420 gns.; W. Pratt, A 
Cricket Match on Bembridge Common, Isle of Wight, 27% 
in. by 58 in., 1761, 140 gns.; Sir J. Reynolds, Portrazt of 
Mrs. Thomas Orby Hunter, in white bodice and blue 
dress lined with ermine, 30 in. by 25 in., 420 gns. (from 
the Earl of Egremont sale, 1892, 100 gns.); and Miss 
Theophila Palmer, in pink and white dress with black 
cape, 30 in. by 25 in., 170 gns. (this sold in 1859 for 74 
gns.); W. Hamilton, The Duke of Hamilton's return from 
Coursing, 37 in. by 494 in., engraved by A. Cardon, 230 
gns.; F. Guardi, A Procession of Triumphal Cars in the 
Piazza of St. Mark’s, Venice, 254 in. by 35% in., 150 gns.; 
and A Pair of Views near Venice, with ruined buildings, 
shipyards, boats, and figures, 12 in. by 20 in., 230 gns.; 
A. Kauffmann, portrait of J/iss Ann Braithwatte, 
afterwards Mrs. Batty, of Fairlight Lodge, Hastings, 
in white dress with a grey riband in her hair, 23 in. 
by 19 in., 400 gns.; G. Romney, portrait of a lady in 
white dress with yellow sash and grey shawl, seated 
in a landscape, 49 in. by 393 in., 540 gns.; J. Hoppner, 
portrait of Richard Burke, Recorder of Bristol, 
in dark coat, white stock, 284 in. by 24% in., 265 
gns.; Sir H. Raeburn, Charles Gordon, gth Earl of 
A boyne, in brown coat, white vest and black breeches, 50 
in. by 40 in., 250 gns.; and Lord Douglas Hallyburton of 
Pitcur, son of the above, in brown coat and black 
breeches, 50 in. by 40 in., 130 gns.; G. Romney, Portrait 
of a Young Girl in white dress, her arms folded 
before her, her hair falling on her shoulders, 15 in. by 12 
in., 750 gns.; two by A. Ostade, both portraits of Boys 
on panel, 7? in. by 6} in., one in black dress with white 
linen collar, holding his gloves in his left hand, signed and 
dated 1666, 240 gns.; and the other in black dress and 
grey cloak, with white linen collar, holding his hat in his 
right hand, 180 gns.; Sir H. Raeburn, portrait of Lord 
Glenlee, Lord President of the Court of Session, in dark 
dress with white stock, 87 in. by 60 in., engraved by 
Walker, 620 gns.; G. Romney, portrait of J/7s. Mingay, 
in white muslin dress with blue sash, with brown hair 
falling in curls over her shoulders, 50 in. by 4o in., 
6,200 gns.; Sir J. Watson Gordon, portrait of Sir Wadter 
Scott, in dark coat and yellow vest, 30 in. by 25 in., 
4oo gns.; T. Gainsborough, portrait of /vdiana Talbot, 
afterwards Mrs, Lewis Beale Garland, in light blue dress 
with gold trimming, hair done high, 354 in. by 274 in., 
g80 gns.; this, sold by one member of the family and 
bought by another, realised 2,000 gns. in May of last 
year; Sir H. Raeburn, portrait of Dr. George Cameron 
when a boy, in dark blue coat, yellow vest and black tie, 
with a dog, 28} in. by 23 in., 580 gns.; two by George 
Morland, A Rocky Coast Scene, with fishermen hauling 
up a boat upon a sandy beach, 274 in. by 354 in., signed, 
500 gns.; and 4 Winter Landscape with two horses and 
a donkey taking shelter by the side of a shed, 24} in. by 
294 in., 780 gns.; two very early portraits, painted soon 
after 1762, by George Romney, J/rs. Dawkes, in white 
satin cloak trimmed with fur, 294 in. by 244 in., 320 gns. ; 
and Miss Honorta Dawkes, in pink dress with blue 
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muslin scarf, 29} in. by 24} in., 350 gns.; and three 
whole lengths by Sir H. Raeburn, Ars. Lee Flarvey and 
her Daughter, in white dresses, 94 in. bye Soin, 
2,200 gns.; Colonel Lee Harvey, of the Gordon High- 
landers, in scarlet coat, white breeches, high black boots, 
and tartan plaid, 94 in. by 59 in., 3,000 gns. (both these 
were exhibited at Edinburgh in 1824, and again in 1901); 
and John Harvey, of Castle Semple, in brown coat, 
yellow vest, white stock, buff breeches, and high boots, 
standing in a landscape, 94 in. by 59 in., 620 gns. 


If is very seldom that Milton’s Co/asterion is seen in 
the auction rooms, or indeed anywhere else, and a large 
copy of the first edition 
of 1645, bound in green 
morocco, cannot be 
considered highly 
priced at £8 5s., the 
sum realised for it at 
Messrs. Puttick and 
Simpson’s on April 
3oth. It will be re- 
membered that in 1643 
Milton published his 
celebrated Doctrine and Discipline of Divorce, and that 
a reply to it, written by some anonymous scribe, appeared 
the year following. Co/asterion was written by Milton in 
support of his former work as a rejoinder to what he calls 
this ‘nameless answer.” It is one of the scarcest of all 
his prose tracts, and it is not unusual for the West-End 
booksellers to ask as much as £15 for a good copy, 
especially if it be well bound, as was the case in this 
instance. This sale of Messrs. Puttick and Simpson’s is 
noteworthy as containing several other scarce books 
not often met with in good condition, as, for instance, 
Brathwaite’s 7zmes Curtaine Drawne, 1st edition, 1621, 
which made £9 (old calf); Gay’s Fables, the first edition 
of both volumes, 1727-38, £10 (morocco extra); a very 
good copy of the Salisbury edition of Zhe Vicar of 
Wakefield, 2 vols., 1766, £86 (original calf), and of the 
same author’s She Stoops to Conquer, 1773, £9 (morocco, 
title and one leaf rather soiled). There are two issues of 
the first edition of this celebrated play, and this copy 
belonged to the first. It can be told from the fact of 
the price being printed at the foot of the title page, and 
from the errors in the pagination. Page 65 is printed 56, 
and pages 71 to 81 are skipped, so that the volume 
appears to have 144 pages, whereas it has only 133. In 
the second issue these errors were corrected and a 
half-title added. 

The total amount realised by the 324 lots in the 
catalogue was £750, and it may be said of the sale, as a 
whole, that it comprised a large number of works, which 
though not particularly valuable, were, nevertheless, 
specially noticeable by reason of the infrequency of their 
occurrence. Messrs. Sotheby’s sale of April 30th and 
three following days, realised £3,015 for 1,553 lots, and 
consequently did not show so good an average, though it 
was much more extensive and indeed important. Some 


M 


£99 


excellent prices were realised, as, for instance, £25 2s. 6d. 
for the rare first edition of Mr. George Meredith’s Poems, 
1851 (original cloth, with the slip of errata, often missing), 
4,60 for William Blake’s Poetical Sketches, 1783 (in the 
original pale blue wrapper), £25 for a set of the Surtees 
Society's Publications from the cominencement in 18 34 to 
1904, together 111 volumes (original cloth), and pas De tors 
Curtis’s Botanical Magazine from the commencement in 
1793 to 1885, and the general index to the first 107 
volumes, together 112 volumes in gr (half morocco and 
calf). The most important work here was, of course, 
the Poetical Sketches. The Earl of Crewe, whose Blake 
collection was sold at Sotheby’s on March 30th, 1903, 
does not seem to have had this juvenile piece, which, by 
the way, is described by Gilchrist as “so rare that after 
years of vain attempt I am forced to abandon the idea of 
myself owning the book.” Some half-dozen copies have, 
however, appeared in the auction room during the last 
fifteen years, though but two of these were quite perfect and 
but this one in its original covers. The nearest approach 
to the £60 realised on this occasion was £48 obtained on 
April 23rd, 1890, for a perfect copy in morocco extra. 
Among other prices realised at this sale were the follow- 
ing: The Complete Works of Rembrandt, by Bode and 
de Groot, £29 §s. (in half morocco portfolios) ; a copy of 
the ninth edition of the Bible, in German, and the first 
printed at Nuremberg, 2 vols., folio, 1483, £32 (old 
vellum); the rare editio princeps with a date of Johanne 
de Cuba’s Hortus Sanitatis, Mayence, 1491, folio, 
£25 10s. (oak boards); and the much rarer first edition 
of the Movelas Exemplares of Cervantes, printed at 
Madrid for Juan de la Cuesta, 1613, 4to, £44 (vellum). 
The last copy sold by auction was also in vellum, and 
realised £32 at Hodgson’s in March, 1904. 

We now come to the celebrated Truman collection of 
the works of George Cruikshank, which occupied Messrs. 
Sotheby the whole of the week commencing with May 
7th. This was, in every respect, a wonderful assortment 
of books, chap books and pamphlets, etchings, carica- 
tures, drawings, and, in fact, every kind of literary and 
artistic memorial of George Cruikshank which half a 
century of persistent search had been able to secure. 
Dr. Truman was in the habit of devoting every Saturday 
afternoon to driving round to book and print sellers, and 
it is related that on one occasion he bought the complete 
stock of a deceased publisher rather than be baulked of 
his desire to possess a part of it. No wonder that he so 
overloaded his cab that it broke down on London Bridge, 
as Mr. H. W. Bruton relates in his introduction to the 
catalogue of the sale. It seems that Dr. Truman had 
contemplated a second and correct edition of Reid’s 
monumental work, and to this end had sought the 
assistance of Cruikshank himself, who verified the mass 
of interleaved catalogues and voluminous notes which 
had been gradually accumulated. As many are doubtless 
aware, Dr. Truman was at pains to show all early work 
ascribed by Reid to Cruikshank to the artist himself for 
verification or repudiation, and the results of these 
investigations were plainly set forth in Cruikshank’s own 
handwriting on nearly all the items over which any 
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controversy had arisen. The collection thus possessed 
unique interest, and in the nature of things it is impossible 
that it should ever be duplicated. 

In most cases, perhaps, the prices realised were not out 
of the ordinary and some of them were less than the 
corresponding prices of ten or a dozen years ago, when 
the Cruikshank craze was at its height. But what strikes 
one on looking over the Catalogue is the number of very 
unusual books which everywhere meet the eye, unusual, 
that is to say, either in themselves or by reason of their 
condition or some very special state in which they are 
found. For instance Jack Sheppard is very seldom met 
with in the original fifteen parts, the wrappers containing 
a design by Cruikshank which does not appear even in 
the earlier issues of the book. This set, though some of 
the plates were foxed and stained, realised £19 55. 
Brough’s Life of Sir John Falstaff’ is also unusual in the 
original ten parts, and should, we think, have sold for 
more than £8 8s., the numbers being perfectly fresh and 
clean. Two very scarce books were next sold and these 
furnish very good examples of those out-of-the-way and 
little heard of productions which it is the endeavour of 
every collector of Cruikshank’s works to secure. One was 
General Arabin’s 7he Conundrum, 4to., £9 15s. (boards), 
and the other Crowquill’s Zhe Holiday Grammar, with 
coloured etchings, 1825, 4to, probably the finest copy in 
existence, £37 Ios. (original wrapper); Zhe Gentleman's 
Pocket Magazine, 5 vols., 1827-31, is scarce enough 
(£9 15s., calf), and the original twenty parts of Sketches 
by “ Boz” exceedingly so, when in fine condition as this 
set was. It realised £70 10s., while the two volumes of 
Grimm’s German Popular Stories, the most highly prized 
of all Cruikshank’s works, sold for as much as £82. Both 
volumes belonged, of course, to the original edition of 
1823-26 and were in their original boards. There are two 
issues of the first volume, it should be noted, the earliest 
and best having an error in the vignette title—the “a” in 
MArchen is not modified. 

Later on the second day the four volumes of that scarce 
work, The Humourist, published by J. Robins & Co. in 
1819-20, sold for no less than £107. This was quite an 
exceptional copy in the original red pictorial boards, the 
first volume belonging to the earliest issue, z.e., without 
“Vol. I.” on the title-page. Zhe Ingoldsby Legends, 
1840-42-47, the three series, all first editions, realised £20 
(original cloth, Vol. I., the earliest issue, having page 236 
blank); Pierce Egan’s Life in London, in the original 
twelve parts, large paper, £45 10s., and Kenrick’s 7%e 
British Stage, 6 vols. 1817-22, £53. The first five 
volumes of this set were in half calf, but entirely uncut ; 
the sixth volume was cut down, On the whole, however, 
this copy was in unusually fine condition, and many of 
the plates had been initialed or in some cases annotated 
by Cruikshank. Others were in unusual states, and 
altogether exceptional, if not unique. Among the many 
other scarce works disposed of at the Truman sale 
we notice /ife in Paris, in the original twenty parts, 
large paper, 1822, £30; Zhe Meteor or Monthly Censor, 
2 vols. bound together, in half calf, 1814, £53; The 
Rogues March, a coloured folding caricature satirising 
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the flight of Joseph Bonaparte, 42 inches in length, 
published by Ackermann on September 14th, 1808, £24 ; 
Town Talk or Living Manners, 6 vols. in 4, 1811-14, 
£53; and an immense variety of chapbooks and 
pamphlets, one of which, Te Military Career and Life 
of Napoleon Bonaparte, published by J. Bailey, without 
date, realised £20 10s. Dr. Truman is said to have 
acquired it years ago for 5s. For 6s. he obtained 
Fairburn’s Authentic Account of the Assassination of 
Perceval, n.d. It now realised £13. The total amount 
realised from the sale of this fine assortment of books, 
pamphlets, etchings, caricatures, etc., was £4,954. The 
catalogue was compiled in masterly style by Mr. H. W. 
Bruton, of Gloucester, himself a great collector. 

On May toth three books were sold at Hodgson’s, to 
which attention may now conveniently be called. The 
first was an almost perfect copy of the pirated edition of 
Bacon's Essays, printed for John Jaggard in 1606. In 
April, 1895, a fine copy bound by Herring in morocco 
realised £10 15s., and on this occasion the price advanced 
to £31, two other books of comparatively little importance 
being included in the lot. The early editions of the 
‘““Essayes” are now becoming very scarce. The first 
appeared in 1597, and is worth £100 at least when in 
good condition. The second edition was published in 
1598, and then comes this so-called third or in reality 
spurious edition of 1606. None of these contain more than 
ten essays, but the fourth edition of 1612 has thirty-eight. 
It was not, however, till 1625 that the whole of the 
fifty-eight essays first saw the light. The second book of 
which we have spoken consisted of the Collection of 
Statutes printed by Richard Pynson in 1499. This 
realised £35 (old oak boards), while another work of a 
totally different character brousht £15 10s. This was 
W. C. Hewitson’s ///ustrations of Exotic Butterflies, 
5 vols., 1851-76, containing a large number of coloured 
plates and bound in half morocco. The work printed 
by Pynson was valuable not so much by reason of the 
nature of its contents as an example of old English print- 
ing. It was, in fact, one of those relics which are 
becoming more difficult to acquire day by day. 

The Library of the late Mr. T. Collingwood Chown, 
of St. Leonard’s-on-Sea, which Messrs. Puttick and 
Simpson sold, with other properties, on May 14th and 
following day, was good of its kind; but Mr. Chown 
had stamped his name and address on practically the 
whole of the title-pages and plates, the result naturally 
being that the sums realized were much reduced from 
what they otherwise would have been. Books, whatever 
their character, ought not, of course, to be ear-marked 
in this way unless it is absolutely certain that it will 
be to their advantage. For instance, had Dr. Johnson, 
or Charles Lamb, or Byron, or Shelley, been in the 
habit of stamping the books they owned, they would 
have enabled us to identify many a volume, perhaps 
even at this moment gracing the street stalls, as having 
been once in their possession. To this very limited 
extent the practice may be justified, but further it is 
not defensible. The sale contained few books of 
interest. Sir W, L, Buller’s Birds of New Zealand, 
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2 vols., 


1888, brought £8 (half morocco); Godfrey 
Higgins’s 


learned. work, Zhe Celtic Druids, 1829, 
41 11s. (boards, uncut); and some numismatic works 
substantial amounts. These were Babelon’s De scription 
Flistorigue des Monnaies de la République Romatne, 
2 vols., 1885; and Cohen’s Description Historique des 
ee ani Srappées sous 2 Empire Romain, 6 vols., 
1859-62, together 8 vols., 8vo, £22 
others. 

On May 17th, 
of that rare work known as 
Menaphon, 1616, for £40 (half bound). During the 
last twenty years this book has been seen in the auction 
rooms on but three other occasions. In June, 1890, a 
good copy in calf extra sold for £4, and in the 
December of the same year, a similar copy, perhaps 
the same, brought £5 10s. By’ June, 1903, the price 
had leaped up to £37 (morocco extra), and now we have 
this half bound copy, with several leaves stained, 
selling for £40. All these books belonged to the same 
edition (1616), which is the fifth or sixth of the series. 
The quotations given show pretty accurately the enor- 
mous strides made during recent years by the older 
English classics, of which Robin Greene’s Arcadia is 
a typical example. At the same sale, Henry VIIIth’s 
Assertio Septem Sacramentornm, 1521, Ato, realised 
437 10s. (russia, good copy); and Milton’s Poems upon 
Several Occasions, 1673, 8vo, £8 15s. (calf). Each of 
these belonged to the original edition. Fvozssart’s 
Chronicles, printed by Pynson, in 2 vols., folio, 1523-25, 
was not perfect, three leaves being in facsimile. The 
sum realised for this was £15 ros. (modern morocco). 

Messrs. Hodgson’s sale of May 17th and 18th was of 
an ordinary character, and the same may be said of 
a collection of natural history and general works sold by 
Mr. J. C. Stevens on the 23rd. The extensive and 
valuable library of the late Mr. R. C. Fisher, advertised 
for sale on the 21st and three following days, was with- 
drawn, having been sold privately. This contained some 
remarkable books and fine bindings, which would, in the 
ordinary course of events, have excited keen competition. 
We now come to the sale held by Messrs. Sotheby on 
the 25th and 26th of May, abounding in choice manu- 
scripts and printed books of great interest. This sale 
will have to be analysed next month, and in the meantime 
we content ourselves with pointing to the nine early 
Shakespearian quartos recently discovered in the library 
of Mr. E. W. Hussey. As these pamphlets lay displayed 
in a case at Messrs. Sotheby’s, they seemed as though 
they had at one time been bound together and afterwards 
detached, perhaps for the purposes of this sale. However 
that may be, they were surprisingly clean and fresh, the 
paper on which they were printed being white as though 
never exposed to the mercies of every-day life. The 
prices realised were not high, though in sharp contrast 
to the sum of £600 for which the late Mr. James Lenox, 
of New York, obtained, through Henry Stevens, some 
fifty early quartos and the first four folios, all in very fair 
condition. That, however, was fifty years ago, and times 
have changed since then. These nine quartos realised 
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£2,086, apportioned as follows :—A Midsommer Night's 
Dreame, ist edition, James Roberts, 1609, £280; The 
Merchant of Venice, 1st edition, 1600, £460; Sir John 
Oldcastle, 1st edition, 1600, £110; King Flenry the Fift, 
3rd edition, 1608, £150; King Lear, 2nd edition, 1608, 
£395; The Merry Wives of Windsor, 2nd edition, 1619, 
£295; A Yorkshire Tragedie, 2nd edition, 1619, £125; 
The whole Contention betweene the two famous Houses, 
Lancaster and Vorke, the first edition to which Pericles 
was originally joined, n.d. (1619), £110; and Pericles, 
Prince of Tyre, 3rd edition, 1619, £161. All these 
copies, the first excepted, were in thoroughly sound 
condition. One of the plays—A Yorkshire Tragedie— 
is now admitted to be spurious, while Six Joh Oldcastle 
is very doubtful. Nevertheless, they are intimately 
connected with the historical side of Shakespeare and 
what he has left us, and for that reason are accounted 
worthy to take their place among the recognised pro- 
ductions of his genius. 


MUCH fine porcelain and pottery appeared at Christie’s 
rooms during May. Not only English, Continental, and 
Oriental, but also some 
exceptional examples 
of Rhodian, Persian, 
Hispano- Mauro 
faience. The month 
opened well with the 
sale of the old Chinese 
porcelain of Miss K. H. 
Betts and others, which 
included examples of 
old Nankin, enamelled, 
and whole-coloured porcelain. A magnificent pair of 
powdered blue bottles of triple gourd shape, finely 
enamelled in famille verte, of the Kang-He period, 
readily sold for £336; the same sum was given for a 
shaped famille verte vase enamelled with birds ; a large 
cylindrical Nankin vase, painted with a mandarin in a 
state vase went for £315; and a pair of famille verte 
cylindrical vases, enamelled with realised 
£304 tos. Of a different character was the collection 
dispersed on the 4th, which consisted of the choice 
specimens of old English, Sévres, Dresden porcelain 
formed by the late Mr. James Cockshut, of Highgate. 
Though the catalogue contained less than 170 lots, the 
prices obtained were so excellent that the afternoon’s 
total amounted to £7,888 12s. 6d. Mr. Cockshut’s 
speciality was undoubtedly English porcelain, the china 
of Worcester, Chelsea, Derby, and other famous English 
factories occupying nearly three-quarters of the catalogue. 
Worcester, as usual, held the palm, a pair of large, 
hexagonal vases and covers 15 in. high, painted with birds 
and flowers on the well-known dark-blue scale pattern 
ground, making £861, the highest price in the sale. 
Other important items from this factory were a set of 
three oviform vases and covers and a pair of beakers, 
nearly similar, which made £525; a pair of scroll-shaped 
jardiniéres fell at £204 15s. ; the same sum was given for 
a set of three vases painted in the Oriental taste; and a 
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jug, transfer printed with pastoral scenes, was secured 
for £246 15s. None of the Derby porcelain made high 
prices, but some of the Chelsea sold well. A tea service, 
painted with flowers on a yellow ground, consisting of 
thirty-one pieces, was bid up to £273; a bowl with 
mottled dark blue exterior made £152 5s.; and a fluted 
oviform vase, with pierced white and gold scroll handles, 
painted with birds and flowers, £1348s. The Continental 
porcelain could in no way compare with that of the 
English factories, and only two lots need be mentioned. 
These are a richly-decorated and jewelled Sévres teapot 
and cover, £367 Ios.; and a tea service from the same 
factory, painted by Taillandier, Noel, and Fontaine, con- 
sisting of fifteen pieces, £126. 

Some fine porcelain, too, appeared in a sale held on 
the 18th, including the property of the late Earl Sydney 
and Sir Charles Rugge Price, Bart. In the first-named 
property, which consisted of both Oriental and European 
china, a Chinese small spherical lantern, entirely pierced 
with the honeycomb pattern, of the Kien Lung period, 
made £110; a pair of small Worcester vases with apple- 
green ground and a dessert service of twelve pieces from 
the same factory went for £131 5s. and £115 Ios. 
respectively; and a Sévres porcelain dessert service, 
painted with flowers on white, consisting of forty-five 
pieces, was sold for £210. 

Amongst Sir Charles Price’s porcelain the chief prices 
were made in the Oriental section, for thirteen egg-shell 
plates of the Yung Chin period, which together produced 
an aggregate of nearly £1,500. Ofthis sum a pair with 
ruby backs, enamelled with ladies, 8$ in. diameter, 
accounted for £441 and another pair similar, but slightly 
smaller, produced £273. 

The chief items sold, however, were from anonymous 
sources, and three lots together produced over £7,000. 
These were a superb set of seven old Worcester vases 
with mottled blue ground, the necks pieced with diamond- 
shaped panels, bearing the rare square mark, consisting 
of three vases and two pairs of beakers, £2,625 ; a pair 
of old Chinese mandarin vases and covers of the Kien 
Lung period, £2,300; and a pair of old Chinese octagonal 
famille verte vases and covers of the same period, on 
Louis XVI. gilt wood stands, £2,150. There must also 
be mentioned an old Chinese porcelain cistern of the 
Kien Lung period, which made £567; a set of five old 
Worcester vases with the square mark, £651 ; and a pair 
of gros bleu Sévres, porcelain vases and covers, with 
Louis XVI. ormolu mounts, £483. 

There were only about half-a-dozen pieces of porcelain 
included in the portion of the Keele heirlooms sold at 
Christie’s on the 22nd, but all were of good quality. 
Three Hispano - Mauro dishes, one of the late 15th 
century and the others early 16th century, made £315, 
£283 103., and £199 Ios. respectively; a pair of old 
Worcester vases and covers, of hexagonal shape, painted 
with birds, realised £493 10s.; and a set of six deep 
Chinese porcelain plates, of the Kien Lung dynasty, went 
for £183 13s. 

One of the last sales during May consisted of a large 
collection of old Rhodian and other faience from various 
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sources. Of the 161 lots sold, only one need be 
mentioned, a Persian bottle of spherical form, with four 
raised bands, between each of which is painted the head 
of a girl. This bottle, which was exhibited at the 
Burlington Fine Arts Club in 1885, made £200. 


AN unusually large number of fine pieces of tapestry 
appeared at Christie’s during May, the chief being the 
fine old French tapestry of M. le Comte de 
Premio Real on the 18th. Catalogued in 
four lots, three of old Beauvais and the 
other Gobelins, the sum realised exceeded £9,000. The 
first lot, an oblong panel of old Beauvais, representing 
the crowned achievements of Louis XIV., 13 ft. 5 in. by 
13 ft. 6 in., made £1,995; the next, which consisted of six 
panels, each representing a sporting episode, fell at 
£4,400; the third lot, a set of five panels depicting 
peasant life, went for £2,200; and the last, a pair of 
upright Gobelins panels, with subjects apparently chosen 
from pictures by Van Loo, were knocked down for £500. 

At the sale of the Woods collection on the 24th, an 
upright Beauvais panel, representing a love scene, after 
Boucher, 9 ft. 7 in. by 8 ft. 9 in., produced £630, and 
included in the Grimthorpe collection was an upright 
Burgundian panel, woven with a Van Eyck subject, 
“Ecce Homo,” of the last years of the 15th century, 
which made £493 Ios. 


Tapestry 


SEVERAL important collections of early silver plate 
were dispersed at Christie’s rooms during May, but none 
exceeded in point of 
interest and value that 
held on the 3rd, which 
amongst other treasures 
included part of the 
Corporation Plate of 
Boston, Lincolnshire. 
Two pieces alone from 
this last-named source 
produced nearly £4,500, 
and many other fine 
objects went for remarkably high prices. The cow of the 
sale was a pair of Elizabethan Tazze, slightly over 5 ins. 
high, with the London hall mark, 1582, maker’s mark 
W. H. with a flower below and about 29} ozs. in weight. 
Formed as shallow bowls, the centres raised and embossed 
with a classical design, the exterior of the bowls is left 
plain with the exception of the Arms of Boston, which 
are engraved in plume mantling. The stems are en- 
graved with strap-work and are supported on domed feet 
embossed and chased in the style of the period with masks 
and fruit. From the moment the bidding opened at £500 
it was apparent that a high price would be realised, and 
the final offer of £2,900 from an American dealer is be- 
lieved to have exceeded all expectations. Pairs of Tazze 
are seldom if ever met with, and to this fact alone is the 
high price attributable, the highest previous price being 
£900 for a single tazze dated some five years earlier, 
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Another remarkable lot, too, was a huge Elizabethan 
standing salt, 12 in. high, also part of the Boston Church 
plate, and one of the largest known. This salt, which is 
dated 1600, bears the maker’s mark, ER, with a pellet 
below, in shaped shield, and weighs just over 31 oz. 
Divided by bands into three divisions, the upper part 
being domed, the whole rests on three ball feet, engraved 
with claws. In a panel are the arms of Boston, with 
date 1600 and the letter B, and in another the same 
armorial device, without the date. This piece, too, 
aroused keen bidding, the bidding ceasing at £1,520. 
High though this price is, itis not a record for a standing 
salt, one dated 1577, and believed to be the work of 
Thomas Bampton, of “The Falcon,” having realised 
£3,000 at the same rooms a couple of years ago. 


Several items sold by the ounce made goodly sums. A 
Charles II. large porringer and cover, dated 1663, 


maker’s mark W.C. in a plain octagon, 27 oz. in weight, 
made £12 10s. an oz.; a pair of plain cylindrical vases 
of the same period, dated 1677, about 7? oz. in weight, 
fell to a bid of £15 an oz.; anda small plain tankard, 
also Charles II., dated 1668, 14 oz. 17 dwt., produced 
£9 an oz. 

The sale on the 23rd gave promise of equally high 
prices, including as it did seven Elizabethan beakers, 
at one time in the possession of the Great Yarmouth 
Congregational Church. These, however, at the last 
moment, owing to the intervention of the Charity 
Commissioners, were withdrawn from the sale, though 
it is believed that they may yet possibly come under 
the hammer. The chief interest consequently centred 
in some fine pieces of Charles I. silver, all of which 
made satisfactory sums. ‘Two dishes, one dated 1639, 
12 oz. 8 dwt., and the other, 1632, 6 oz. 6 dwt., made 
£29 10s. and £21 5s. an oz. respectively, and a beaker 
of the same period, dated 1640, 4 oz. 7 dwt., went for 
£18 103. an oz. A Queen Anne small plain cup, only 
I oz. 16 dwt. in weight, dated about 1710, realised £23 
an oz.; a teapot, also Queen Anne, 1706, 24 0z. 2 dwts., 
was knocked down at £10 an oz.; and a set of five 
seal-top spoons, each engraved with initials “ W-.R.M.,” 
Hull hall-mark, by Christopher Watson, circa 1640, 
were sold for £155. 


SEVERAL collections of objects of art were sold during 
May. 


On the toth and following day was sold the 
collection of Lord 
Grimthorpe; on the 
15th and 16th, the 
miniatures and other 
art objects of the late 
Mr. Julian Senior were 
dispersed ; a portion of 
the Keele Hall heir- 
looms came under the 
hammer on the 22nd; 
: and on the 24th and 
-25th were sold the decorative objects of the late Mr. 
T. H. Woods, many years partner in Christie’s. 
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Chief in the Grimthorpe collection were a life-size 
stone statue, Zhe Virgin and Child, French work, late 
14th century, taken from the Church of St. Evronet, 
near Caigle, which made £1,150; and a life-size terra 
cotta bust of a youth, said to represent Raphael, the 
costume of the middle of the 15th century, for which 
£546 was given. In the Senior collection two miniatures, 
one of Henry Prince of Wales, by Peter Oliver, and 
the other of Mary Queen of Scots, by an unknown 
artist, made £141 15s. and £173 respectively; amongst 
the Keele Hall heirlooms must be mentioned a carved 
boxwood statuette of an old man, ascribed in the 
catalogue to Albert Durer, which realised LA513. a 
diptych, carved in high relief, believed to be English 
work of the early 15th century, and an upright plaque, 
painted in translucent colours with Cfvist’s Agony, 
about a century later, each made £241 10s.; | and in 
the Woods sale was sold, for £546, a pair of altar- 
candlesticks, 24 in. high, in the style of Venetian art 
of the 16th century. 

One important lot must be noted in the sale on the 
18th. A Limoges enamel casket, with silver mounts, 
first half of the 16th century, composed of plaques 
illustrating the Ladours of Hercules, which fell at £525. 


THE sale on the 18th at Christie’s, which included the 
fine china and tapestry already mentioned, was also 
notable for certain fine 
pieces of furniture, in- 
cluding a set of eight 
Chippendale chairs, and 
a small collection of 
satinwood furniture, the 
property of Mrs. Den- 
ham Parker. The Chip- 
pendale chairs, 
rectangular seats and 
backs and straight legs, 
the borders and legs pierced and carved with trellis- 
work, foliage, and rosettes under Chinese influence, 
covered with old English petit-point needlework, elicited 
keen bidding, the hammer falling at £1,323. Amongst 
the satinwood furniture the chief lot was a small suite 
consisting of two settees and six chairs, which realised 
£336. There was also sold a set of fourteen Hepple- 
white chairs and four arm chairs, with heart-shaped 
backs, pierced and carved with Prince of Wales’s 
feathers, which made £131 5s. 

A few pieces of good French furniture were included 
in the sale of the Grimthorpe collection on the roth, 
notably a Louis XV. walnut wood sofa, covered with 
Beauvais tapestry, and a Louis XVI. writing-table in 
the manner of Ebéniste Jacob, each of which made 
£283 10s.; and an Empire bedroom suite consisting 
of eleven pieces, £220 15s. Mention must also be 
made of a pair of old English mahogany pedestals of 
Adams design which went for £546 at the Woods sale 
‘on the 24th. . 


with 


The Connoisseur 


THE sale of autographs held at Sotheby’s on the 19th 
of May, the only one of importance during the month, 
proved to be one of the 
most interesting held for 
As_ usual, 
the catalogue contained 


some time. 


a good number of Nel- 
a fine 
letters 
of the 
of the 
sale was a sign manual 
of Edward VI. to the 
Royal Letters Patent, dated April rst, 1547, from the 
Palace of Westminster, issued for the purpose of creating 
a mint and assay office in the Archiepiscopal City of 
Canterbury, which realised £450. This document, in 
superb preservation, is sealed with the great seal of the 
Kingdom of England. It was signed by the King two 
months after his accession to the throne, and not only 
bears the signature of the “ Boy King,” but also bears the 
signatures of the whole of the “‘ Council of the Regency.” 
These signatures are as follows:— Edward Seymour, 
Duke of Somerset; John Dudley, Earl of Warwick; 
Thomas Cranmer, Archbishop of Canterbury ; William 
Paulet, Lord St. John; John Russell ; Thomas Seymour ; 
Cuthbert Tunstall, Bishop of Durham; Sir Anthony 
Brown, Secretary of State ; and William Herbert, Clerk 
of the Council. Judged by its remarkable group of 
signatures this is one of the finest Tudor documents that 
have ever occurred for sale. The King’s Royal Sign 
Manual accompanied by the Great Seal is extremely 
rare. Documents were signed by the King without an 
impression of the Great Seal, or they were issued in the 
King’s name (but not signed by him), and bearing an 
impression of the seal. 

Other notable items were a letter signed by Mary, 
Queen of England, £23 10s.; one of Charles II. in 
French, £25 10s.; signature of Plantagenet, Richard 
Duke of York, to a State paper, £85; and a fine and 
interesting letter of Oliver Cromwell, written a few 
months before the Battle of Worcester, £31. The total 
of the sale, which contained 332 lots, amounted to 


£1,235 11s. 


son letters, but 
series of Royal 
were the feature 


sale. The clou 


THE report of the sale of the collection of works of art 
and curios made by Mr. W. H. Booth held at Ipswich 
at the end of April by Messrs. Bond & 
Sons was received too late to be included 
in the last number. Extending over five 
days, the dispersal attracted a large attendance of well- 
known connoisseurs from various parts of East Anglia, as 
wellas from London. The opening day was marked by 
some high prices being given for Lowestoft china. The 
best item in this section was a 1796 jug decorated with 
a representation of the Ipswich to Lowestoft Coach, 
which was acquired by a local dealer for £64. A mug 
of the same factory, 44 in. high, made £30, whilst there 
was keen competition for another little mug, “A Trifle 
from Bungay,” which went for £56. An owl jug with 
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handle, 1569, with a curious green glaze, formerly in the 
possession of the Duke of Leeds, realised £46, and £38 
purchased a Lambeth Delft Coronation Mug 33 in. high 
with portrait of Charles II., inscribed and dated “C. 
2d. R. 1660.” The second day, which included the 
silver plate, included several important items, notably a 
plain tankard, with flat cover bearing the “ Marwood” 
coat of arms, by Robert Cooper, 1706, which made £110; 
another tankard, James II., 1685, went for £113 ; and an 
Elizabethan seal-top spoon, maker’s mark a bird’s claw, 
1559, fell at £28. The pictures, which occupied the 
third day, contained little of eminence, the chief lots 
being two water-colour drawings of Constance Cathedral 
and Rouen Cathedral by J. S. Cotman, and a portrait of 
a gentleman, believed to be William, first Duke of 
Newcastle, signed “J. G. fecit, 1659,” all of which made 
£65. 

The interest on the fourth day centred in some choice 
specimens of antique furniture, the bidding being of an 
exceptionally keen character. A set of eight elaborately- 
carved walnut chairs, with scroll backs, on hind’s feet, of 
the William and Mary period, made £240; a Hepple- 
white carved urn with Satyr’s head lid was sold for £48 ; 
and a set of eight Chippendale chairs with shield backs 
were purchased for £39. 

The concluding day was occupied with the sale of the 
contents of the library, which was peculiarly rich in works 
of local interest. Clarke's History of Ipswich made the 
highest price, £29; a fine copy of Ogilby’s Map of 
Ipswich, 1647, made £13; and a unique lot of Ipswich 
Theatre Playbills, from 1833 to 1890, went for £10. 

The total proceeds of the sale amounted to £6,670. 


AN interesting collection of coins and medals was 
dispersed at Messrs. Glendining’s rooms on May 25th, 
Amongst the coins 
must be mentioned a 
James VI. eight-shilling 
piece, dated 1581, in 
mint state, which made 
£6, and a Cromwell 
crown, 1658, fine and 
showing the flaw but 
slightly, for which £3 3s. 
was given. Of the 
medals the most not- 
able were a Military General Service Medal with ten 
bars which with a Waterloo Medal made £12 Ios.; a 
Boer War Medal with bars for Cape Colony, Wepener, 
Transvaal, and Wittebergen, which realised £5 5s. ; and 
43 6s. was given for another Boer War medal with two 
bars, including that for the defence of Kimberley. 

At Sotheby’s rooms, extending over five days during 
May, was dispersed the large collection of Greek, 
Roman, and English coins formed by the late Mr. C. E. G. 
Mackerell, which produced nearly £2,350; and at the 
same rooms on the 4th and 5th the collection of English 
hammered and milled coins formed by Lady Buckley 
realised £938. 
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Notice 


Special 


THE CONNOISSEUR who desire to 


take advantage of the opportunities offered herein 


READERS of 


should address all letters on the subject to the 
Manager of the Heraldic Department, at the Offices 
of the Magazine, 95, Temple Chambers, Temple 


Avenue, E.C. 


Only replies that may be considered to be of 
general interest will be published in these columns. 


to) 


Those of a directly personal character, or in cases 
where the applicant may prefer a private answer, will 
be dealt with by post. 


Readers who desire to have pedigrees traced, the 
accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged 
fees according to the amount of work involved. 
Particulars will be supplied on application. 


When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should 
be set forth. 


Answers to Correspondents 


Heraldic Department 


632 (New York).—The assertion that Colonel William Ball 
(who, it is stated, emigrated to Virginia about 1650) was a 
descendant of the Balls of Barkham, appears to have no better 
foundation than the mere fact that the last male member of the 
Barkham family, as recorded in the Herald’s Visitation of 
essex of 1634, was a William Ball. The armorial bearings 
used by the Virginian family were totally dissimilar to those 
borne by the Balls of Barkham, and, indeed, it is in no way 
proved that Colonel William Ball was the first member of his 
family to settle in Virginia. That there were several families 
of the name in the colony previous to 1650 is beyond question. 
A Robert Ball arrived in 1619 in the ship “‘ London Marchant,” 
and he settled with his wife on the Eastern Shore, Virginia. 
A Richard Ball came in the ‘‘George” in 1617, and was 
located on the plantation of Hugh Crowder in 1624. A Richard 
Ball, aged seventeen, sailed in the ‘‘ Assurance ” from London 
to Virginia in 1635. Henry Ball was burgess of Elizabeth City 


in 1646, 


A. 
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639 (Bath).—-The arms on the book-plate (Argent on a bend 
sable between two Cornish choughs proper three escallops of 
the field. Crest—A mullet pierced argent) are those of Rowley 
of Rowley, a family of great antiquity in Shropshire, and seated 
for several centuries at Rowley, in the Parish of Worfield. 
According to James's History of Worfield ‘ the original name 
of this ancient family was Roulowe, and it dates probably from 
Saxon times, retaining for 500 years the lands of Rowley ” 
Roger de Roulowe was slain at the Battle of Evesham, and 
another Rowley fought at Agincourt. 


645 (Bournemouth).—George Herbert, the poet and divine, 
was a son of Richard Herbert, of Llyssin, and was a younger 
brother of the celebrated Lord Herbert of Chirbury. He was 
born at Montgomery Castle, April 3rd, 1593, and educated at 
Westminster School and at Trinity College, Cambridge, which 
he entered as King’s Scholar about the year 1608. He took 
both degrees in arts and became a fellow of his college. In 
1619, he was chosen orator of the university, which office he 
held for several years. Having entered holy orders, he was, in 
July, 1626, collated to a prebend at Lincoln, and four years after- 
wards inducted into the rectory of Bemerton. There is some 
uncertainty as to the exact date of his death, but it is supposed 
to have taken place in 1635. The barony conferred on his 
brother, Edward Herbert, in 1629, became extinct on the death 
of Henry, fourth Lord Herbert of Chirbury, in 1691, but a 
nephew of the latter peer, Henry Arthur Herbert, who, through 
his mother, succeeded to the estates and was heir male of his 
uncle, was, in 1743, created Lord Herbert of Chirbury, and was, 
in 1748, advanced to the earldom of Powis. 


652 (Paris).—The founder of the American family of Haviland 
was William Haviland, a native of Gloucestershire, who emi- 
grated to Newport, Rhode Island, where we find him a freeman 
in 1653. He represented Newport in the Assembly, and, in 
1656, was appointed a Commissioner to the General Committee 
at Portsmouth. In 1667 he removed to Flushing, Long Island, 
and purchased land on Madnan’s Neck. His name appears on 
the lists of the valuations of estates at Flushing as early as the 
year 1675, and as late as 1683. His wife was a daughter of 
John Hicks, a landowner and a Justice of the Perce at 
Hempstead, Long Island. 


654 (Doncaster).—The arms on the china (Barry of eight or 
and sable. Crest: A Saracen’s head proper, wreathed about the 
temples or and sable. Afotfo » Semper sapit suprema) belong to 
the family of Selby, of Biddlestone, which is one of the oldest 
of the Noithumberland families. Sir Walter de Selby was 
granted lands by Edward I., and these lands have remained 
uninterruptedly in the possession of his descendants to the 
present day. Charles Joseph Selby, the third son of Thomas 
Selby, of Biddlestone, settled in Denmark towards the close of 
the eighteenth century. He was there created a baron in 1796, 
appointed Major of the South Zeeland Fencibles in 1801, and 
Chamberlain to the King of Denmark in 1808. His son, 
Charles Borré, Baron de Selby, was Lord of the Manor of 
Ourupgaard, in the Island of Fraister, Chamberlain to the King 


and Knight of the Dannebrog. 


Announcement 


Reavers of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 


pages of every issue. Objects of this nature may also 


be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Books 


Milton’s ‘‘ Paradise Lost,’’ 1749.—7,326 (Forest Gate). 
—Your single volume of this edition is practically valueless. 

Shakespeare’s Works, 1709.—7,258 (Stockton),.—Un- 
less you possess the complete set your fourth volume is of little 
value. 

Mason’s Sermons, 1754.—7,460 (Oakes).—Your volume 
of sermons is quite valueless. 

Comic Offering, 1831.—7,656 (Velsen).—Books of this 
class have greatly depreciated in value, and only possess a small 
value owing to the plates. 


Coins and Tokens 

£5 Piece, 1887.—7,072 (Plaistow).—These do not bring a 
premium, and can be changed for face value at the Bank of 
Ergland. 

Copper Piece marked Coventry.—7,547.—The coin 
you mention is a token, worth at the most a few pence. 

Oxford Half-Crown, etc.—6,613 (Bristol).—The follow: 
ing sums represent approximately the collector’s values of the 
coins of which you send us rubbings, but the coins would not 
necessarily realise these prices at auction:—No. 1, Oxford 
4 Crown, C.1I™ 1644, 15s.; (2) Scotch Shilling, C.I™ 5s. ; 
(3) William and Mary tin farthing, 15s., if fine condition ; 
(4) Edward IV. Groat (York), 4s. ; (5) Ordinary Edward IV. 
Groat, 4s. ; (6) Rubbing not distinct enough to be accurate, but 
appears to be a } Penny of Henry VIL., 2s.; (7) Gun money, 
4% Crown of James II., 2s, 6d.; (8) Gun money Crown, 
James II., 4s. ; (9) 4 Noble, Edward III., 83. ; (10) Henry VI. 
Groat, 3s. ; (11) Rubbing not distinct. Probably a tin farthing 
of Chas. II., James II., or William and Mary. Apparently in 
poor condition, 2s. ; (12) Chas, II, Halfpenny, 1s, 6d. 


206 


SBF 
AIK. 


I treet en 


Engravings 

Cousins’ Engravings.—7,048 (Hanwell).—Several of the 
engravings mentioned on your list are in demand amongst col- 
lectors at the present time, but their value absolutely depends 
upon the state. Further information cannot be given without 
seeing the prints themselves. 

Mrs. Rushout and Child, by Burke, after Angelica 
Kauffman. —7,658 (Cannes).—Certain states of this engraving 
are of extreme value, and have realised over £100 under the 
hammer. 

Egan Engraving.—7,272 (Woodford Green).—Your en- 
graving by Egan, after Cattermole, does not belong to that class 
to which collectors give attention. 

Steel Engraving.—7,105 (Victoria Park).—The steel en- 
graving, Zhe Firstéorn, has a comparatively small collector’s 
value. 

‘*Head of Christ,’’ by Bartolozzi.—R. S. (Chester- 
field). —This may be of some value, but we must see it to give a 
definite opinion. 

List of Prints.—7,191 (Victoria, Australia).—With regard 
to the list of engravings you have sent us, it is impossible to give 
strictly accurate values without seeing them, as so much depends 
upon their state. The following, however, are approximately 
the prices that should be obtained for good impressions. Artists’ 
proof, Lax in Tenebris, by James Faed, after Sir Noel Paton, 
very little value; North Country Mails, colour print, by 
Sutherland, after James Pollard, £10 or £12; Hunters at 
Grass, by C. Lewes, after Landseer, worth little ; Lzthographs, 
by Alken, £4 the set; coloured engravings, Fores’ Hunting 
Accomplishments, £5 or £6 the set ; mezzotint by S. W. Rey- 
nolds, very small value ; Joseph Thackeray, by W. Ward, after 
Jackson, 10s. or 12s.; coloured mezzotints of Donkeys, very 
small value ; coloured engraving, 7he Death of the Roebuck, by 
Alken and kK. G. Reeve, £10 or £12. 

** Trial of King Charles I.,’? engraved by C. E. Wag- 
staffi—7,124 (Ballarat, Aus.).—This print is worth about 7s. 6d. 

Deighton Prints. — 7,612 (Newton Abbot), and 7,634 
(Leek).—Though the popularity of Deighton prints is increasing 
with collectors, their value at present does not exceed §s. or 6s., 
except in a few instances. Those in your possession we should 
appraise at about this sum. 

Baxter Prints.—7,305 (Denbigh Place). The value of 
Baxter Prints generally does not exceed a few shillings. It 
depends, however, on the size, which you do not state. 


Furniture 

Remedy for Worms in Furniture.—7,421 (Ports- 
mouth), and 7,243 (Sidcup). —There are many so-called 
remedies for the destruction of worms in old furniture, but it 
is very doubtful if any are infallible. Paraffin, or better still 
turpentine, inserted in each hole with a minute feather is one. 
The most drastic method is one adopted by a well known West 
End firm, It is to boil the article infested in a solution of glue 
and water. This necessitates a large tank, and in some cases 


the article must be taken to pieces, which makes this treatment 
very costly. 
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THE AEOLIAN 
ORCHESTRELLE 


MASSENET, the great 


French composer, describes the 


fEolian’s place in music. 


‘To give to a musical work an absolute 
and exact interpretation, to make clear 
the composer's most intimate thoughts ; 
to bring into play a wealth of execution 
which only the orchestra can give; in a 
word to translate all the shades of 
colouring intended by the composer—this 
is the achievement of the /Eolian.” 


The /Eolian is a complete or- 
chestra condensed within the 
limits of one instrument which 


any one can play. 


It can always be seen at 
FEolian Hall, where you are 
invited to call. Catalogue 3 


THE.. 


Orchestrelle Company, 
FEOLIAN HALL, 
135-6-7, New Bond St., LONDON, W. | be sent on request. 


gives fuller information and will 
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THE MOST VALUABLE PART OF 
YOUR CHILDREN'S EDUCATION, 
And that which costs least. 


No part of a man’s or a woman's education is so 
valuable, commercially or socially, as a fluent knowledge 
of French. 

To speak French fluently one must learn it in youth. 
The child can learn it quite easily if he or she associate 
with a French-speaking person—have a French nurse or 
a French servant in the house. 


A VALUABLE ACQUISITION 
WHICH COSTS NOTHING. 

Why not give your children this opportunity of 
securing an invaluable educational asset? Good French 
servants are the best in the world, and cost no more than 
indifferent English ones. 


HOW TO DO IT. 


An advertisement in the Paris ‘‘ Dairy MaiL”’ is the 
best medium for securing a suitable French maid. A small 
advertisement therein costs but a penny a word, and the 
paper will verify references given by applicants. 


ENGAGEMENT OF FRENCH 
SERVANTS MADE EASY. 


Many persons hesitate to engage French servants, 
because they have no practical means of controlling or 
verifying the testimonials and references sent by applicants. 
The Paris *‘ Daity MaiL”’ furnishes you a means of getting 
over this serious difficulty and placing a reliable French 
Servant within the reach of all who employ servants. 


Send as many stamps as there are words to your 
advertisement, and send stamps for reply, if you desire the 
paper to investigate references furnished by applicants. 


Offices: 36, RUE DU SENTIER, PARIS. 


A Notable Gallery of Famous Men. 


YEAR or two after the first issue of Vanity Fair, 
critics confidently predicted the speedy extermina- 
tion of the journal owing to lack of subjects for the 
famous cartoons. For several years the cry was 

continued that the men sufficiently famous to entitle the 
inclusion of their portraits in the gallery would become 
exhausted. But the prophets have proved to be false. 
Since the first cartoon was issued in 1869, over 2,000 have 
been added, and there still remain many hundreds of famous 
men whose exclusion from the gallery is entirely due to the 
number of weeks in a year not exceeding fifty-two. 

Many of these cartoons have been not only of value at 
the moment, but of historic interest —notably those of ‘*‘ The 
Fourth Party,’’ which included portraits of Lord Randolph 
Churchill, Sir Henry Drummond Wolff, Mr. (now Sir) John 
Gorst, and Mr. A. J. Balfour, and that of Lord Roberts, 
published during the Boer War, which enjoyed the largest 
sale of any of the Vanity Fair cartoons that have been 
published. Other subjects for which there is a steady 
demand include King Edward VII., Queen Victoria, Mr. 
Joseph Chamberlain, Mr. Justice Cozens-Hardy, Rudyard 
Kipling, Lord Beaconsfield, Mr. Gladstone, and Sir Henry 
Irving. Some have become extremely scarce, and sell for 
high prices. ‘‘A Masters’ Meet’ fetches two guineas, as 
also does the cartoon of Lord Justice Lindley ; while Lord 
Alverstone, Lord Charles Beresford, the earlier portrait of 
Mr. Joseph Chamberlain, Fred Archer, George Fordham, 
and Dr. Goodford each command one guinea. 

A large number of people are not aware that original 
prints of nearly all the 2,000 excellent portraits, drawn from 
life by ‘‘ Spy,’ ‘‘ Ape,’’ and other eminent artists, may still 
be purchased, and the price asked for the majority is the 
very modest one of a shilling. A very attractive little 
booklet has just been issued, called ‘’ The Art of ‘ Ape’ and 
‘ Spy,’ ’? in which is included a full list, with prices, of all 
the famous Vanity Fair cartoons. It will be sent free on 
application to the Publishers at 125, Strand, London, W.C. 


HE WARWICK PAGEANT, to be held from July 2nd to 7th in the beautiful grounds 
of Warwick Castle, will, it is stated, be the most dramatic and stately spectacle 
ever seen in this realm. Seventeen centuries of stirring History will be portrayed 

by nearly 2,000 performers, under Mr. Louis N. Parker’s direction. 


THREE-COLOUR SOUVENIR, painted by Mk. MORTIMER MENPES, will form the 
Supplement to be issued with “THE WORLD” for July 3rd. It will consist of 
twelve pages on Art Paper, and will contain about twelve beautiful reproductions 


of paintings—some being scenes in the pageant—specially done for this issue by 
Mr. Mortimer Menpes, as well as a_ portrait of the Countess of Warwick, who will 
write the letterpress. Mr. Mortimer Menpes has also undertaken the supervision of the 1 
colour-printing. 
HIS SUPPLEMENT OF “THE WORLD” will thus form a most interesting Souvenir 
of an historical celebration in which many of the best families in the land will 
take a share. 
RDERS FOR “THE WORLD” for July 3rd should be sent without delay to 


THE PUBLISHER, 1, YORK STREET, COVENT GARDEN, W.C. 


Price 6d. as 
usual; by post, 64d. 
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“Sater Prices,” containing all Sales held between March Eh oe as 
step: and May 3st, 1906, is now ready. 3 


. Price Two Shillings and ee net. 2 
The Annual Subscription is 10s. net, or by Post lis. oe 
2 the end of each year, covers will, ‘be Prepared: together 
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